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Foreign language (FL) learning
through the prism of culture is the basis
of linguocultural approach. Linguocul-
tural approach reflects the modern re-
quirements of FL teaching and enables
students to master linguistic knowledge
and communicative skills together with a
whole set of cultural knowledge.

The linguoculturological approach
emerged as a result of language starting to
be viewed as a cultural phenomenon.
Based on this approach, language is not a
speaker’s activity but a readymade prod-
uct that they assimilate in a passive man-
ner. It is something specific amongst the
inhomogeneous diversity of facts of ver-
bal activity. Language exists thanks to an
agreement between members of a team.
Each team, each group, and each people
has its own language, which reflects its
character, traditions, customs, etc. Lan-
guage orders the total experience of all
members of a certain language commu-
nity. These views were formulated by
American linguist B.L. Whorf, who advo-
cated the idea that our speech reflects our
vision of the world - a prism through
which speakers see it [2, 14].

It is evident, that language, mentality
and culture have strong bonds. According
to M.K. Golovanivska strong ties between

mentality and language formation lie in
what mentality is. It is the sum of images
and explaining models (the way of estab-
lishing cause-and-effect relations between
phenomena accepted in the culture) and
the system of ethnos’ phenomena is insep-
arable from the language system the eth-
nos uses in oral and written forms [1, 55].

Many scholars agree that language is
not only a means of communication, but
the main instrument of demonstration
and sharing the values of other peoples to
those who study foreign languages.
R.U. Choudhury [4, 56], for instance, as-
serts that language without culture is un-
thinkable, so is human culture without
language. Doubtless, language serves an
important component for understanding
foreign culture.

To be able to speak a foreign language
fluently and without any problems learn-
ers need not only the knowledge of lin-
guistic material (lexical, grammatical,
phonetic), they require information about
national customs and traditions of the
foreign society. X. Wang asserts that “for-
eign language teaching is foreign culture
teaching, and foreign language teachers
are foreign culture teachers” [7, 49].

Foreign culture learning can contrib-
ute to the success in language learning, as
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Y.-H. Tseng puts it: “success in language
learning is conditional upon the acquisi-
tion of cultural knowledge: language
learners acquire cultural background
knowledge in order to communicate, and
to increase their comprehension in the
target language” [6, 13].

FL learning through the prism of cul-
ture is the basis of linguocultural ap-
proach. Linguocultural approach reflects
the modern requirements of FL teaching
and enables students to master linguistic
knowledge and communicative skills to-
gether with a whole set of cultural knowl-
edge. Within this approach the culture
becomes the object of study and language
is used as an additional mean of getting
information. Learning the culture of an-
other country helps to overcome commu-
nicative barriers, be tolerant towards the
attitudes and beliefs of other peoples, and
understand clearly the socio-cultural
norms and foundations of intercultural
communication [5]. Linguocultural ap-
proach involves the formation of linguo-
cultural competence that is a system of
both knowledge and skills about the cul-
ture and the ability to use them in a par-
ticular communicative situation. This
competence is usually formed on the basis
of a text that not only preserves and
passes the information from one genera-
tion to another, but is also the product of
a particular historical epoch and the form
of existence of national culture and men-
tality. Another effective mean of FL teach-
ing within linguocultural approach is the
use of video and audio materials that can
demonstrate linguocultural reality. Using
of linguocultural approach in foreign lan-

guage teaching allows students to inter-
pret the cultural phenomenon of their
own nation in foreign cultures’ reflection
which is a necessary prerequisite of the
specialist outlook formation.

Fostering intercultural competence
during the process of learning a FL facili-
tates the cultivation of the practical skills
of communicating with representatives of
other cultures, which helps minimize the
chances of the feelings of representatives
of other cultures getting hurt and lay the
groundwork for partnership and mutual
understanding [3, 52].

Intercultural communication is a spe-
cific process that involves active interac-
tion between people who represent differ-
ent cultures and languages. The process of
interaction between two or more partners
representing various linguocultures may
be complicated by a set of obstacles -
physiological, linguistic, behavioral, psy-
chological, and culturological. These ob-
stacles are governed by the differences in
mentality and national character, cultural
stereotypes, axiological orientations, hu-
mor, and forms and means of non-verbal
communication used in different cul-
tures.

Linguocultural approach plays a sig-
nificant role in the determination of ways
and tendencies of the development of
cross-cultural competence of learners.
Talking about this approach as theoretical
and practical appliances in the sphere of
language pedagogy, it gains some addi-
tional social pedagogical functions. First-
ly, linguocultural approach provides the
study of the general theoretical founda-
tions of the development of the multicul-

7
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tural language personality of the student
in the process of simultaneous study of
languages, cultures and civilizations. Sec-
ondly, it concentrates attention on value-
oriented content of education by means of
languages which are learnt. It also investi-
gated the range of socializing influence of
foreign language communication of stu-
dents. Thirdly, it enables to define the
principles of cultural education by means
of the languages being studied, with tak-
ing into account the sociocultural context
of their study. Fourthly, applying linguo-
cultural approach educators can address
to the problems of the selection of cul-
tural material for educational purposes,
its structuring for various educational
contexts and the development of technol-
ogy for expert assessment of the cultural
content of educational literature.
Consequently, the definite strengths of
the linguoculturological approach are that
it helps expand students” cultural ken, fa-
miliarize them with the target nations
traditions and etiquette, promote the in-
terlinked learning of all linguistic aspects,
foster an aspiration toward dialogue
across cultures, cultivate a sense of toler-
ance and respect toward other nations,
explore the interrelationship between a

language and the character and culture of
its native speakers, and focus on the cre-
ative, informative, and problem-based na-
ture of FL instruction.
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IMITEPCBKI MI®U Y MUCTEIITBI YKPATHU
ITOCTKOJIOHIAJIBHOTIO ITEPIOY

Agep’snosa H. M.,

KauauaaT ¢pinocopcpknx Hayk, KniBcobknmit HanioHanpHMit yHiBepcnTeT iMeHi Tapaca

IlleBuenka

KnrouoBi cnoBa: KonoHianisM, iMnepis, KOHIEMNIiA TPUEAUHOTO POCiICbKOTO Ha-
POLY, ManopOCilicTBO, MUCTELTBO, KiHeMaTorpad, Ginpm.
Keywords: colonialism, empire, concept of the triune Russian people, Little

Russianism, art, cinema, film.

I1if MOCTKO/IOHIA/IbHUM IIepiofioM 4u-
MaJla KiZIbKiCTb HayKOBLiB pPO3yMi€ I1oyar-
KOBMIA IIEPIiOf] HE3ATIEXKHOTO PO3BUTKY KO-
JIALIHIX KOJIOHII, TOOTO Tepiof mic/s 370-
nepion,
HOB’SI3aHNIT 3 BUOOPOM BUBIIBHEHUMN

OyTTSI HE3aIeXXHOCTI,  «Ijeit
KpalHaMI a[IeKBaTHOIO IJIAXY IIOJTUKO-
IIPaBOBOI'0, EKOHOMIYHOTO i COL[iOKY/IBTYP-
HOTO PO3BUTKY, 3 KapAMHAIbHUMU CYyC-
Ii/IbHUMU TIEPETBOPEHHAMM, a TAKOX 3i
3POCTaHHAM IPOTUPIY ¥ 6aratbox cdepax
cycminberBar [2, ¢. 87].

KoronianbHa igeomoria pociitcbkoi im-
nepii, a y moganpsimomy Pagsacbkoro Coro-
3y TpUMajacs Ha iMIepchkux Midax, 1o
JonoMaraay IOMITMYHO Ta KYIbTYPHO
YTPUMYBATy B KOJIOHIaJ/IbHINI cHCTeMi IIO-
HeBOJIeHi Hapopy. 3asBuyail, Taki Miju
MAalOTb Maj0 CIIBHOIO 3 iCTOPUYHOIO
IIPAB/IOI0, BOHM IiJTPUMYIOTHCA IICEBJO-
HayKoBMMM (haKTaMI Ta XyIO>KHIM BiITBO-
peHHAM y MucTelTBi. Tak, iMrepcbka KoH-
LIeTILIiA TPUEAMHOIO POCIICHKOTO HAapOxYy,
SKMIT HIOUTO CKIafaBCs 3 BEMUMKOPOCIB
(pocisn), Manopocis (ykpaiHiiB) i 6imopy-
CiB, BBillllZIa B paJIAHCHKY icTopito. IpoHi-
€10 JIOTIi € Te, IO ifIEF0 TPUMENMHOIO POCii-
CbKOI'O HApOJY BUCYHY/IM CaMe YKPAIHChKi

RyxiBHUKM-(inocodu, y MOfabIIOMy I
inest Habyma B Pociiicpkiit immepil odiryiit-
Horo crarycy. TakuM uiHOM, HOHATTA Ma-
JI0pocii Ta MaJOpOCiB BMOTMBOBYBAJIO
YkpaiHy 5K HeBiJl EMHY CK/IaJIOBY CIIOYaTKY
Pociticpkoi immepii, a motim — CPCP.

3 BUHMKHeHHAM Masopocii BMHEK i
KOMIUIEKC MaJIOPOCIJICTBA SK Ppe3ynbTar
KOJIOHIa/IbHOTO CTaHOBMINA YKpaiHM Ta
BiITIOBi/JHO BMHMK/IA aHTMMAJI0POCiiiCbKa
KpUTHKA, 3acafiyi fAKOI B YKPaiHCBKOMY
mucbMeHCTBi copmysas Tapac Illeuen-
ko. Poman Illmoprok 3ayBaxkye, pOCigHM
He MOI/IM 30aTHYTH, IO IOSABA TaKoi 0CO-
6ucrocri sik Tapac [lleBueHko — 11e SKiCHO
HOBMII €Tall CTAaHOBJIEHHs YKpaiHu Ta 3a-
Herag, Masopocii [6, c. 452]. Piski moTusu
HEIPUMMPUMOCTI [I0 Hal[iOHA/IbHOI 3aJI€XK-
HOCTi, [0 Hecma Pocilicbka iMriepis, ocy-
IPKEHHS IIPOSIBIB Ma/IOPOCIIICTBA 3BYYa/IN i
B [IOSTHYHIlL, i B 06pasoTBOpYilt ciafuyHi
Tapaca IlleBuenka. Komrrekc mManopociii-
cTBa (TOOTO HAI[iOHANIBHOI «HEIIOBHOTIY,
«HEOKPIBHOCTI») IPYHTOBHO IPOaHai3y-
BaB €BreH MayaHIOK, AKMIT MIKPEC/TIOBaB,
O sABMIE MaJIOPOCIIICTBA JOCUTD IIOLIN-
peHe B YKpaiHi, BOHO HaliMeHIle TOPKHY-
JIOCSL CeJLAH, TIPOTe 3a3HaueHMil aKT «Hac
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He MyCUTb 0cOo6mMBO TimmTH, 60 He Maca
TBOPUTB icTopito» [4, ¢. 9]. CyTb mpobnemu
B TOMY, 110 MajIOpOCiiiCTBO, HacaMIIepes,
0y10 XBOPOGOIO «IHTETIreHTCHKOIO, OTXKe,
HOPaXKaJIo BEPCTBY, L0 MaJla BUKOHYBAaTH
PO/Ib MO3KOBOT'O LIeHTpy Halil» [4, ¢. 9]. A
MaJIOpOC — Lje «TUI Hal[joHa/IbHO-IedeK-
TUBHUIA, IyXo0-
BHO...» [4, c. 8]. [IpoTe, Ha J10r0 AYMKY,
IIOZI0JIATY MAJIOPOCIIICTBO, @ Pa30M 3 HUM i

CKa/liveHNU TICUXiYHO,

KOMIIJIEKC MEHIIOBapTOCTi, IPOLleC HU-
LIEHHA Hal[iOHAJIbHUX TPafMIliii, 3BMYAIB,
MOBM, MMCTEIITBA MOYKHA, BUTBOPMBILU
BJIaCHY CYBEPEHHY Jiep>KaBy.

YkpaiHa, JOBIUi1 4ac mnepeOyBaroun Ko-
nowiero Pociitcbkoi immepii, a motim CPCP,
3HAXOM/IACD IIif| TIOTY>KHMUM BIUIVIBOM Me-
TPOMOIil. BigmosigHO,  yKpaiHIAM
HaB’A3yBa/IICh HETaTVIBHI YABJIEHHA IIPO
camux cebe, HacaJpPKyBaBCsI KOMITTIEKC MeH-
IIOBAPTOCTI, 110 (OpMyBaIu He YKpaiHLis,
a Majiopoca. «ManopociiicTBo, SIK IIOKasye
TOCBifI, OTHOYACHO IIEKAETHCS TAKOXK CHUC-
TEMATUYHUM BIIOPCKYBaHHAM KOMIUIEKCY
MEHIIOBAPTOCTI («HIKO/MM He Maju fiepKa-
BI1», «T€MHE CETITHCTBOY, «IJIYIINIL XOXO/» i
T.IL.), HACMIIIIKYBaTOrO BiTHOLIIEHHS [0 Ha-
I[ioOHabHUX BapTocTelt i cBaTomiB. Ile -
CUCTeMaTNYHe BUCMIiIOBAaHHS, aHEK/IOTU3Y-
BaHHA 11 ITTy3yBaHHA 31 3BMYAiB, 0b6psizis,
HalliOHa/IbHOI €TUKM, MOBM, JIiTepaTypH, 3
O3HaK HAILIIOHA/IBHOTO CTIIIO, peastisaril
AKOTO CTAB/IATHCA CUCTEMATUYHi, T/TAHOBI
11 TepOpOM IIiATIepTi Hepemkony» [4, . 16].
YkpaiHii smymeHi 6y mpuiiMaTu Tesy
KOJIOHI3aTOPIB IIPO BUILICTb IXHBOI KYJIb-
Typy, MOBY, IOBEJiHKM, B LIiJIOMY IIifIlIO-
PAKOBYBATH BJIACHI iHTEpecH iHTepecam
Ko7IoHi3aTopiB. IIpy 1IbOMy KOHTpONb 3a
CHUCTEMOIO Ky/IbTYPHUX OLIiIHOK YKpaiHCTBa

HaJIe)KaB POCIAHAM 41 TIOJIAKAM, 3a7IEKHO
BiJl HAJIEKHOCTI YKPAIHChKMX TEPUTOPIIL 10
Ti€i um iHmmoi immnepii. TBopsAYM cBOIO Hallifo
Ta po30yHOBYI0UN iMIIepifo pocisHu 6axka-
i 6a4NTH YKPATHIIIB POCISTHAMIL,  TIOJISIKI
BOMUIM, 06 yKpalHIi B IXHIN Aepkasi
Oy moyAKamiL. PerymoBaHHA Ky/IbTypHOL
[iANMBHOCTI yKpalHLiB KOJIOHi3aTOpaMu
(pocisiHamu, HoJsIKamMM) BigbyBamocs Tak,
11106 yKpaiHIi He Mamy MOXX/IMBOCTI KOH-
KypyBaTy 3 KYIbTYPHUMH HaZOAHHSIMIU
KosnoHizaTopiB. Brmapma, cmowarky Pociii-
CbKoI iMIIepii, a notim Pagancekoro Corosy,
IIOCTIJIHO Ta LI/IECTIPSIMOBAHO BTPYyYasIacs
B PO3BUTOK YKPaiHCBKMX MIMCTELbKIX
SIBUIL Ta 1030aB/IsA/a yKpaiHI[iB BIaCHUX
repoiB, HAyKOBIIiB, MUTIIB, Y Li/IOMY KyJIb-
TYPHUX HaI0aHb.

CBoro vacy Tesy Ipo 0CoOMMBY Micito
«BEJIMKOIO POCIJICBKOTO Hapopy» Ta IIPO
«BO33’€HAHHA YKPAIHCBKOTO i pOCiiichKo-
ro HapofiB» Oy JOPOTOBKA30M pPasisiH-
CbKMM MUTIIAM JJIS CTBOPEHH:A YMC/IEHHMX
XyJOXHIX TBOPIB y KiHeMarorpadi, ritepa-
Typi, Tearpi, Mysuli Ta 06pa3OTBOPUOMY
MUCTELTBI. ¥ IUX XYJOXKHIX TBOpax JOMi-
HYIOUMM KOHIIETITOM KO3aIIbKOTO Tepiofy
B YKpAIHCBKIit icTOpii cTanmo BO33 €XHAHHS
Ykpainu ta Pocii, e borman XmenbHuIb-
KWl TIOCTaBaB MY[PUM BOXZEM, sAKWUII BiB
YKpAIHCBKUIT HApOJ, [0 BO33 €NHAHHI 3
6parHiM POCIIICHKMM HapoJoM, a TOJISKA
IE€MOHCTPYBa/INCA 3aKIATUMMU Ta XKOPCTO-
KM Boporamu ykpaiHnis. Taki Mucrerb-
Ki TBOpM, 3 IXHIM IIOTPAKTYBAaHHAM iCTO-
PUYHKX TOZiN, O/ TUIIOBUM KOJIOHia/b-
HUM IIPORYKTOM, a/pKe B HUX YiTKO IpO-
CTeXyBanach  POJb
«MOJIOIOr0 6para» — 106 BUCTOATH i

YKpalHIiB  AK

BU3BO/INTNUCA Bl,[[ IIO/IbCBKOI'O I‘HiTy YKpa-
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THCTBO Ma€ 3BEPHYTHUCA 3a JNOIIOMOTOK0 [0
«cTapuoro 6para», T06To o pocisH. Bin-
IIOBiJIHO, YKpaIHCbKi KO3allbKi [if4i 3 IIPO-
POCIIICBKOIO Opi€HTAIi€I0 IepoisyBaycs, a
Ti, AKi He migTpUMyBamm Pocito, mocraBam
HEraTVBHUMM TepOAMIUL.

Iocriiine i ninecnpsiMOBaHe BiITBOpEH-
Hs y MUCTelTBI MiiB IIpo «iCTOpUYHY €fi-
HICTb YKPaIHCBKOI'O Ta POCIJICBKOIO Hapo-
niB», «KuiBcbky Pychb SIK CHiIbBHY KOMMCKY
TppOX OpaTHIX HApOAIB — POCICHKOrO,
YKpalHCBKOro Ta Oimopycbkoro», «Ilepesc-
JIABCBKY pafly 1654 p. sK aKkT BO33'€fHAHHSA
Ykpainn 3 Pocieto» Ha MacoBoMy piBHi ¢op-
MyBa/lll MaJIOPOCIICBKY MEHTAJ/IbHICTh
yKpaincTBa. [IprKpo Te, 1110 B He3aMeKHIN
YkpaiHi, 3BepTae yBary Ilerpo Kpamiok, «i
JOCi )KMBYTH €/IEMEHTH IIPOPAJAHCHKOI KO-
3anpkoi Midororil. PaxtmyHO Cy4acHa
yKpaiHChKa Kosallbka Miororis 3amira-
€TbCA B MO KOMMIIHIX CTEPEOTUINB Ta
ysiBeHb» (3, c. 372].

[Tobma>knBa CaMOBIIEBHEHICTb POCLsH
1I0J0 YKpaiHIiB iCHyBa/Ia yIIPOIOBXK BChO-
IO PafsAHCHKOIrO IIEpiofy, iCHye BOHA i B
HalIi JHi. Cy‘{aCHI/IMI/I POCIICBKMMM ife0-
JoraMy BIEPTO MiITPUMYETbCA iMIep-
CbKUit Mid HpO TPUERMHICTD POCiiichKOl
Hallil, «cTapiioro 6para», €IHICTb POCili-
CbKOI IIPaBOC/IABHOIL LIEPKBY, 1O JJa€ IIpU-
Bif Pociricpkiit Denepanii BUCIOBIIOBATI
IpeTeHsii MO0 yKpaIHCBKUX i 6110pychb-
KUX TepUTOPIit, [y1s1 epeKTUBHOTO BIIPOBa-
IPKEHHA B OKUTTA KoHbemnnii «Pycckoro
Mupa». InTerpaniitanit mpoexT «Pycckoro
MMpa» € CK/IAJJOBOK0 IIMPOKMX HeoiMIep-
CbKMX €KCIIaHCIOHICTChKMI IIaHiB Pocil.
s jioro spilicHenHs Pociiicbka ®enepa-
i 3a/7y4a€ HUSKY JI€BUX TyMaHiTapHUX
YMHHMKIB — PEJIriio, OCBiTy, MMUCTELTBO,

MOBY, IIiJj BIVIMBOM fAKUX, SIK BiJlOMO, BiJI-
OyBaeTbcss (QOpPMYBaHHA CBITOITLALHUX
YCTaHOB AK COLiyMY, TaK i OKpEMUX J10TO
0Cco6UCTOCTETL.

bescyMHiBHO, «MUCTEIITBO NOCTPAZIsIH-
CBKOTI'O IIPOCTOPY ABJISIE€ BEMUKY KiIbKiCTh
LiKaBUX IPUKIALIB IOCT- i JEKOTIOHia/lIb-
HIMX IMIy/IbCiB Ta Mogeneit» [5, c. 1], Bog-
HOYac iCHye 11 6arato Xymo>kKHIiX TBOpIiB 3
HEOKOJIOHia/IbHMM KOHTEHTOM. ¥ IIOCTpa-
IAHCBKOMY IIPOCTOPi 4Yepe3 MMCTELTBO
(HacaMIeper, Yyepes XYHOXHE KiHO — Hail-
TIOIY/IA PHILINIA BUJ] MUCTELITBA CY4aCHOCTI
Ta BarOMWil YMHHMK (OPMYBaHHA HaLlio-
Ha/mpHOI imeHTH4HOCTI [1]) BimbyBaeTncs
MacoBe MihOTBOpEHH:I, MPNILETIIeHHs Ha-
CEJIEHHIO MiMTapM30BaHNX Ta IMIIEPCHKMX
YABJIEHb IIPO iCTOPIiIO, [ie POCIJIChKi BOIHM
[IOCTAIOTh O/IATOPOJHUMI  3aXMCHUKAMMI
3HenoIeHNX i obpakeHux. TeMaTykolo cy-
JacHOTO POCiiichKoro KiHemarorpady cra-
7 Pi3HOIUIAHOBI CIOXKETH CIIJIBHOTO iCTO-
PUYHOIO MMHY/IOTO KPaiH, AKi BXOLWIN [0
cxnagy CPCP, npu upomy icropia kommii-
Hix pecry6nik Pagsaxcbkoro Corosy sk
OKpeMIX Jiep)kaB He pO3ITIANAETbCA abo
TIOlA€TbCA B POCINCHKiNl iHTepHIpeTariii.
Ockinbku nepebynoBa imeororil B epexif-
HUII 11epiof IPU3BOUTD JIO IICUXOJIOTIYHOI
HecTabIbHOCTI B CYCITIBbCTBI, 3MiHM yCTa-
JIEHNX CIIOCOOIB >KUTTS 11 TOBEMIHKM JIIO-
Tell, 10 9aCTKOBOTO IepepUBaHH:A KOMYHi-
KaTVBHOTO 3B’$I3Ky MDK Cy4acHUM i MUHY-
M, TO Taka Midororisawis icropuaHux
NOJiJi MMHYJIOTO MOXKE CIIPMIIMATUCH HO-
BUMM IIOKOMHHAMM TPOMAJsAH 3 KpaiH
CH]I six «pinHi», «HalliOHaIbHI». BayxmBo
il Te, WO POCiVichKi (PiIbMYU MAIOTh HOITY-
JSApHICTD B YkpaiHi Ta Kasaxcrani, 3a3Ha-
YeHi KpaiHM € HaibuIbIMM 3apyObKHUM
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PMHKOM IS pocilicbkoro Kinematorpady.
Tomy HUHI BOXIMBYUM 3aBJAHHAM YKpaiH-
CbKOTO MICTElITBA € CTBOPEHHA Hallio-
Ha/IBHIX KOHKYPEHTHOCIIPOMOXXKHUX (pi/ib-
MiB BMCOKOI AKOCTi, ajpKe Ha yKpaiHCbKe
KiHO TIOK/JIAJAal0TbCsA BEMMKI Hafil om0
30epeXXeHHA KYIBTYPHOI CcaMOOYTHOCTI
YkpaiHy, HallioHa/lbHOI iTE€HTUYHOCTI Ta
KOHCOJIijaLlil yKpaiHCTBa.

INocrpapsiHcbke MUCTELTBO (SIK i B pa-
ISTHCBKMIL TIepiof]) 3BEPTAETHCS IO TeMaTy-
KU BiToOpaKeHH: IIPUBATHOTO XXUTTS Ma-
neHbKol mopgynHN. OCTaHHA TOCUTb YacToO
HOCTa€ B cuTyauil GisYHOro BIDKUBAHHA
Ha T/Ii 37I0BiCHUX Ta ippalliOHa/IbHUX CHJI
ictopii. B ocobucTomy >KUTTI ManeHbKOI
JIIOIMHY, BCyleped ii BOJ, IpOTe B CUITY
icropmyHNX 0OCTaBMH 3HAYHOTO MACIITA-
0y, BiOyBaloTbCs CyTTEBI 3MiHM, BUK/IMKA-
Hi po3najioM pafiAHChKOI iMIIepii. 3a3Hadve-
Ha MaJIeHbKa JIIOIHA, K i MiJIbIIOHU iH-
VX KUTENB JIep>KaBy, ONMHMU/IACA I03a
MeXaMI 3BMYHOIO ISl Hel COllia/IbHOr'O
OyTT4. BoHa BrpaTiia poboTy, collia/IbHMI
CTaTYC, CaMOIIOBary, epCIeKTUBY Ha Mali-
OyTHe Ta in. Lle BinbyBaerbcs ToMYy, migBO-
IATb IO BMCHOBKY aBTOPU MMUCTELIbKOTO
TBODY, 60 Binodyscs posmag CPCP, y sxomy
m6am TMpo KOKHOTO WIeHA CYCIIbCTBA,
PO KOXXHY MajleHbKy ofuHy. To6To y
TaKuit croci6 BifbyBaeTbcst pOpMyBaHHS
HO3UTUBHOIO 00pasy pajsHChKOrO Iepio-
Ty, BUK/IMKAETbCA MOYYTTs HOCTa/IbIil 3a
MUHYIIVM Ta OCY/PKEHHS CyJacHUX 3[[00yT-
KiB i HajOaHp, mwo crpuse GOpPMyBaHHIO
HEOIMIIEPChKOI 1JEHTMYHOCTI OKpeMMX
TPOMaIsH.

Otxe, popmasnbHa MOMITUYHA He3a-
JIOKHICTD IIje He O3HAYae M030aB/IeHHs

BiIYyTTA CBO€EI MEHIIOBAPTOCTI Ta IIPO-
BiHNiiHOCTI. besmepkaBHicTh y moen-
HaHHI 3 KOJIOHi3alli€lo, IO JOBTUI Yac
TPUBa/NM Ha TepeHax YKpaiHu, CIIpU4u-
HIUIN [0 3HAYHUX leMorpadivHmx i MeH-
TaJIbHUX TpaHcopMalill B yKkpaiHCbKO-
My CYCHiNbCTBi. Y IOCTKONOHianbHUI
Iepiofi crape MUCIEHHA CTa/Io Ha 3aBaji
YCHIIIHOIO BUKOPiHEHHA IMIIEpCHKUX
MidiB 3 MacoBOi CBifOMOCTi YKpaiHChKO-
rO CYCIiIbCTBA. 3aBASAKM MUCTEITBY
MOXXHa i HEOOXi/JHO KOHTpOJIOBATM Ta
HENTPaNisyBaTh BIUIMB POCIICBKUX iM-
IepChKUX 1 pafaHChKUX MiiB Ha cBifo-
MiCTh, MUCIEHHA Ta IIOBEiHKy rpoMa-
OAH YKpainu.
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HIMEIIbKA TEXHIYHA TEPMIHOJIOI'TA: OCOB/IMBOCTI

TEPMIHOTBOPEHHA

Pi6a-Ipyanummu O.M.

Kanpnpar ¢inonoriyanx HayK, JOLEHT Kadenpn ¢inonorii Ta nepeknagy Isano-
DpaHKiBCbKNUIT HAIIOHATIbHIIT TeXHIYHUIT YHIBepcuTeT HadTH i rasy

KnrodoBi cnoBa: TepMiH, HAyKOBO-TeXHi4Ha TepMiHOIOTiA, 3aII03MYeHH, AHIIIN3MHI
Keywords: term, scientific and technical terminology, borrowing, anglicisms.

CyuacHMiT pO3BUTOK CyCIIiIbCTBA, SIKE
XapaKTepyU3yeTbCA 301/IbIIEHHAM IIOTOKY
HayKOBO-TeXHiYHOI iHdopMalil, BHOCUTD
3HaYHi 3MiHM y BCi cepy HayKu i TexHi-
k1. JIiHrBiCTMYHI JOCTIIPKEHHA TPUCBA-
JYeHi HacamIepey IpobremMaM raayseBux
TE€PMiHO/IOriii. BYeHi mparHyTh BUABUTHU
IKepena (pOpMyBaHHS HAayKOBO-TEXHid-
HOI TEepMiHOJIOTiI, BUBYUTHU 3aKOHOMIp-
HOCTi yTBOPEHHS TEPMIiHiB, IX CTPYKTYpPU
Ta CEMaHTUKI, Iepexaany. JocmimKenHs
TEPMIiHOJIOTii OKpeMOi rajysi 3HaHb IIe-
penbavae BUSBIEHHS KOHKPETHUX HopM
peasisanii 3araJbHMX Ta YaCTKOBUX 3a-
KOHOMIPHOCTEJ TEPMiHOTBOPEHHSA i BU-
3HaYeHHA MOXXJIMBOCTEN PperyaoBaHH:A
IpoleCcy TePMiHOTBOPEHH:A, BJOCKOHA-
JIEHHA TepMiHOCMCTeMM L€l ramysi,
OCKIIBKM OINC TepMiHOMOrl 6yab-KOi
rajysi 3HaHb € BaXK/IMBJM €TAIIOM ii pos3-
BUTKY. IJeHTpoM ycCiX IMX HayKOBMX
PO3BIIOK BUCTYIIA€ TE€PMiH, AKUIT PO3Y-
MIEThCA K OKpeMe CI0BO YU YTBOPEHE
Ha 6a3i iMeHHMKa MiApsHe CTIOBOCIIONY-
YeHH, 1J0 O3HAYA€ IMpodeciiiHe MOHATTA
Ta IIPU3HAYEHe JI/IA 3a/JOBOTIEHHSA CIIeIN-
¢iunnx morpeb cminkyBaHHa y cdepi
neBHoi npodecii (HaykoBoi, TeXHi4HOI,
BUPOOHNYOI, yIpaBiHchKoi) [3, c. 10].

Tepmin 3a cBO€0 POPMaIBLHOIO CTPYKTY-
PO He Bifipi3HAETbCA Bif iHIIMX CliB
(TeXCMYHMX OOMHUIIB), ajie BOZHOYAC Iie
CKJIafHA JeKCUMYHA OJMHMUIA Ti€l um iH-
1101 MOBY JIJIS CIIellia/IbHUX IIi/IeN.

Tomy, iHTepec 10 TepMiHa y Cy4acHOMY
CYCIIIBCTBI IPOJMKTOBAHMIT HacaMIepen,
colia/IbHOI0 3HAYYLIiCTIO TEPMiHiB K HO-
MiHaTMBHUX OfIMHUIIb, IO PeIpe3eHTy-
I0Th KOHILIENTYa/JIbHI 3HAaHHA B pPi3HUX
cepax mrOCHKOI [AiSIPHOCTI, a TaKOX
TUM, II0 TEPMiHOJOTisT HaMOOiIbHilIa
JaCTMHA JIEKCUKI, SIKa BifoOpakae mocry-
TTaJIbHMI PO3BUTOK HayKOBMX 3HaHb.
CydJacHa HiMeIlbKa TeXHiYHa TEPMiHOJIO-
rig XapaKTepU3YETbCA BUCOKUM piBHEM
PO3BUTKY Ta CIIPAMYBAaHHAM JIO CTaHJAP-
tusauii tepminiB. Kmacudikauis mocrni-
IPKYBaHUX TIOHATb 3aJIeKUTh 3HAYHOIO
MipOI0 BiJ IpOIEeCy TepMiHOTOTiYHOrO
CIIOBOTBOPEHHA — CKJIaJJHOTO IIPOILECY,
B3a€EMOIIOB A3aHOI0 3 yCiMa JIeKCUKOJIO-
TiYHMMU ABUILAMY; | IPYHTYETbCA Ha CyC-
Ii/IbHIT Ta HAYKOBO-TEXHI4HiT 00yMOBIIe-
HOCTi pO3BUTKY. Bifkputuit xapaxrep
TEPMIHOCUCTEMM IOSICHIOETHCA MOBO3-
HaBLISIMY, HacaMmIlepe[, «BiJKpUTUM Xa-
PpaKTepoOM IiACUCTEMM IOXiHMX CJIiB Ta
aKTMBHOIO [Ii€I0 CIOBOTBOPYMX IIpolie-
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ciB». Bci crmoBoTBOpUi 3ac00y HiMeIbKOi
MOBI JJABHO CKJIA/IMCH, IX CTaIiCTh Bimou-
JIacs 11 Ha CJIOBOTBOPYMX MOJIE/IAX TEXHIU-
HuX TepMiHiB. [Ipoluiec TepMiHOTBOpEHH:
3IIICHIOETbCS He CTUXINHO, a CBigoMo.
TepmiHy MpopyKyOTbCA 32 IEBHUMM 3a-
KOHaMIL, MOfie/IAMMI. BoHY He 3’ABIIAI0TbCA,
a IpUAYMYIOTbCS, TBOPATHCA PasoM 3
ycBifoMneHHAM ix HeoOxifHOCTi. Crioco-
6u Ta 3ac06M TBOPEHHS TePMiHIB PO3I/IS-
HAIOTHCA Y TPAIPSIX 6araTboX yYEHMX, Off-
HaK, €IVHOI YMKU IIPO CJIOBOTBIp TepMi-
HiB Hemae. b. M. TonosiH, BpaxoByroun
HIOXOJI)KEHHS TEPMiHiB, BBa)XXa€, 110 BOHN
YTBOPIOIOTHCA /IMILE JBOMA LI/IAIXaMI — Ha
OCHOBI «CBOIX» CJIiB Ta 3aIIO3MYECHNX 3 iH-
mux MoB [1, c. 23]. Y Hamomy JOCTimKeH-
Hi MU JOTPUMYEMOCDH IYMKI, IIIO Y TE€PMi-
HOTBOPEHH] aKTUBHI Ti crioco6u, 3a 0110-
MOTOI0 AKUX IIOIIOBHIOETHCA TEKCUYHUI
3aI1ac 3araJbHOJTepaTypHOI MOBM: MOP-
¢donoriuamit (adixcanpHMil, CTOBOCKIA-
TaHHA, CKOPOYEHHSA), CUHTAKCUYHMIL, ce-
MaHTUYHUI Ta 3allO3MYeHHs, sKi, OTHaK,
XapaKTepU3yIThCsA CBOIMM ITEBHUMM 0CO-
OnmuBocTAMU. Y [JAHOMY KOHTEKCTi HO-
I[i/IbHO 3aIIPOIIOHYBATH TAKOXK TBEPKEH-
Ha B. II. JJanunenko, 1110 C0BOTBipHUIA
aKT IIpM CTBOPEHHI TepMiHa BiJJpi3HAETh-
CA BiJj aHAJIOTIYHOTO IIPOLECY /I 3arajib-
HOBXXJMBAHOTO C/IOBAa TiZIbKM 3a OJHUM
MTOKAa3HMKOM: AKIIO JI/IA CTI0Ba JOCTaTHbO
BUKOPUCTATY OfUH 3 iCHYIOYMX CIOCO0iB
CTIOBOTBOPEHH, TO [/ TepMiHa HeoOXifi-
HO CJIOBECHO PO3KPUTHU 3MICT TepMiHOJIO-
rivHoi HoMiHamil, TOOTO HaTu IOHATTIO
TaKoxX gediniiro [2, c. 77].

IIpakTMyHO >XOHa MPUPOJHA MOBA
Ipy TBOPEHHI TepMiHIB He MoXke 06i-
JTUCA CBOIMM BJIACHUMU pPeCypCaMiu,

TOMY TepMiHOMOrisg 6araTbox ramysei
3HAaHDb Pi3HMX MOB IIOCTYTOBYETHCS JIEK-
CUYHVMM Ta CIOBOTBOPYMMM 3aC06aMu
BUCOKO PpO3BMHYTHUX JIiTepaTypHUX
MoB. HiMelnbka TexHiuHa TepMiHOIOTisA
He BUHATOK, IO IOB’s3aHe fAK i3 MOB-
HMMMY, TaK i 3 T03aMOBHMMMU NpUYMHA-
MM, cepefl AKUX: BUCOKII piBE€Hb pO3-
BUTKY HayKM i TeXHiKU B KpaiHax €Bpo-
nu Ta AMepuku ¥ BifIOBigHO iHTerpa-
LifiHi mpouecwu, WO HPU3SBOJATH [O
3aI03MYE€HHs TEPMiHiB Pa30M i3 IIOHSAT-
TAMU Ha IX TTO3HAaYeHHA, MOBHA «MOJja».
[IMoxo BHYTPilIHbOMOBHUX NPUYNH 3a-
II03MY€eHb, TO Ile HacaMmIlepes] IpUpojHa
00MEXeHICTh JIeKCUMYHUX PpecypciB
KO)KHOI MOBM Ta BiICYTHIiCTb y MOBi
BIACHUX aJjeKBAaTHUX 3ac00iB CI0BO-
TBOPY i/ IlepeflaBaHHA HOBOTO ITOHAT-
TA. Oco6nuBoi yBarm 3aciayroBye
NIpOLIEC 3alI03MYEHHA y HiMeUbKill Jo-
crnifKyBaHii ¢$axoBili MOBI aHITIOMOB-
HuX TepMinis. Ilif aHIIOMOBHMMU 3a-
MO3WYEeHHAMN a00 aHITIIM3MaMu po-
3yMI€THCSI JIEKCUKA, 3aII03M4eHa 3 060X
BapiaHTIB aHIJIIJICHKOI /iTepaTypHOI
MOBM — aMepUKaHCbKOTO i O6PUTaHCHKO-
ro: der Casing, float collar, der Heater,
das Recycling, der Boom, der Clipping,
das Log, der Double-Streamline-
(Gestinge) Verbinder, der Slim-Hole-
(Gestinge-) Verbinder, die Offshore-Boh-
rung. Ilponec 3amosuyeHHA iHIIOMOB-
HOI JIEKCMKM BiITBOPIOE HacaMmIepep
TeH[eHIIi}0 CBITOBOTO 0OMiHY HOCBifOM
Ta iHdopMauie KpaiH, [0 KOCATIN
BJMCOKOTO €KOHOMIYHOTO piBHs, TOOTO
MIOHATTA Cy4YaCHMX iHHOBaLiffHUX TeX-
HOJIOTiMT 1 HaMHOBIIIUX [TOCATHEHDb
OKpeMUX Jiep>KaB NIEPEHOCATbCA B iHIII
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HallioHa/lbHi apeanu. Y pesynbTaTi B TerpaulilfiHMX Ta MirpalilfHMX IIPOLECIB y
LiNnOMY psAAi KpaiH 3 sBISAIOTHCA 1 PO3- TepPMIHOMOTIYHUX CHCTEMAX.
BMBAIOTHCA CHiNbHI cdepu, AKi 3HAXO-
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MY KCKOW r'EHIEPHBIVI CTEPEOTUII

B AHITIMMCKNX UITMOMAX

Cacuna C.A.

Kaug. ¢un. Hayk, goueHT Kadempbl aHIIUIICKOI dumonornn
AJIBITeJICKMI TOCYJapCTBEHHDIN YHUBEPCUTET, I. Marikon

Perapuaa H.C.

Yuntens anrnmmiickoro s3bika MbOY COII Ne 1, cr. [marnuckas

KnoueBpie cmoBa: I‘eH,lIeprII/uI CTEPEOTHUIl, MACKY/IMHHOCTDb, HalIOHAJIbHO-

KY/IbTypHBIE 0COOEHHOCTH, UMOMa

Keywords: gender stereotype, masculinity, national and cultural features, an idiom

CoBpeMeHHas HayKa OIpefiefisAeT IeH-
Jiep KaK KOHBEHIVIOHA/IbHBIN MJe0TIoTIYe-
CKMI1 KOHCTPYKT, B KOTOPOM aKKyMY/I/PO-
BaHbI NIPEICTABIEHNA O TOM, YTO 3HAYUT
OBITb MY>)XYMHOI U >KEHIIMHON B JAaHHOM
kynbrype. ColuanbHas Opupofia TeHzepa
OT/IMYAET €T OT I10/1a, KOTOPBIN IIPEJCTaB-
et coboit 6MONOIMYECKYI0 KaTeropusa-
IM10, OCHOBAHHYIO IJIABHBIM 00OpasoM Ha
CIIOCOOHOCTH K BOCIIPOM3BOJICTBY.

IenyiepHble OTHOIIEHNSA 3aKPEIUIAIOT-
csl B A3bIKE B BUJE COLMANTbHO-KYIbTYp-
HBIX CTEPEOTUIIOB «MACKYIMHHOCTU» U
«pemmHMHHOCTIY. IIpU Beeit ob1ieyeno-
BEYECKOM YHUBEPCANTbHOCTY JaHHBIX
CTEPEOTUIIOB OHM MMEIOT OIPENENTEHHYIO
HAI[JIOHA/IbHO-KY/IBTYPHYIO CIenu}uKy.
OO6Hapy>keHMe U OIMCAaHUe STON CIeI-
UKy - OffHa M3 aKTya/JIbHBIX 3ajlad I'eH-
JePHOV TMHIBUCTUKIN.

TepMuHBI «MacKyIMHHOCTb» 1 «(e-
MUHUHHOCTb» B OTHOLIEHMM K TeHHep-
HBIM CTePeOTUIIaM SIB/LIIOTCS CBOeoOpas-
HBIMJ KOHLCNITya/IbHBIMM MeTadopamu,
KOTOpbI€ IepeflaloT BHYTPEHHE «IIPOTU-
BOpEUYMBOE ¥ OFHOBPEMEHHO NVHAMMUY-

HO€ COOTHOILIEH)E MY>KCKOTO U >KEHCKO-
ro o6pasos» [6, 60]. VIHpIMM crOBamu,
MY>KCKOMY U YKEHCKOMY IIOTy IPUIINACHI-
BaeTCsl ONpeNie/IeHHbIT Habop XapakTe-
PUCTUK, acCOUVanil ¥ MOJie/Iel TIOBefie-
Husl. Hampumep, «CUIBHBIN» U «KECT-
KMil» SBJIAIOTCA MIPU3HAKAMIU MacKy/IMH-
HOCTHM, B TO BpeMs KaK «CTabbli» U
«MSATKUI» aCCOLMUPYIOTCA C SKEHIIIHOIL.
[ToHsATHME TEHEP TECHO CBA3AHO C ellle
OJIHVM Ba)KHBIM TIOHATIEM B TAHHOM Ha-
[paB/IeHNN JIMHTBUCTUKN — TeHJepHbIe
crepeorunsl. «[eHIepHbIE CTEPEOTUIIBI
IIPEfCTAB/IAIT CO0O0I KYIBTYPHO M CO-
L[MaJIbHO OOYCTIOB/IEHHbIE MHEHMSI O Ka-
JecTBax, aTpubyTax M HOpMax IIOBefe-
HUS MIPeCTaBUTeNel 060MX TIOIOB U UX
OoTpakeHUe B f3bIKe. leH/lepHasa cTepeo-
TUIM3ALUA PUKCUPYETCH B A3bIKE, TECHO
CBSI3aHA C BBIP&KEHJEM OLIEHKM M BIIUA-
er Ha QopMupoBaHMe OXUFAHWUIL OT
IIpeficTaBUTeNIell TOTO WY JIPYToro mona
OIIpefie/IeHHOTO TUIIA TIOBefeHs» [2].
KynprypHoe Hacnenme dopmmpyer B
HallleM CO3HaHUU OTIpefieIeHHbIe TeH/iep-
HbI€ CTEPEOTUIIBI ¥ HOPMBI TIOBEIEeHNs, 1
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a Tak)Xe IOHATHE TOrO, KaKOoM MOJDKHA
OBITh «HACTOAIIAS )KEHIIMHA» M «HACTOs-
LIV MY>KYMHAY.

MacKy/IMHHOCTD KaK (peHOMEH cTaja
JMHTEPECOBATh yYEHbIX Ha BOJIHE pacliBe-
Ta TeHJIEPHBIX MccnefmoBanmit. OHM Ha-
Yanuchb ¢ IepecMOoTpa KIacCMYecKux
YCTaHOBOK IaTpMapXajabHOIl KYIbTYpPbI
¢bunocod KM HaIpaBIeHUAMM, B YNC-
Jle KOTOPBIX OBbIT 9K3UCTEHI[UAIN3M,
CTPYKTYPanu3M U IIOCTMOEPHMU3M.

IlepBble MccnefoBaHUA 1O JIMHIBU-
CTMYECKOIl TeHfIepoIoruu 00OCHOBAIN
aHJPOLEHTPUYHOCTD A3bIKA M YIIepO-
HOCTb o6pasa >KEHIIVHBI B KapTUHE
MUpa, BOCIPOM3BOAMMOIL B s3bike. De-
MUHUCTCKME MCCIEOBATENN BbICKA3a/Iu
UJEI0, YTO KapTUHA MUpa, OTPaKeHHasd B
A3bIKe, OCHOBaHA Ha MY>KCKOJ TOYKE 3pe-
HIUA, U A3BIK 37eCh JIEMICTBYeT OT NI
MY>KCKOTO CyOBEKTa.

A.A. JlenncoBa [aéT cregyoliee
ompefenenne MaCKyIMHHOCTH: «KOMII-
JIEKC aTTUTIONOB, XaPAKTEPUCTHK ITOBETE-
HIS, BO3MOXKHOCTEN M OXUIAHUI, Je-
TEPMUHUPYIOINX COLMANbHYI0 IMPaKTU-
KY TOJI MJIM IHOVI TPYIIIBI, 00Be I HEHHO
10 IpMU3HAKY Nona. [JpyruMu crmosamu,
MaCKy/IMHHOCTb — 9TO TO, YTO JOOABIEHO
K aHaTOMMM [IA TIOJNyYeHUs MYXK-
CKOII TeHepHoIt porm» [1].

V. KoH, mOCBATHBIINIT MHOTO JIET JIC-
CNIeJOBaHMIO MACKYIMHHOCTH, YKa3bIBaeT
Ha TO, YTO HEKOTOPbIE aBTOPHI UICIIO/Ib3Y-
0T IOHATYS «MaCKY/IMHHOCTb» U «(eMu-
HUHHOCTb» KaK 3aMEHY PYCCKUM C/IOBaM
«MY>KECTBEHHOCTb» U «KEHCTBEHHOCTb»
[3, 235]. DTy ke CUTyaLI0 MBI MOXeM
BCTPETUTD B IIEPEBOJAX C OJHOTO fA3bIKa
Ha JIpyToii. B aHIIMiicKOM A3bIKe eCTh CTI0-

Ba masculinity (My>e- CTBEHHOCTb) U
manhood (Bo3My»anocts, 3penocTs, 3pe-
JIBIIT BO3PACT, MY>KeCTBEHHOCTD, MYXCKOe
HaceJleHne CTpaHbl). Pycckue croBa «My-
KeCTBO» 1 «MY>XeCTBEHHOCTb» 0603Hava-
0T He [IPOCTO COBOKYITHOCTb CIIenupude-
CKM «MY>XCKUX» (He Ba)KHO, PeabHBIX
W BOOOpaXKaeMbIX) KaueCTB, HO M MO-
PaIbHO-IICHXOJIOTNYECKOe CBOVICTBO, OfIM-
HAKOBO KeJIaTeIbHOe /I 00OUX IIO/IOB.

lenpepHuble mccnemoBaHms B cdepe
aHITIUIICKONI (pa3eonorny CYUTATCA
aKTya/IbHBIMI, TAK KaK OCHOBHBIMI IIPO-
671eMaMI1, Ha KOTOpPble OHY HAIIpaBJIeHBI,
ABJIAIOTCA KY/IbTYpPHbIE ¥ COIMA/NbHbBIE
dakropsl, popMupymnoie 06IIecTBEH-
HOE OTHOIIIEHNE K JKEeHIIMHAM 1 MY)K4M1-
HaM, a TaKoKe, TMHTBUCTUYECKUE 0COOeH-
HOCTM, 0603HaYaIoLIe IPYHAIIKHOCTD
K OIIpefie/IeHHOMY IIOTTy. BaskHoIT comyo-
KYJIBTYPHOJl KaTeropueii, KoTopas Hemo-
CPEfICTBEHHO MpeCTaBleHa BO (paseo-
JIOTMYeCKOM 3HAUeHWM, SIBIIETCS TEH/IEp.
[TpudeM, reHpepHble UCCIETOBAHUS Ha
Marepuazie (paseonoruy IO3BOJIAIOT
PacKpBITb «He TOIBKO COBPEMEHHOEe BI-
[leHUe VM ITIpefCTaBIeHle O KY/IbTYPHBIX
KaTeropuAx MAcKyIMHHOCTU U (eMu-
HMHHOCTY, HO U JUIMTEJIbHBI IIPOLeCC
SBOJIIOLMIOHHOTO Pas3sBUTHU:A ApeBHENIIEN
OIIIO3NUILINY MY>K4MHA->KeHIIHa» [4].

I uccnemoBaHMsA aHTINCKIX VTV -
OM B)XHBIMU IIPEICTAB/ISIIOTCS Pasind-
Hble aCIleKTbl, (HOPMUPYIOI[UEe OCHOB-
Hble TeHJEPHbIe KOHLENIMN: WCTOPUS
aHITIMIICKOTO Hapoja, HalMOHATbHO-
KY/JIbTYPHBIE U 3TUMOJIOTUYECKNE OCO-
OeHHOCTH.

AHa/M3 MAMOM AHIJIMIICKOTO SI3BIKA,
XapaKTEePU3YIOLIMX /L MYXXCKOTO IIOJIa
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M VX CeMaHTM4ecKas Kiaaccudukanms,
IPU3BAHBI OTBETUTb Ha BOIPOC O TOM,
KaKye Ka4ecTBa MY)KUMHBI OTPaKAIOTCS
B IVOMAX, KaKoB HAbOp 9THUX IIpU3HA-
KOB B COIIOCTAB/ISIEMBIX SI3bIKAX, KAaKIMU
UMOMaMIl IIPeMMYIIeCTBEHHO IIOJIb3Y-
I0TCSL B CBOETI peult JIMLa B 3aBUCUMOCTH
OT TIOJIOBOJ IIPUHAJIEXHOCTH, Ilepece-
KaeTcs I TeHfep C APYIMMIM IIpU3HAKa-
MI, A €C/IU 13, TO C KaKMMU MMEHHO.

Cucremarusanys paccMaTpUBaeMOro
MaTepraja IOKa3bIBaeT, YTO B AHIIMI-
CKOM sI3bIKE€ MOXXHO BBIJIEIUTH Te Kade-
CTBa, IPU3HAKU M CBOJCTBA, KOTOpPbIE
B CO3HAHMM HOCUTeTIE SA3BIKA SABJIAIOTCS
Hanbornee CyleCTBeHHbIMU U (opMuUpy-
IOLIMIMI MY’KCKOJT XapaKTep U IMOCTYIIKIA

B aHImmMiiCKoM A3bIKE XapaKTEPHBIMM
WIS JIUL MY>KCKOTO IIOJIa OKa3bIBAIOTCA
IPU3HAKY CMEJIOCTH, XPabpOCTy, pelly-
TEIbHOCTY, KOTOpble GOpMUpyIOT 06pas
CTOIIKOTO, OTBa)KHOTO 4Ye0BeKa, JOCTa-
TOYHO SIPKO ITPOTUBOIOCTAB/ISIEMOTO KaK
10 (paseonorndeckoMy obpasy, Tak 1 Ha
KOHHOTAaTUBHOM YPOBHE TPYCIUBOMY
My)X4rHe (TPyCOCTb BBICTYIIAeT B Kade-
CTBe JOCTaTOYHO OCY’K[jaeMOT'O HeraTyB-
HOTO IIpM3HAaKa).

JlaHHbIe ITPUSHAKYU ITPOCIEKMBAIOTCS
IpY PACCMOTPEHMH TAKMX MAMOM Kak: a
fighting cock - «3abuska», «EpadnnBbIL
genoBek», a little devil - «oTyasHHbI1
Mablil», (as) fierce as a tiger — «cBupe-
IIBII, KaK TUTP», a stout heart «cMenblit»,
a heart of oak - «xpabpblit, MyxecTBeH-
HBIII 4emoBeK», a man of courage — «xpa-
Opblit, My>KeCTBEHHBIIT YelI0BeK», a tough
nut — «pelInTeNbHBIN, TBePABL» [5].

VipuoMbl €O 3HaUeHMAMU «CIAOBIiL,
KPOTKMII, TPYC/IMBbIN» OIMCBIBAIOT IIPO-

TYBOIO/IOXHBII MY>KCKOII 06pas: (as)
mild as a dove - «KpOTKuit KaKk OBeYKa»,
(as) mild as a lamb - «kpoTkwuit, kak oBey-
Ka», (as) timid as a hare - «rpycmmBbIit/
po6Kmit, Kak 3asi», as weak as a cat -
«C71abOBOIBHBII, OecXapaKTepHBI», as
yielding as wax — «MATKuit, Kak BOCK, I1O-
KOPHBIIT», (as) harmless as a dove — «xpor-
KIii, Kak TonyOka», to play the woman -
«BecTH Cebs1 KaK >KeHIIHA, KaK He MOfj0-
GaeT My>kuMHe» [5] M T. 1.

Pag  mpnoM B aHITIMIICKOM sI3bIKe
0603HauaeT BHENIHME INPU3HAKU JINI]
MY’KCKoro Iofa: as bold as a coot — «co-
BEPLIEHHO JIBICHINI», «TOJIBI, KaK KOJe-
HO», (as) tall as a steeple — «Bep3ua», a
slip of a boy - «xymeHbKuit, CTpOITHBII
MajIbuuK», (as) fat as a pig — «To/ICTBIN,
KaK CBUHbBsI», a mountain of flesh «Bpico-
KWUil, TOJCTBIII 4YenoBeK»; (as) tall as a
may-pole — «4elOBeK BBICOKOTO POCTa,
Bepsua» [5].

BHemHne xadecTBa 00603HAYAOTCA
IyTeM CpaBHeHMs C OObexTaMm pacTu-
TEJIBHOTO U/IV )KMBOTHOTO MIPA, A TAKXKE
C KOHKPETHBIMM IIpeMeTaMM, SBILIIO-
IMMMCST HOCUTENSAMU TeX WIN VHBIX
IPU3HAKOB, aCCOLVIATUBHO IPUIMCDIBae-
MBIX JIMIIaM MY>KCKOTO IOJIa.

VpomMsl MOTyT 0603HAYATh TAKOE Ka-
9YeCTBO MY>KYMHBI, KaK MHTE/IEKTyasIb-
Hble criocobHoCTH: a clever dog — «ymMHU-
11a, JIOBKUI1 MaJIblil», a slow coach — «men-
JIeHHO COO00paKalolnii, TYHOBaTbhI 4e-
noBek», lame under the hat —«rmymbiii,
HecooOpasnuTenbHblil», a man of note -
«BBIJAIOIIUIICS YeTIOBEK» U IP.

lTenpepHblll XapakTep OTHENbHBIX
(paseonornyecknx efUHMI, B AHIVIUII-
CKOM $13bIKE€ MOXKET OIPEREe/SITBCSA TeEM,
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YTO B UX COCTaBe YHOTPEOIAITCA MYX-
cKme uMeHa cobcTBeHHble: Simple
Simon - «mpocrak» (110 UMeHM HeJICTBY-
IOLI[ErO JINIIA B CTUXAX [JIS IeTelt).
Cregymomasi TpyIa NAXOM yKasbIBaeT
Ha 3HATHOCTb, COLIMA/IIBHOE IIO/IOKEHIIE
My>X4yH: a man of rank — «4enoBeK BbICO-
KOTO0 3BaHMsI», a man of position — «deso-
BeK, 3aHVMAIOIINIT BUJHOE TIOTIOKEHe», a
man of means — «COCTOSITE/IBHBII UeJIO-
Bek», a key man — «pykoBozsiee oy, a
man of family — «aeoBex 3HaTHOrO poga»,
a leading man - «BupHBIT AeATeNb», a
high-flier - «T0T, KTO 6BICTPO MORHANCA
0 KapbepHOIT IeCTHNIIe U TpUOOper Ma-

TepuanbHOE 671aTOCOCTOsHYEY;
a made man - «COCTOATEIbHBII Y€/IOBEK,
no6UBIINIICA BBICOKOTO paH-

ra»; the king of the castle — «pep» [5].
TeH/iepHBIIT aHAIN3 UMOM, HOMJHIU-
PYOILINX COLMANBHYI [esATeIbHOCTbD
MY K4IH, TOKa3bIBAET, YTO IMEHHO MYX-
YJHBI, @ He )KeHIIMHBI ObI paboTHMKA-
M MHOTUX cep [esTe/IbHOCTI, Hallpu-
Mep: a a man of medicine - «mamaH,
3Haxapb», a man of God - «CBsIIEHHNK»,
a gentleman of the long robe — «topucr»,
aman of law - «topuct», a man of letters —
«mcaTenb», a back room boy - «akc-
[epT, CIELVaINCT, HaYYHbIT COTPY.-
HUK», a son of Neptune - «Mopsik», a bean
counter — «byxranrep», a brother in
arms — «cobpar 1mo opy>xxuto» [5] u fip.
PaccmarpyBasi UAMOMBL C TeHIEPHBIM
KOMIIOHEHTOM, 0003Ha4aIoIIe POfICTBEH-
Hble OTHOLIEHMNsI, C/IEAYeT OTMETHUTb, YTO
ponHOe WM GIM3KOe ACCOLMUPYEeTCs
C Marepplo, OffHAKO IIABA CEMbU — 3TO
MyxunHa (man of the house — «rmaBa ce-
Mbu»). BMmecTe ¢ TeM «pojcTBeHHbIE OT-

HOLIEHVIS» ONPeNe/IsITCS He TONbKO OT-
oM 1 Marepsbio: a prodigal son — «6myz-
HBII CbIH», a half brother - «cBomubIL
6paT», sworn brothers — «HasBaHHbIe 6pa-
ThsI», @ soul brother — «co6par o kpoBu»,
Big Brother - «crapumit 6par, 4enoBex,
[IOKPOBUTE/IbCTBYIOLIT MIA/IILIEMY, OTel]
ponHoit»; a hen-pecked husband - «mop-
KaOMy4YHMK, HOf OallIMakoM y >KEHbI»;
Dutch uncle - «yemoBek, KOTOpbIil JaéT
pesKue COBeTHI, cumtasi cebst IbUM-mm6o
poncTBeHHMKOM» [5] 1 mp.

HeraTusHoi1 KOHHOTaIM€el 00Iagar0T
(dpaseonornyeckue egUHNIBI, 0003HAYA-
IOLIJe MPECTYIHbIe HAKIOHHOCTU MYX-
uypH: a bad man - «romoBopes», a green
goods man - «anbIINBOMOHETYNK», a
hatchet man - «maémubll yOuiima», a
confidence man - «MomureHHNK», a candy
man - «HapkKoToprosell», a hold up
man - «OaHAUT, HaJIETYUK, a man of
blood» — ybwuiina, a con man — «KynuK,
IIAPOMBITA, LIAPOMBDKHUK», a Sstrong-
arm man - «y6wurima», a wheel-man -
«VICKYCHBIN BOJUTENb, KOTOPBIl YBO3UT
6aHINTOB C MecTa orpabneHus» [5] u mp.
IIpoBen€HHDIN aHANN3 UANIOM aHIINUIA-
CKOTO 5I3bIKa, MCIIONIb3YIOMMXCS /IS Xa-
PAKTepUCTUKU MY>KCKOTO II0Ia, H03BO-
JI5IeT CHEMAaTh BBIBOJ, O TOM, UTO, C OFHOI
CTOPOHBI, AHIJIMIACKUI MY>KYMHA o6ma-
[aeT TaKMMU IIOJIOKUTETbHBIMI Kade-
cTBaMM Kak xpabpocts (a man of
courage — «Xpabpblii, My>KeCTBEHHBbIII de-
JIOBEK», a stout heart — «cMesnblil»), 3HAT-
HOCTb ¥ COCTOSITENbHOCTh (a man of
family - «aenoBex sHaTHOrO pofa», a man
of position - «JeOBeK, 3aHNMAOINI
BUIHOE TIOJIOXKEHME», a man of means —
«COCTOSITENbHBII Ye/IOBEK»), TOTOBHOCTb
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B3ATb Ha ce0s 3a00Ty O CBOell ceMbe 1
6bITh T1aBoi1 ceMby (man of the house —
«rmaBa ceMblt»). C Opyroit CTOPOHBI, He-
KOTOpBIE MAVOMBI JAIOT OTPULIATENBHYIO
OLICHKY JIMIIaM MYXXCKOro Iona: John
Thomson’s man — «My>, KOTOpbIil HaX0-
IUTCA Y SKeHbI 1of, 6ammMakom», chevalier
of fortune/industry - «aBaHTIOpUCT; IIPO-
XOJIMell, MOLIEHHUK», a mother’s boy -
«MaMEHbKIH CBIHOK» [5].

[Ipu poBeeHNN TEKCUKO-CEMAaHTH -
YeCKOTO aHajaM3a aHIJIMICKUX WIVOM,
MpeNCTAB/AETCSI BO3MOXXHBIM CIENIATh
BBIBOJI O TOM, YTO Hanbosee YaCTOTHBI-
MU KOMIIOHEHTaMli CO 3HAaYeHMeM Ma-
CKYIMHHOCTY B COCTaBe aHIIMIICKUX
UUOM, SBIAIOTCA: man — 50%, boy -
35% u son - 15%.
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BUTOKM YKPATHCHKOI MIKPOTOIIOHIMIT

IIniika C. B.

KaHAuzaT QiIONIOriYHIX HayK, ZOLeHT Kadenpn ykpaiHosHaBcTBa Harionambuuit
YHiIBEPCUTET BOSHOIO TOCHONAPCTBA Ta IPUPOLOKOPUCTYBAHH

Y cmammi po3ensoarmvcs 6UmMoxu yKpaincoKoi MikpomonoHimii, 3oxkpema, nepudi
cnpobu gikcauii, maymaveHus i kaacugikayii monoHimis.
KnrouoBi cnoBa: mexcrka, MikpOTOIIOHIM, MiKpOTOIIOHIMiKa, HOMiHallisl, TOIOHIM.

Keywords: vocabulary, microtoponym, microtoponomy, nomination, toponym.

CyyacHa MikpoTromnoHimika Ykpainu,
AK HeBiJ'€MHa CK/IafiloBa TOIIOHIMIKM Ji
OHOMAaCTMYHOI HayKy B3arai, popmyBa-
J1acA IPOTATOM TPUBANIOTO iCTOPUYHOTO
nepiony. PosBuHymacas BOHa Ha OCHOBI
aIeIITUBHOL 11 OHIMHOI JIEKCUKMU 1, Tilb-
KU B CepeJUHi MUHY/IOTO CTOJITTS, BUJi-
JIMTIACA B OKPEMUI TOITOHIMIYHMII K/Tac 3i
crieuQiYHNMI TeKCUKO-CEMaHTUIHIMU
Ta CTPYKTYPHO-CIIOBOTBIpHUMM 0COOTN-
BocTAMU. [IprpoaHO, 1110 C/IOB’STHCbKA 32
CBOEIO CYTHICTIO, BOHa yBibpana B cebe i
IIOTIOBHIOETHCA AK BJIACHE YKPaIHCHKUMU
Ha3BaMMl HEBEIMKMUX TomorpapivHmx
00’€KTiB TaK i CJIOB IHCPKUMMU Ta IHIIMMU
3aI03MYEHHAMY, AKi IPOHUKAIOTH B Ha-
L[iOHAJIbHY JIEKCUYHY CUCTEMY 3aBJAKU
ocobnmuBoMy reorpaitHOMY poO3TaIly-
BaHHIO KpaiHu, Mirpanii Hace/eHHS,
MIBMAKOMY IOUIMpPeHHI0 iHdopManii
TOIIO.

[epummMu MikpoTomoHiMamu 6ynu
3arajibHi C/lI0Ba BOJa, PiKa, 03€pO, Iopa,
JIiC TOIIO. 3BUYAIHO, «OCKIIbKI HalaB-
Hillli IOV OCBOIOBA/IM IOPiBHAHO HEBe-
JIMKY TEpUTOpiio, Ha sKill 37e6inbIoro
IpoTiKana ofHa pika, BMCOYMIA OfHA
ropa, 6y HOOAMHOKI i iHIi reorpadiv-

Hi 00’ekty, BCi IXHi NMO3HaueHHA OyMM
OfIHOYACHO i ixHiMu iMmeHamu» [9, c. 16]. 1
Ti/IbKM IIi3Hillle, KOIM PO3IOYANOCH
OCBOEHHS 3HAYHUX 32 00CATOM HIPUPOS-
HuX peaniit (miciB, myris, momis Tomo),
TOIIOHIMIUHA JIEKCMKA CTajia PO3IIMPIO-
BaTHCA 3a PAaXYHOK Ha3B, PO3TaIlIOBaHUX
Ha HUX MIKpOOO’€KTIB Ta IXHIX XapakTep-
HUX O3HaK: KOTbOPY, BeINYNHN, GOPMIL,
KoHirypanii i . .

IMopsin 3 dOpMyBaHHAM Ta PO3BU-
TKOM TOIOHIMIYHOI JIEKCMKM BMHUKAE
iHTepec 10 Mi3HaHHA NEePLIOOCHOB OKpe-
MO B3STOI Ha3BM, MOTMBIB HOMIiHAIIil, Ti
3MICTY, CTPYKTYpH, MiClsd B TUIIONOIiY-
Hilt xnacudikanii Tomo. Bxxe Ha paHHix
eTallax JI0AChKOI icTopil 3AificHIOBaNMNICA
crpobu dikcarii, TIymMadeHHs 1 Kmacudi-
Kamil TOHOHIMIB. 3HayHa dYacTHHa
CXigHOCIOB AHCbKUX TomoHiMiB IX-X
CTOJITTA, B T. 4. MiKPOTOIIOHIMIB, 3aCBif-
YeHa Y [JOBiIKOBO-EHIMK/IONEAMIHOMY,
icropuko-reorpadivHOMy TpakTaTi Bi-
3aHTilicbkoro immepaTtopa KocTaHTMHa
VII BarpsinopogHoro (ITopduporenera,
905 - 959 pp.) «IIpo ymparinHA iMIepi-
ero». 3okpema y rnasi 9 «IIpo pocis, mo
BifiIpaBAAOTbCA 3 MOHOKCUIAMMU i3
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Pécii B KoncranTmHonons» HaBeIeHO
Ha3BM (MOACHEHO iXHi 3HAYEHHA) IHi-
npoBcbKux moporis "Eccovnn (pocobk.,
cno.. Eccymi ‘He ciir’), *Ootpofovvimpay
(pocbk. YmBopci, cmoB. OcTpoByHinmpax
‘octpiBok mopory’), I'eAavdpi (cmos. Te-
nmaHapi ‘wyMm mopory’), Neaont (pocbk.
Aridop, cnos. Heacur ‘romy, 1m0 B Kame-
HAX TIOpPOTy THISEATBHCA IemiKaHu),
Bapovgopog (pocvk. Bapydopoc, cros.
Bynninpax ‘60 BiH yTBOpIOE BeMNKy 3a-
Bozip’), Bepout(n (pocek. Jleanni, cios.
Bepyui ‘kuninus Bogn’), Narnpeln (pocsk.
CrpykyH, cnos. Hanpesi ‘manuit nopir’),
a takox mepenpasu Kpapiov (Kpapis),
octpoBiB “Aytog Ipnyoptog (Cs. Ipuro-
piit), Ayiov Aidepiov (Cs. Edepiit), pidok
Zelivav (Cenina), Aompov (Acmpoc) [5.
c. 46-51].

baraTtuit marepias, 1110 I0IIOMAarae Byu-
BYATH Xifl PO3BUTKY CYCIi/IbCTBA, Teorpa-
¢ito, KyIbTypy Ta MOBY HAPOJY MICTATb B
co6i mitomcn. [I1s1 360py i cucremarusa-
il piSHOMaHITHMX iCTOPUYHMX, JiTepa-
TYpHUX Ta iH. NUCEMHUX [DKepen y
1828 poui Akasiemielo Hayk Oyia cTBOpe-
Ha ApxeorpadiuHa ekcmeguuis, B
1834 poui Apxeorpadivyna Komicis, a B
1843 poui - Apxeorpacdiuna xomicis Ku-
1BCbKa /151 30MpaHHs HaBHIX akTiB Kuis-
cbkoi, [Toginbchkoi Ta BonnmHchkoi ry6ep-
Hiit [10, c. 221-222]. 3 1841 poxy Apxeo-
rpacgivHoI0 KoMicielo posnoyaTo (mpopo-
BXeHo 3 1922 poky AH CPCP, 3 1994 poky
PAH) Bumyck KHIDKKOBOI cepil opwuri-
HaJIbHUX TEKCTIiB 3 icTOpii JaBHBOI 11 ce-
penuboBiunoi Pyci. Ha manmit yac BoHa
Hasmiyye 43 Tomm, cepef AKUX, 30KPEMa,
JlaBpenriiBcokuit (1. 1), ImariiBepkuit (T.
2), JIbBiBChKUit (1. 20) Ta iH. mitonucu. B

YKpaiHi IpOTATOM OCTaHHIX JeCATUIITH
BUJIAHO IepeK/IaIHMII BapiaHT 3HaAMEHM-
TOI ICTOPMKO-/TiTepaTypHOI maM sATKU
XIII ct. Tanunpbko-BommHChKMIT miTOMMC
(1994 p.) [2]. o KHMXXKM BK/IIOYEHO Ta-
koK JIpBiBcbkmil mitonnuc Ta OCTpO3b-
xuit nitonucens XVI-XVII ct, ki pani-
1ie OKpeMo BuiiLM gpykoMm y 1970 poni
[1].

Y [IaBHbOPYCBKUX JTONNMCAX IIPEN-
CTaBJIeHMII PACHUI TOIOHIMIUHWMIT dax-
Tax. Tak, Y HallBUJATHILIN mam AT ic-
topiorpadii Ta miteparypm Kwuicpkoi
Pyci «IloBicti BpeM’siHux mit (3a Imat-
CHKUM CIIMCKOM)» 3TafyITbCs IOHA
300 TomoHiMiB Ta MIKpPOTOIIOHIMIiB, 3
SIKUX 6113pKo 130 mpumazanTb Ha TEpH-
TOpito aBHBOI Pyci [6]. 3Hauna yacTuHa
- Ll€ Ha3BM TE€PUTOPIili, HACEIEHUX ITYHK-
TiB, BeMMKUX pik touo. IIpoTe Tpamms-
I0TbCs i HalIMEHYBaHHs HEBEIMKIX Ieo-
rpadiunux 06’exTiB, HanpuKnazg, Vinmeps
(GDsepo - o3epo, BokoBbckun b - Jic,
bopuuess OyBoss - y3Bis, ropa, Oyropn-
cKoe - ropa, JIpt6bap - piuka, 3maTbie
Bpara - Bopora, B'i3f B MicTO, bepecto-
BOE€ - IIOCeNeHHs, bonbanuna Topa - ropa,
BoiteueBbckyn XonpMb - marop6, Jerbe
- morik [8, c. 6, 7, 18, 55, 139, 144, 185,
219, 267] Ta in. Cupobu MOsSICHEHHS T10-
XOJKeHHs1 reorpagiyHnx Has3B 3ycTpiua-
I0TbCA Y JAaBHBOPYCHKMX JIeTeHZAaX. 3a
OJHi€0 3 HUX Ha3Ba Micta KueBb moxo-
IUTh Bif ocoboBoro imeni Kun, axe ni6u-
TO HOCKMB KH:3b a00 IIepeBi3HUK depes
piuxy JIninpo; Hassu rip IllexosBuua Ta
XopuBina BifIOBifHO Bix 0cO60BUX iMeH
[lexs Ta Xopuss [8, c. 7-8].

[TaniBHe craHOBMIIE Y TOMOHIMII IX -
XIII cr., sk 3a3Havae JI. T. MaceHko, 3a-
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JIMAIOTD JIBi CEMaHTHMYHi IPYIIM HAa3B ~ TO-
norpadiyHi ¥ MOCECHBHi, HPUYOMY
OCTaHHI y Ki/IbKICHOMY BiJHOLIEHHi Ma-
I0Tb JiesIKY IlepeBary HaJi HaliIMeHyBaHH:-
MU 3a TonorpadivHNMU 0COOMBOCTIMM.
Hassu, nmop’si3aui 3 qisUIbHICTIO JTIOMVHIA,
i Ha3By, 10 NepBiCHO Oy HaIMEHYBaH-
HSIM >KUTEJIiB, @ TAKOXK iHIIIOMOBHI 3aIo-
3MYeHHSA IIpefiCTaB/IeHi B JiTONMMCaX He-
3HAYHOIO KiJIbKiCTIO TOIOHIMIYHUX OfM-
HUIb (4, c. 630]. B cTpyxTypHOMY BifI-
HOLIEHH] TOIIOHIMM LbOTO IIepiofmy
MOAIIATBCA Ha YVMCTI alleJIATUBY B PO
BracHux Ha3B (Jepesa, bpomu, [Ipunyks,
Octpors [7, c. 54, 248, 274], Ilnass,
Xonmb, MBaauna [8, c. 735, 740, 798] Ta
in.), adixcanpHi (B OCHOBHOMY Cydik-
canbHi) yrBopeHHA (becroe (Bepectne),
ITepeBonoxa, Jybeus 7, c. 145, 215, 274],
3apbueckd (3apbubckp), [Jaunnoss, Ca-
noBoe, bBepesosuub (BepesoBuun)
Croxbkb [8, c. 409, 786, 904, 912]),
cknagHi  (Howwsropomgs,  Tpemons
(Tpemonn), Crapony6s [7, c. 6, 220, 230])
Ta cknasiedi HazBu ([leppBbcka ([lepe-
BsIHbCKas, JlepeBrsiHbeKast) 3emna [7, C.
58],
ChBepbekui [8, ¢. 10, 458]). st naBHbO-
PYCbKOTO dYacy XapaKTepHe B)XXMBAaHHA
Iop:Af, i3 3ara/JIbHUM CTIOBOM, IIIO MTO3HA-

Bemukaz Cxkxydp, Howbropoms

vae reorpadivuHuit 06’€KT AUdepeHIio-
J0YOTO O3HAYEHHs, Ha 3Pa30K 3a3HAYEHMX
Bumie Vnveps (D3epo, borpauua Topa,
Benukaze Ckyds.

BaxnmBowo BiX0H0 Ha LUIAXY JOCTi-
IPKEHHS TOIIOHIMIB Ta MiKpOTOIIOHIMIB,
3aCBiJJY€HMX JABHbOPYCHKMMI JIiTOIINCA-
MU B IiBAeHHii yacTuHi Kniscbkoi Pyci i
Ha CYyMDKHUX TepuTopifax (B Mexxax Ykpa-
iHu), 30KpeMa, BUBYEHH: iXHBOTO II0XO-

IKeHHA cTaB «ETMMOmNOriyHNi CTOBHMK
nitonucHux reorpadivnnx Hass IliBaeH-
Hoi Pyci» (1985 p., Bigm. pex. O. C. Ctpu-
xak). CJIIOBHUK CTaHOBUTH JIEKCHKOTIpa-
(iuny, icTopuko-reorpadiuny mnparuio, e
6inpire HDX y 700 eTMMOJIOriYHMX CTaT-
TAX, pO3MIILIEHNX BiITIOBITHO JO JaBHbO-
pycbKoi as0yku, 3ibpaHo, reorpadiqto i
XPOHOJIOTIYHO IIPUB’A3aHO, MPOCTEXKEHO
B PO3BUTKY Ta B3a€MO3B sI3KaX 3 {HIIUMNI
aHAJIOTIYHMMM YTBOPEHHAMM, a TaKOX
3po6ieHo crpo6y MOSCHUTH UM CHHTE3Y-
BaTy BiflOMi B)Ke BepcCil MOXOIPKEHHA TO-
NOHIMiKOHY miBJjeHHOI yacTuMHM Kwnis-
cbKoi Pyci Ta KOHTaKTHUX 3 HE TepUTO-
piit, 3adikcOBaHMX HABHBOPYCHKMMIU JIi-
5-6].
YK/IalaHHsI CJIOBHUKA Iepefbadae mopa-

ronucamu [3, c. Meroguka
9y 3aroJIOBHOTO (PeECTpOBOrO) C/IOBa B
IIOBHIlI JIeKCMYHii PopMi; 3anyc HOMeH-
KJIATYPHOTO TepMiHa, AKMUI BiIHOCUTH
00’€KT HasMBaHHsi [0 IIEBHOIO Teorpa-
¢diunoro tumy (6eper, momuHa, 03epo,
IIOCeJIeHHs, pivKa TOII0); Miclje i 9ac y1o-
Kasisanil Ha3By; ifeHTHdiKaII0 JaBHBO-
PYCBKOIO C0Ba 3 ii Cy4acCHUMM JIEKCHY-
HUMH BifiIOBiTHMKAMU; MOfjady BUABIIE-
HUX JITONMCHUMX Ta iHIIMX BapiaHTiB
BJIACHMX Ha3B, IIePeflaHNX 33 IPYHLIAIIOM
TpaHCiTepanii i yIopsgKOBaHUX Biflllo-
BifIHO /10 3aB/IaHb Ta 0COOMMBOCTEN KOH-
KPETHOI eTUMOJIOrii; IIOPIBHAHHA 3 CIIO-
pifHEHMMM yTBOPDEHHAMM, Y3ATUMU 3
Pi3HMX TEpUTOPIil i MOB; BUAB/IEHHSA €TH-
MoOHa (C/10BO UM Tpyma CIiB).

Buroku ykpaiHCbKOI MiKpOTOIOHIMil
CK/IafIaloTh JIEKCMYHY OCHOBY CepeHbO-
BiyHOro (CcTapoykpaiHCBKOro) Iepiomy
PO3BUTKY OHOMAacCTMYHMX 3HaHb, AKUI
XapaKTepU3YETbCA NANbLUIMM ITOIOBHE-
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HHAM JIEKCMYHOTO CKJ/IaZly TOIIOHIMIKM 11
MIKpPOTOIIOHIMIKYM, NPUPOSHUM Binbo-
POM IPOAYKTUBHUX CTPYKTYPHUX THUIIB

HAa3B i CTOBOTBIPHNMX 3aC061B TOMIOHIMOT-

BOPEHHS, POCTOM 3HA4MMOCTi TeMaTU4-

HOTO K/Iacy Ha3B reorpagiuHux o6’exTin

cepen IHIIMX BJIACHUX Ha3B.
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KOMITO3ULIIVIHO-TIPATMATIYHI OCOB/IMBOCTI
TEKCTIB-AHOTALIIV AHITIIVICBKOI XY OXXHBOT

JIITEPATYPU
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Harjionanbanit yHiBepcuteT 6iopecypciB i mpupofOKOpUCTyBaHHs YKkpainu, M. Kuis,
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KaHAnAaT QUIONIOriYHIX HayK, HOLEHT,

Harjionanpuuit yHiBepcutet 6iopecypcis i mpupogokopucTyBanns Ykpainn, M. Kuis

KnrouoBi cmoBa: mnparmMaTmdHUI
edekT, aHOTaLil XYIOKHbOI JIiTepaTypu,
BUpa3Hi 3aco00M, CTMICTHYHI IpuitoMn,
azipecar, eMOTUBHICTD, IIHTBOCTU/IICTY -
Hi 3aco6m.

Keywords: pragmatic effect, reviews
of fiction, expressive means, stylistic
devices, addressee,
linguostylistic means.

Ha cy4yacHoMy eTami po3BMUTKY JIiHT-
BicTMKM Bce Gifbllie yBaryu NpUAisEThC

HeTpaguuinauM popmam TekctiB. Oco-

emotivity,

OmMBe MicClle cepen HMX MOCIFAIOTH TeK-
ctn Majoi popmu, AKi fyxe pisHOMaHIT-
Hi 3a cdeporo cBOro (yHKIIOHyBaHHA.
TonoBHi acriekTn aHanmisy KOPOTKMX TeK-
CTiB IIOJIATAIOTH y BUBYEHI IX CTPYKTYp-
HOI oprasisanii, JgiHrBOIparMaTM4YHMX
0cO6MMBOCTelT Ta EMOTUBHIUX 3aCO0IB.
ITuTaHHA TPO KOMITO3UIIiVHI XapaKTe-
PUCTUKI aHOTALi MIXMPOKO PO3I/IANAETD-
s B OCIOHVIKAX 3 HAIMCAaHHA TaKMX TeK-
cTiB Manoi ¢popmu. 3asHava€eThCs, 10 pe-
KOMEHJJalli/iHi aHOTalil MOXXYTb CKJIafia-
TUCA 3 BilOMOCTeNl IIpO aBTOpa i J10ro
TBOPYOCTI, OLIIHKY i XapaKTepPUCTUKY TBO-
Py, BiOMOCTi PO WLiNbOBY ayZUTOPIIO.
OpHak aHaji3 TeKCTiB-aHOTAIil aHIIiii-
CbKOI XyJJOXKHDbOI JIiTEpaTypy IIOKA3YE, 10

He 3aBXXAM 3a3HauyeHi KOMIIO3UI[ilHI ejre-
MEHTHU € B TeKCTaX aHOTallill OJHOYACHO.
PisHOMaHITHICTb yKaHPIB Xy/I0’KHBOI JTiTe-
paTypy Ta 0COOMMBOCTi KOHKPETHOI KHM-
' Ti/IKa3yI0Th aBTOPOBI, AK Kpallle HaIlu-
caTy TaKuil TeKCT. JJoCmimKeHHs aHTIIii-
CbKIX TEKCTiB-aHOTaliil JO3BOJLIE CTBEP-
TPKyBaTH, [0 BOHYM 9aCTO MiCTATb IUTATH
3 XY[JO)KHbBOTO TBOPY, JOTO KOPOTKUI
3MICT 1 JliTepaTypOsHaB4y OLIiHKY, Bijo-
MOCTI IIPO aBTOPA, OLiHKY /I0r0 TBOPYOIl
misbHOCTI Ta 3700yTKiB. [Ipn 1pomMy i
€/IEMEHTY MOXXYTb PO3TALIOBYBATUCA Y
pisHiil IMOCHMiZOBHOCTi, HMOBTOPIOBATUCS
a60 >x 6y 30BCiM BifCyTHIMIL

Tak, mocmimkysani aHOTamil aHImi-
CbKOI XY/IOKHOI JIiTepaTypy, 3a HasgBHIC-
TIO TUX YM iHIIMX CKIaJOBMUX MOXKHA I10-
IiIMTU Ha Ti, IO CKIafAl0ThCA 3:

1) miTepaTypo3HaBYOI OL[iHKY, LINTATH 3
TBOPY, KOPOTKOT'O 3MiCTY, BifIOMOCTEII IIPO
aBTOpa 11 OL[iHKM JIOTO TBOPYOCTIi;

2) LUTaTH 3 TBOPY, KOPOTKOTO 3MICTy
1 1iTepaTypoO3HaBYOl OL[iHKY;

3) LuTaTH 3 TBOPY i KOPOTKOTO 3MICTY;

4) KOPOTKOro 3MICTy i niTepaTypos-
HaBYOI OL[iHKM TBODY;

5) KOPOTKOTO 3MiCTy TBODY;

6) LUTaTH 3 TBOPY.
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umTaTta+onuc
cloxeTy
10%

uuTaTa
3%

OMUC CIOXKETY
6%

Pesynpraty aHamisy MoXHa 6adunTn
Ha PUCYHKY.

Ak 6aunMMo, KOMIIO3MIig OibLIOCTI
AQHOTALll CKIala€TbCA 3 KOPOTKOTO OIIN-
Cy CIOXKETY Ta JIiTepPaTypPO3HAaBYOI OLLiHKI
/ BifiryKa 1mpo TBip.

HaBezieMo pmekinbka HMpUKIafiB aHO-
Tallill, KOMIIO3UIIiJiHA CTPYKTypa AKUX €
HAJIONY/IAPHIIIOK — OIMNC CIKETy Ta
JiTepaTypo3HaByYa OLiHKa / Bifiryk — Ta
[IparaMaTU4HOro CIPAMYBaHHA 1I erle-
MeHTiB. BisbMemo aHoTarjito mo Bimomoi
kHUrn «Pob6inson Kpyso» [laniens Jledo:
«A favourite adventure story for any
generation, Robinson Crusoe describes the
strength the human spirit can muster
under desperate circumstances (Sunday
Times); Robinson Crusoe runs away from
home to join the navy. After a string of
adventures at sea, he is shipwrecked in a
devastating storm and finds himself alone
on a remote desert island. He is stranded
for two decades, building a life for himself
in solitude, until the day he discovers
another man’s footprint in the sand...» [1].

Y nepmiit yacTuHi 1i€i aHOTAaMii Haro-

ouiHKa umTata+onuc

CHOXKETy+OLUiHKa+Big,
OMOCTi Npo aBTopa
8%

BifOMOCTI Npo
aBTOpa+CroXeT
1%

JIOIIYEThCS Ha LIiHHOCTI TBOPY Yepes 3raf-
Ky 1I TOIyIAPHOCTI MPOTATOM IIOKOJIiHb:
A favourite adventure story for any
generation, Jajli KOPOTKO IOBiJOM/IAETbCA
3MICT 4epes 3TaJyBaHHsA OCHOBHIUX CIO-
JKeTHUX JIiHii (join the navy — adventures
at sea — alone on a remote desert island -
building a life for himself in solitude -
discovers another man’s footprint in the
sand). AHoTariis € iHpOPMATUBHOIO, HeHa-
BAHTAXEHOIO, CTBOPIOE IHTPUTY dYepes
yBelleHHA B TEKCT IOBifjoMeHHA (irypu
3amoBuyBaHHsA until the day he discovers
another man’s footprint in the sand...

IHOAi B TekcTax aHOTAllill IIPOCTEXY-
I0TbCSL BIIOMOCTI IIPO aBTOpa, 3a3Hada-
I0TBCSI JI0T0 3A10HOCTI, Ta/IaHT, 3000y TKY,
aby 3aleBHMTH, 110 KHIDKKA HallMCaHa
npodeciitHo i Axicuo: Oscar Wilde was a
genius of playwriting... [6] ; Stevenson’s
short stories are certain to retain their posi-
tion in English writing. His serious rivals
are few indeed [5]; Written by one of
fiction’s most audaciously original talents,
Anansi Boys is a kaleidoscopic journey
deep into myth that is at once startling,
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terrifying, exhilarating, and fiercely funny;
A CLASSIC MISTERY FROM THE IN-
TERNATIONAL BESTSELLING AU-
THOR OF HIS DARK MATERIALS [2].
[Ie opHi€O [OBOI MOMYIAPHOI0 KOM-
HO3MLIIEI0 € Ta, IO CKIA/JAETHCH 3 TPHOX
CMIC/IOBUX YaCTHMH: IMTATU 3 KHUIH, sIKa
HaJIeXXNTb OJHOMY 3 TOJIOBHUX I'epOiB, KO-
POTKOTO 3MICTy TBOpY i JliTepaTypO3HaB-
yol ouiHku. Hampuxman, anorauis po
kuuru IIpimo Jlesi «[lepioguyna Tabmm-
usa»: «SO IT HAPPENS, THEREFORE,
THAT EVERY ELEMENT  SAYS
SOMETHING TO SOMEONE; Inspired by
the rhythms of the periodic table, Primo
Levi assesses his life in terms of the chemical
elements he associates with his past. From
his birth into an Italian Jewish family,
through his training as a chemist, to the pain
and darkness of the Holocaust and its after-
math, Levi reflects on the difficult course of
his life in this heartfelt and deeply moving
book.; Written with characteristically un-
derstated eloquence, The Periodic Table is
one of the key testaments of the last century;
Wonderfully daring... Its extraordinary
shifts of tone, from learned scientific treatise
to epic war narrative, reflect Levis eclectic
reading and mesmeric storytelling gifts» [3].
IIparmMaTnyHa CIpAMOBAHICTh LIMTATU Ha
IIOYATKy HaBEMIE€HOI BUIIE aHOTALil MOIA-
ra€ y TOMY, 00 BUK/IVIKATV €MOLiITHUI
BiIlyK Ta iHTepec y YMTa4a, a KamiTasisa-
1lid JIiTep Bifpa3y IpUBEPTAE JIOTO yBary.
[ITnpoxa ceMaHTHKA CIIOBA «eJIEMEHT», J10-
3BOJISIE YUTAYEB] ITOB’A3aTH JOTO He JINIIe
3 XIMIYHMM €/IEMEHTOM, a J1 HalIpUK/IaJ, 3
elleMeHTOM J>KNUTTS. JlomaBaHHA OIIiHKU
TBOPY 3a3Ha4eHiil aHOTaLil yepe3 BUKO-
PUCTaHHAM Y Hill rinep6omu one of the key

testaments of the last century Ta mipcumo-
Ba/JIbHOTO TNpPUCTIBHUKA wonderfully mo-
Pyd 3 eKCIIpeCUBHO 3abapBiaeHuM daring
Ta YMOBYAHHAM, a TAKOX OL{HKN aBTOP-
cokux 3pibuocreit reflect Levis eclectic
reading and mesmeric storytelling gifts Tex
Ma€ Ha MeTi IlepeKOHAHHSL.

IInTata MOXXe BMKOPUCTOBYBAaTHCA He
JIMILIE Ha [TOYaTKY aHOTaLiI a i1 IIocTpyBa-
T KOXKHY ¢pasy, 10 omucye croxer. Ha-
npuknag: Theodore Finch wants fo take his
own life. I'm broken, and no one can fix it.
Violet Markey is devastated by her sister’s

death. In that instant we went plowing

through the guardrail, my words died too.
They meet on the ledge of the school bell tower,
and so their story begins. Its only together they
can be themselves. I sent a message to Violet:
you are all the colours in one, at full
brightness.-You are so weird, Finch, but thats
the nicest thing anyones ever said to me. But

as Violet's world grows Finch begins to shrink.
How far will Violet go to save the boy she
came to love? [4]. Taki BBefjeHHs y TeKCT
QHOTAIIil JO3BOJLIIOTH Kpallle OXapaKTepy-
3yBaTy I'epOiB, iX MOYYTTs, BUK/IVKATH CIIiB-
YyTTd, PajicTh, BiI9yTTsA CIIOPIJHEHOCTI 3
reposiMi i ixuimuy po6emamu, TO6TO OyAb-
SAKUI eMOLiHMI Bigryk. JJo Toro >x Moba
XYJOXXHBOTO TBOPY OUIBLI SICKpaBa, Mae
Oitblile XyHOXKHIX 3ac06iB, HDK MOBa BTO-
PMHHOTO TEKCTY, TOMY HAacU4ye OCTaHHIl
eMoLiitHo 3a moromoroo Meradopu (I'm
broken), rinep6omnu (... and no one can fix it;
You are so weird, Finch, but thats the nicest
thing anyone’s ever said to me; It’s only together
they can be themselves), nepconidixanii (In
that instant we went plowing through the
guardrail, my words died too; But as Violets
world grows Finch begins to shrink), npotu-
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CTaBJIeHHA y IJbOMY K PEYEHHI, 3alMTaHHA
[0 YMTa4Ya HAIIPUKIHII IIPOIIOHYE JIi3HATHCA
BinmoBiap i yci mogpobui ictopii 6esmoce-
PeNHbO POSTOPHYBIIM KHMTY. [lo Toro >
KOXKHa (ppasa pasoM 3 LUTATOI0 300paxkeHa
Ha OKPEMOMY apKYILi [arepy — He3BUYHICTh
oopM/IeHHs TpUBEpTaE yBary, poOUTb
IPOYMTAHHSA HE TAKUM HYTHIUM.

Ina Toro, aby BM3HAYMUTU YK HiiICHO
KO)KEH €/IEMEHT KOMIIO3MLIii aHOTaLil pea-
Ni3ye CBili IparMaTMYHMII IOTEHIHan Ha
IPaKTUI, HaMu OY/I0 IPOBEIEHO OINTY-
BaHHsA BiTunsHsaHUX (193 0cobu) Ta aHIIO-
MOBHUX (42 0cobM) 4uTa4iB niTepaTypu
BikoM Biff 14 1o 35 pokiB. 3a pesynbraTamMmu
1II0 OCHOBHY
yBary untadi (82% BiTunsHAHNX i 91% an-

ONMTYBaHHA, BUABUIOCH,
IJIOMOBHJIX) 3BEPTAIOTh HA BUK/IAJ] 3MICTy
TBOPY, HDK Ha YaCTUHY 3 JliTepaTypO3HaB-
)M BiITYKOM 41 OLiHKOIO (18% BiTum3HA-
HUX i 9% aHIIOMOBHMX). 3a3HAYMMO, IO
YyuM KopoTiie i iHpopMaTuBHille ofaHa
indopmariist mpo CIoYKeT, TUM BiporifHilie,
110 TaKMI BTOPUHHUI TEKCT IPOYMUTAIOTD 1
3aliKaB/IATbCS OPUTIHAIBHUM. AJDKe 32
pesynbraTaMyl ONUTYBaHHA, KOPOTKO BH-
K/IafileHOMY 3MICTy KHUTM OYAyThb HafjaBaTu
nepesary 85,7% anrnmoMoBHux i 80,8% Bi-
TYM3HAHMX YUTAYIB, A IeTa/IbHOMY, JIe CIO-
JKeT OIMMCAaHO MarbKe MOBHICTIO 14,3% aH-
IJIOMOBHUX i 19,2% BiTYM3HAHUX.

Jliist Toro, w06 JTAKOHIYHO BUK/IACTI
3MICT OPMTiHAJIbHOIO TEKCTY Y aHOTalil
aBTOPYM BJAIOTHCA [0 IIE€peivyeHHA TeK-
CTOBMX JIOMiHAHT, 3a3Ha4YalOTb OCHOBHI
CIOKETHI JIiHiI, BKa3ylOTb Ha TOJIOBHY iH-
TpuUry TBOpY. IHOZ1 anenronTh He TiMbKu
IO CIOYKeTHUX JIiHil, a I IO 3aK/JIaJleHOTO
y TBOpi 3MicCTYy, imeil. 3a HamuMM mifpa-
XYHKaMU, BUK/IaJly 3MiTy 4epe3 OMMNC CI0-

JKETHUX JIiHi IlepeBa)ka€ HaJl BUK/IA[IOM

Jyepe3 MOBiOM/IEHHs aOCTPaKTHMX ifeit.
BpaxoByroun 3asHayeHy CTaTUCTUKY,

6y70 MmpoaHalTi30BAaHO CXeMM HAIMCAHHSI

KOPOTKOTO OINCY TBOPY i BM3HA4Y€HO, UM

BiJTIOBifAIOTb BOHM Till MOJET, sIKa CIIpsI-

MOBaHa Ha 3aJOBOJICHHA NOTPe6 LiNboBOI

aynmuropii (omuc feKopariit, 3HalOMCTBO 3

TOJIOBHUM T€POEM, TIOBiJOM/IEHHsI TIPO67Te-

M1 Ta pOpMyTIOBaHHS 3allUTaHb). 3a pe-

3y/IbTaTaMy aHa3y BUABWIOCH, 110 OiIb-

LIICTh 3 JOCIPKYBAHMX TEKCTiB-aHOTALIiN

Manoi (opMH BIiANOBIZAIOTH CTPYKTYpi

«OINC JIeKOpalliil, 3HAIOMCTBO 3 I€POEM,

HOBIIOM/IEHHSI TIPOO/IeMI», sKa TaKOX

YCIIIIHO JIONOMAra€ peajisyBaTy Iparma-

TUYHE CIIPAMYBAHHA TEKCTY aHOTalll, 3a

JIOIIOMOTOI0  BUPXKA/IbHO-300payKa/IbHIX

3aco6iB Ta CTWICTMYHUX npuriomiB. Kpim

TOr0O OY/I0 BUOKPEMJIEHO XapaKTepYCTUKIL,

AKI IPUTAMaHHI TEKCTy aHOTaLil, 3amis

BTi/IEHHA TOJIOBHOIO 3aBJIJaHHA — IIEPEKO-

HaHHA Y TOMY, 1[0 BUJJAaHHA TijHe IIPOYN-

TaHHA. lle Taki XapaKTepUCTUKM fK: IIPO-

CTOTA i JTAKOHIYHICTD, HECIIOAIBAHKA i OpaK

3HaHb, KOHKPETMKa, II€PEKOHIMUBICTDH i

IPAB/ONOIOHICTD, EMOLITHICTb.
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TUITOJIOTTYHI PUCU ATPAPHOTO IVICKYPCY
AK PIBHOBUAY HAYKOBO-TEXHIYHOTI'O CIINIKYBAHHS

Onpxoscbka H. C.,
KaHAM7AT QiNonorivHNX HayK, JOLEHT,
Hauionanpumit yHiBepcuteT 6iopecypcis i mpupopokopuctyBanss Ykpainu (Kuis)

Konposa O. O.
marictp II Kkypcy rymaHiTapHO-TIefarorivHoro GakynipreTy
HauionanbHuit yHiBepcuteT 6iopecypcis i nmpupopgokopuctysanHs Ykpainu (Knis)

KiiouoBi coBa: arpapHmit AUCKypc, AUCKYPC, CyOMOBa, (haxoBa MOBa.

Oco6mMBOCTI TeXHIYHOIO AUCKYPCY AETaIbHO PO3IIIALAINACS Y IPUKIAJHUX i Teo-
peTmuHux poborax i3 minreictuku. H.B. IBimmani, 0.H. Mapuyka, M.M. Inyuixo,
B.A. CynoBuesa, B.I. Kapacuka, B.I. Kysuenosa, A.Jl. benosa, B.I. bop6otsko, B. O.
3Berinuena, O.T. Iumyparosa, B.B. Kpacunx, O.C. Kybpsixosoi, K. 5. Kyceko, I'T. ITo-
yennoBa, 1.C. [lleBueHko Ta iH.

AKTyanpHICTD ZOCII/PKeHHs 00YMOB/IeHa HEOOXIJHICTIO y IIPOBe/IeHH] aHaIi3y He
yvnre crenydiky MOBIEHHEBOI CTPYKTYpPU TEKCTiB arpapHOro JUCKYPCY, ajie I roJo-
BHIX KOMIIOHEHTIB, 1110 BU3HAYAIOTD ITOPOPKEHH KOHKPETHOTO arpapHOTro IMCKYPCY

B yMOBAX peajIbHOI KOMYHIKallil.

MeTo10 1OCTIIKEHHA € TOCTIUTI arpapHuil JUCKYPCY, BIVIMB AKOTO Ha Cy4acHe
CYCHiIBCTBO OOYMOBIEHUIT MepenyciM TUM, L0 CepefoBUIle HayKOBO-TEXHIYHOTO

AUCKYPCY OXOIUIIOE BHYTPilIHi paxoBi YMHHUKIL

O06’€KTOM JJOCTIiJIKEHHS € arpapHi HiMEIIbKOMOBHI TEKCTH.

IIpenpMeT ROCTi/KEHHSI — JIHTBOCTMIICTUYHI OCOOMMBOCTI TEKCTiB arpapHOro

IMCKYPCY.

XapakTepHMMM IapaMeTpaMu MOBIU
arpapHoOro JUCKYpPCY SABIAITHCA HACTYII-
Hi: 1) cy6’eKTUBHICTD BUK/IAAY; 2) 06pas-
Ha JIOriYHICTb BUK/Ialy; 3) BIUIUB BU-
CIIOBJIIOBaHHA Ha YyTIUBE CIPUIHATTA,
IepIl 3a BCe Ha YABY.

TexcTu arpapHOTro AMCKypCy XapaKTe-
PU3YIOTbCA TAKOXX JIAKOHIYHICTIO, JIOTid-
HICTIO TO6GYOBYU AYMKH y BUC/IOB/IIOBAH-
Hi, pO3paxoBaHi Ha 3a[JOBOJIEHHsI IOTPe6
iHTeNeKTY, a He eCTeTUYHNX. MoBa arpap-
HOTO JUCKYPCY BifIpi3HAETbCA TaKOX

CTUCIIICTIO 1 KOHKPETHICTIO BMUC/IOBJIIO-
BaHb, XapaKTEePHUMHU CKOPOUEHHAMU It
dopmamu - xire.

AHaji3 nepumux i ocTaHHIX [JO3BOJLAE
3’ACyBaTyl TUIIOJIOTiYHI pMUCKU arpapHOro
BUCKYPCY, CyTb KOXXHOTO
YMHHIKA OKPEMO, a TaKOXX BCTAHOBUTU
CHiBBiJHONIEHHA LMX YMHHUKIB Yy
CTPYKTYpi TEKCTiB TaKOrO THIIY, WO B

BUABUTN

CBOIO Yepry i O3BOJIAE JOCATTH KiHIIeBOi
MeTU KOMyHiKamii — 0OMiHy arpapHoIo
indopmaniero [1, ¢ 223].
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AHaJis MOBHOTO MaTepiay, IOFAHOTO
B arpapHOMY JUCKYpCi, IIOKasye, 110 B
TEKCTaX 3a3HAYEHOr0 >KAHPy cuUcTeMa
0c000BMX 3alIMEHHMKIB pefyKOBaHa.
Y9acHUKYM MOB/IEHHEBOTO aKTy BifICyTHI
y npoueci nosigomnenus. O6’eKTUBHICTD
BUKJIAZy MaTepiany MiJKpecmoeTbcsa
BXMBAaHHAM 6e30co60Bux dopm. [Insa
TOTO, 100 3HSATI elleMeHT Cy6’ EKTMBHOCTI
YaCcTO BXXMBAETHCS MepIIa 0c06a MHOXKM-
HI 3a/IMEHHUKIB.

B arpapnomy smckypci B IleHTpi yBa-
rm € 00’€KT TOBi[OM/IEHHS, a HE aBTOD,
TOMY 00cAT 3ac00iB IpsAMOI BKa3iBKM Ha
Cy0’eKTa BUC/IOB/ICHHS He3Ha4yHWiL. [l
CTPYKTYPU peuYeHb € XapaKTePHUMMU pe-
YeHH: IBOCK/IAJI0Bi, IOLMPEHi, CKIa/iHi,
3 BUpPXEHMMH 3aco0amMy MimpsgHOCTI,
IpAMMI HOPANOK CHiB, IIMPOKE BUKO-
pucTaHHA 3ac00iB JTOTIYHOIO BUJiEHHS,
IIaCUBHi KOHCTPYKIl.

Orxe, 3po6MMO HACTYIHUIT BMCHO-
BOK: B alpapHOMY IMCKYPCi iCHY€ IIeBHUI
Habip JeKCMYHMX Ta TPaMATUYHUX ONMU-
HIIb, IO € XapaKTePHMMM CaMe JJId
LIbOTO CTU/II0 MOBJIEHHs. Bci 1i 3acobu
Ha/Ial0Th aTPapHOMY JUCKYPCY KOHKpeT-
HOCTI Ta JIOTiYHOCTI.

Y4acHuxamy arpapHoro JyUCKypcy sB-
JIAOTbCA JOCTIIHUKA SAK IPENCTaBHUKU
HAyKOBO-TEXHI4HOI TPOMaJICbKOCTIi, IpU
IIbOMY XapaKTepPHOIO PUCOIO JJAHOTO JIVIC-
KYypCy € IPMHIMIIOBA PiBHICTb BCiX y4ac-
HUKIiB B arMocdepi arpapHOro CIiNKy-
BaHH:A B TOMY CEHCI, 1110 HIXTO 3 BMHAXiJ-
HIKiB He BOJIOfIi€ MOHOIIOJIIEI0 HA ICTHHY,
a 6e3KOHEYHICTh MTiSHAHHS 3MYIIYE KOX-
HOTO BYEHOTO, JOCITiTHIKA, BUHAXiTHIKA
KPUTUYHO CTAaBUTHCD AK JIO YYXKUX, TaK i
IO CBOIX BiIKpUTTIB. 3aBJJlaHHA BMUHAXI[-

HUKA He JIIIe 3pOOUTY BIIKPUTTA i «3a-
TOPHYTU» JOTO HAJEKHUM UYWHOM Y
HOpaKTUYHY OOOJIOHKY, aje MOBiZOMUTU
IIpO CBill BUHAXifi TPOMAa/ICbKiCTb, JOBEC-
TU NPAKTUYHY 3HAYMMICTh CBOTO BUTBO-
Py ¥ 3posyminiit, foctymiit dopmi. Ocb
4OMY JOCTITHUK, 00 BUHAXITHUK BUCTY-
MAIOTH y KiJIbKOX ilIOCTACAX, BUAB/IATh-
csA IIpM LbOMY pi3HiI CTaTyCHO-POJIbOBi
XapaKTePUCTUKN: YYEHUI-TOCTiHUK,
y4eHWIT-BUK/Tafiay, YYeHUII-eKCIepT [4, c.
203-208].

XapaKTepHOIO JOMiHAaHTHOIO 0COO/MNU-
BICTIO TEKCTiB arpapHoi cdepu € ix ure-
HYBaHHsI Ha a063al, YacTUHI, 110 MAlOTh
CBOI 3arojioBKM, Ta aKTUBHE BXXVMBAaHHSA
3aco6iB rpadiku. BussneHo, mo 3HavyHa
KIJIBKiCTh BUMiIEHUX YaCTUH € TeKCTaMU
npukmajis. Take BUAIEHHA YacTUH
IIparMaTUYHO 3yMOBJI€HE, BU/JIi/IEHH] Jac-
TUHM HasMBaKTb CTPYKTYPHO-IIparmMa-
TUYHUMHU YaCTUHAMU.

IIpukiaz K TUII TEKCTY — 1ie IIparMa-
TUYHO OOYMOBJ/IEHA OFMHMIIS KOMyHiKa-
1ii, AKa XapaKTePU3YETbCA KOMIO3MILili-
HO-3MICTOBOI, KOMMIO3UIIiIHO-CTUMTIC-
TUYHOI Ta (YHKI[IOHATbHOI €JHICTIO,
Mae crenudiuHy MapKOBaHICTb CBOE]
KOMIIO3MLIiJIHOI OpraHisauii 11 Haflae fo-
[aTKOBY iH(pOpPMALiI0 eKCIIAHATOPHOTO,
IMIOCTPaTUBHOIO, apryMEHTaTUBHOIO Y1
MIOBYa/IbHOTO XapaKTePy BUCIOBJIEHHIO,
[0 AKOTO HaBOJUTHCH, BUCTYIAYU
HEBiJ'éeMHVIM aTpuOYTOM MOB CIieliia/ib-
HOTO IIpU3HAYeHHs HAyKOBOTO (QYHKIIO-
HaJbHOTO CTUIIO [3, ¢. 232].

Y mepeBaxHiil O6inbUIOCTi, BOHU

KOPOTKi 3a 3MICTOM Ta IIOBHICTIO

KOIIIIOKOTh yCi O3HAKM TEKCTY, B AKOMY
HaBIiThb

B)XXMBAKTbHCA, a iHKOTII/I,
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KOHTPACTYIOTb 3 HUM, IO JIa€ 3MOTY
Oinpin rmmbire JOCTIAUTH BCIO IATITPy
MOBHMX 3ac00iB, sKi BXXMBae aBTOP
HAyKOBOTO TeKCTy. TeKcTM HpuUKIajiB
CTBOPIOIOTb CUTYAIil0 «T€KCT B TE€KCTi» B
3arajibHiil TKAaHMHI TEKCTY.
JIIHTBiCTM HapaxoBYIOTb CbOTOfHi
O1M3bKO TPHOXCOT (axXoBUMX MOB, IX
6esornsagHe 3aCTOCYBaHHA cip
06Me)XyBaTyl paMKaMI BY3bKOI CIIelliasb-
HOCTI, OCKiJIbKM iX TIOBHE 3aIIPOBa/>KEHHA
y cdepi CIiIKyBaHHA IPUSBOAUTD IO TaK
3BaHMX «KOMYHIKaTMBHUX 6ap’e€piB», BU-
HEINOPO3YMiHHA 11 MOXe
CIEKYNATUBHO BUKOPUCTOBYBATUCA 3
METOI0 [IOBHOI 3BePXHOCTI, eniTapHOCTi [3,
c. 219]. Takum unHOM, (axoBi TeKCTH

KJINKa€e

pO3pi3HAITbCA Ha TEKCTOBOMY I

TepMiHONOriYuHOMY piBHAX. Haounum
IPUKIaJJOM MO>Ke Oy 3iCTaB/IeHHA I0pU-
JOUYHUX, EKOHOMIYHMX Ta TEKCTiB TBapMH-
HUUTBA. B IOpUMAMYHMX TeKCTaX IIOCTaE
MUTAHHA: 9 IHCTUTYILII, peasil y BUXiiHin
MOBi Ta MOBi ITepeK/Ialy MOXKHa
IOPiBHIOBATH 1 AIKOIO Mipolo (Hampu-
K/ajl, MDKMOBHI OMOHIMM Ha KIITaJT
«pension» Ta IEHCifA, AKi MaKTh pi3Hi
noji6bHMx

3Hae

3HaYeHHdA, i
IOpUCIIPYLEHLIiA
€KOHOMIYHUX TEKCTaX CIIOCTEpPiraeTbcs

NIPUKJIA/IiB
yuMmano). B

IeBHE MDKHApOJHE «BMPiBHIOBAHHA
o €, HacaMIepes
pe3y/nbTaToM BIUIMBY aMepUKaHCHKOI
€KOHOMIKM, X04Ya 11 y Ljiil Tajaysi Mae
Micie Micuye CynpoTUB — OKpeMMX
MOUIMPEHNX MOB, AKi HaMaraloTbCs 3a-

TepMiHOIOTi1»,

NIPOBA/PKYBaTH BJIACHI TEPMiHONOTiYHi
opuHuUI [5, ¢. 535].

30BCiM iHIIA cUTyalis 3 TeKCTaMm
ramysi pM6HI/IuTBa. TyT Ha YiIbBHOMY

Miclli IIPOCTYIIa€ BMMOIA Mi>XKHApPOJHOI
cranpaptusanii. Ilomi6bui ocobnmBocTi
(axoBMX TEKCTiB, MOBMHHI HEORMIHHO
BPaxoOBYyBaTUCA B  IlepeKaajalbKil
TisTIBHOCTI 7 OCOGNMMBO B TPUKIAJHUX
acClleKTaX TEpPMiHO3HAaBCTBA, TEPMIiHO-
rpadii,
JIeKCUKH [6, c. 81].

o KinbKiCHMX BiIMiHHMX pUC Hi-

MeLbKOMOBHOI arpapHOi JliTepaTypu Ha-

crangaprusanii mpodeciinoi

TIeXKaTh:
1) migBuIeHa YaCTOTHICTh BXKMBAHHS
MIOIIMPEHOTO O3HAYEHHS, TACUBHOL
KOHCTPYKIil, KOHCTPYKLIi «sein + zu
+ Infinitiv» Ta «lassen + ich + Infinitiv»,
OesAKUX NPpUIMEHHMKIB, BKa3iBHMX
3ajiMeHHMKIB (y ToMy umcmi i y pori
3aMiHHUKa iMEHHMKA), T€HeTNBa, IpaK-
TUYHO IIiIKOBUTE 3HMKHEHH:A MUTasb-
HIUX, CIIOHYKaJIbHUX, HEMIOBHUX pPeYeHb,
BIICYTHICTDP HaKa30BOro crocoby, 2-oi
ocobu i BBiunmmBoOi dopmu Aiecris i Bif-
MOBifHMX 0C060BMX 1 HPUCBIMHUX
3alIMEHHUKIB, eJIiNTHU3alid NigpANHNUX
peYeHb 3 METOK [OCATHEHHA MOBHOIL

€KOHOMil, TMiiBUIeHa YacCTOTHICTb
BXMBAHHA  fleAKUX  TpaMaTUYHUX
KaTeropiy, HaIpMKIaM, aKy3aTuBa,
nepdekTa, CIOMTyYeHb 3 MOZAIBHUM
miecmoBoM wollen, TpeRMKaTUBHOTO

o3HaueHHs Tuny «sehen, horen, fuhlen +
Infinitiv» Towo;

2) 36implueHHs JiHilIHOrO po3Mipy
HesAKMX CMHTAKCUYHUX Kareropiit (mo-
IIMPEHOTr0 O3HAYEHHs i Ipynu iMeHHMKa
B LIJIOMY, IPeJUKATUBHOTO O3HAYEHHS,
pedeHb B ninomy). Taxi smian 3ymosie-
Hi AK 3aBJJaHHAMY CTWIIO HayKOBOI IiJ-
MOBM, TaK i NMCHMOBUM XapaKTepOM
OCTaHHBOTO.
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Jlo AKiCHMX XapaKTepHMX PUC HiMelb-
KOI MOBM HAayKM i TeXHIKM HaleKarTb:
00’eHAaHHA Ta abCTparyBaHHs 3HAYeHb,
HaIlpuK/IaZ, CHOAY4YeHHA 3 [i€CTOBOM
wollen, sein ta haben + zu + Infinitiv
Toio [2, c. 238].

OcTaHHi 03HaKM IpUTaMaHHi came Cy-
YacHill MiIMOBI HayKM i TeXHiKM, fAKa
OCTaHHIMM POKaMU 3a3Ha€ OYpXIUBUX
DIMOMHHYX SKICHUX 1 KUTBKICHMX TpaHC-
¢dopmariiit, o BPaxoBYBalIOCs y HOCTI-
mxenHi. Ha Bigfip rpamarmyHux suiy
TJ1S [OCTIi/IKEHHA 3HAYHO BIIMHYB TaKOX
BJIaCHE 3MiCT HAayKOBMX TEKCTiB, Jie JOMi-
HaHTHY pOJIb Biflirpae IpoLec, a He JiiiloBa
0co6a, 1 Jie 4acTo ONepyIoTh aAbCTPaKTHMU-
MU MOHATTAMM. TyT criocTepiraerbcs Jac-
Te BXXMBaHHA I'PaMaTMYHUX KOHCTPYKIIi
3 IACVBHNM 3HAYEHHSIM, CyOCTaHTVMBOBA-
HuX iHQIHITUBIB, Biffi€CTiBHUX iMEeHHM-
KiB, 1[0 O3HAYAIOTh IIPOLEC, IPUKMETHU-
kiB Ha -lich, -isch, -ig, -bar, kinpkicHux
YVC/IIBHUKIB /1 HA3MIBAHHA BETIMYMH BU-
MIpIOBaHHS i TIOB’sI3aHe 3 LM BXXVBaHHS
IpUIMEHHMKA VON JIA MO3HaYeHHA Ipu-
HaJIeXHOCTI. Bifbip TakoX 37iiicCHIOBaBCS
3 ypaxXyBaHHAM IpPOTUCTaBIEHHA JIBOX
TEH/IEHLIi/I B HiIMEIbKOMY HayKOBO-T€X-
HIYHOMY MOBJICHHI:

1) momyK ONTMMATIbHOIO BapiaHTY
BUPAKEHHS, 10 BJAJO BiAIOBifjae 3a-
BIAHHAM (popMy BUKIAAY i 3MIiCTY CTHIIIO
HayKOBOI MOBY;

2) mparHeHHs aBTOPIB TEKCTIiB O JO-
CATHEHHSA «KPacy» i IIOBHOTO BUABJIEHHS
Pi3SHOMaHITHOCTI
(GbopM BUp@KEHHs 3aB[SKYU 3aTyUCHHIO

CTUNIBbOBUX O3HAK,

IpaMaTUYHUX CMHOHIMIB TOLIO.
PeueHHs B arpapHuxX TeKCTax, K
BigoMo,

XapaKTEPU3YIOTbCA OOCUTDb

BeIUKOI KinbKicTio cmiB. Came Taki
3aHAATO [IOBIi pEYEHHdA, IO MICTATD
IPUITMEHHIKOBO-IPUIIMEHHUKOB]  a60
ONPUIIMEHHUKOBO-CIONYIYHUKOBI
B
PO3yMiHHA Ta TepeKIafy, ajpke MOBHa

CIIONyYeHHs, € CKIAQ[HUMU
€KOHOMifA Biflirpa€ He OCTAHHIO POJb Y
MiIMOBi arpapHoi HayKmu 1 TexXHIKmu,
Hanpuknag: Vor allem die geringen Steige-
rungsraten bei der Verbauchernachfrage
und das hohe

Exportpotential fithren in Deutsch-
land zu einem signifikanten Handelsii-
berschuss, der tibrigens fast dem ukrai-

nischen Bruttoinlandsprodukt
entspricht. - O6MexxeHe 3pocTaHHs
CIIOKVMBYOTO IONMUTY Ta BUCOKUI

eKCIIOPTHMII ITIOTeHLia/l [LO3BOININ
chopmyBaTu
TOPriBii,

Himeyunni 3HAaYHUI

npodinnur
€KBiBaJIeHTHUII BajOBOMY BHYTPpill-
HbOMY NPOAYKTY YKapiiHu.

Y HiMeupKiyti MOBi yacrinie, HiXK B

Maixe

YKPaIHCBKill, MOX/IMBE BUIY4YEHHS
imenHnKa. CK/Ia{HOII ITif Yac mepexIagy
IIOB’sI3aHi i3 IpaBMIBHUM BiTHOBJICHHAM
jioro sa momomorox KoHrtekcty. Ilig gac
pO3Ii3HAaBaHHA IMEHHMK BiJJHaXOAMUTbCA
3a JIOIIOMOTOK APTUKIIIB, 3alIMEHHMKIB,
IIPUKMETHMKIB, POAly Ta UMCTIA.

AKio BuIydYeHO iMEHHMK, AKUII MaB
6y croATM y Tekcri 6e3 apTuKIB Ta
rpaMaTMYHUX O3HAYyBaHUX CIiB, TOOTO
(dakTMYHO NHUINe 3a HASABHOCTI IpPUK-
MeTHUKa (HiempMKMeTHMKA, IOPAJ-
KOBOTO 4YNCTIBHMKA) y BifMiHIOBaHii
¢dopmi, To mif Yac mepexnafy BiH MOXe
BiTHOBIIOBATUCH 3a ITOIIOMOTOIO
KOHTEKCTy abo B3arami BUIydYaTucH,

Hanpuknan: Oft geschieht wihrend der
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Krise das Galoppieren der Wihrung,
stehende Binke verrutschen auf ihrer
Unterlage und wenig standhafte fallen
um. - Yacmo ni0 uac Kpusu nouuHae
KONUBAMUCA  6AN0MaA, 6anxu
K083a10Mb HA MOMY X Micyi, e 80HU

cmitiki

posmiweni, a Hecmiliki — 6ankpymyomo.

Y npoMy BUNAJKy HOKasHUKOM BM-
JTy4€HOTO iMEHHMKA € JINILE BifMiHIOBaHa
¢dopma mpuxmernrka «standhafte» Ta
mienprukmerHuka «stehende». Sxuio dmc-
JI0 BUIYYEHOIO IMEHHMKA Ta iMEeHHMKa,
3TaJJaHOTO Y TIONEPEJHbOMY 4YM TOfia-
JIBIIOMY KOHTEKCTaX, He BiJIOBiJalTh
OZHE OZHOMY, TO CIIif epeBipuTu opMu
OJHMHM 1  MHOXUHU
BCTAHOBJIEHOT'O 32 KOHTEKCTOM, Ta 3iCTa-

iMeHHMKa,

BUTK IX 3 O3Ha4yBaHMMM C/IOBaMU Y
pedeHHi i, sKmo xo4ya 6 ofHa i3 HuUX 3
HVIMU 30iraeTbCsl, MOXKHA CTBEPHXKYBaTH,
IO BMUIY4YeHMII iIMEHHUK BCTAHOBJIEHO,
HaIpUKIAL:

Nach dieser Methode kann also zwei
Vertrige ein dritter zugeordnet werden. -
Takum YuHoM, 3a UM Memooom 00 080X
KOHMpaxmie 000aemvcs mpemiti.

BucnoBok. OTxe, IpoBefieHe [JOCTIi-
IPKeHHA [a€ 3MOTy CTBEPIPKYBaTH, IO
arpapHuil AUCKYpPC € 3B’SI3HUM TEKCTOM,
CTBOPEHUM B pe€3yIbTaTi MOBHOI [Jisi/ib-
HOCTi IIPeJCTaBHMKIB arpapHOi CIHiJIbHO-
TU i POSIIIAHYTUM Y CYKYIHOCTI JOro
€KCTPa/IiHIBICTUYHMX ITapaMeTpPiB Ta CO-
L[iOKY/IbTYPHOT'O KOHTEKCTY. MoBa arpap-
HOTO JAUCKYPCY Bifipi3HA€TbCA TaKOX
CTUCIICTIO 1 KOHKPETHICTIO BUCJIOBJIIO-

BaHb, XapaKTEPHMMI CKOPOYEHHAMM I
dbopmamu - kiinte. Bona mae Habip sxic-
HUX 1 KIIPKiCHUX XapaKTePUCTUK, AKNIA 3
ofHOro 60Ky BKas3ye Ha il CHOpifHEHICTb
3 MUCKYPCOM HayKOBO-TE€XHIYHOIO CITi/I-
KyBaHHA, a 3 iHIIOro 60Ky, B 3a/Ie)KHOCTI
Bifj cyOMOB arpapHoOro AMcKypcy (axpa-
KyIbTYp, POCIMHHUIITBA, JiCiIBHMIITBA,
TBapMHHMIITBA, BeTepUHapil TOIIO) BO-
JIOfi€ IE€BHMM TEPMiHOIOTIYHMM aIapa-
TOM. AHaji3 MHIBOCTMIICTUYHUX OCO-
OnmBOCTEll Pi3HMX CYOMOB arpapHOro
JMCKYPCY MOXKe CTaTH IPEIMETOM IIO-
JanbIINX HaYKOBMX PO3BiJIOK.
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TYPOLOGICAL PRINCIPLES OF CLASSIFICATION
OF NEOLOGISMS IN MODERN ENGLISH

Dziubina O. I.
Doctor of Philosophy (kaupunar Hayk)

Ternopil Volodymyr Hnatiuk National Pedagogical University

Key words: neologism, typology, lexical unit, theory, borrowing.

Neologisms stand for innovation in
every language. New words are created
every day and their number in English is
growing fast. Thus it is important to ana-
lyze the reasons for appearance of neolo-
gisms in a language. It is significant to
learn how these words are created, be-
cause neologisms undergo certain lin-
guistic processes, the so-called word for-
mation processes,

A new research direction of modern
linguistics is the Internet, which is the ac-
cumulation of not only information, but
also is a conglomerate of linguistic units
borrowed from the various fields of sci-
ence and technology, spheres of life and
human activities, and formed within this
popular system of communication. Neol-
ogisms stand for innovation in every lan-
guage and social networking sites are an
exceptional field where new words seem
to be popping up everyday. The field pres-
ents not only a great increase of new
terms but also quick changes in its termi-
nology.

The article is devoted to the central
notion of neology - neologism, in partic-
ular the problem of the typology of neolo-
gisms in contemporary English. The arti-
cle looks into the basic typological prin-

ciples of classification of these lexical
units. It is defined that on its basis there
can be various characteristics, both tradi-
tional and those, inherent only to these
linguistic units. The characteristic fea-
tures of each of the selected groups are
defined.
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The problems concerning public dis-
course and publicistic discourse are the
object of scientific researches of both the
Ukrainian (I.S. Shevchenko (2004, 2006),
E.I. Morozova (2006), A.L. Zagnitko
(2008)), N.V. Petljuchenko (2010), etc.)
and foreign (V.I. Karasik (2002), V.Z. De-
myankov (2002, 2005), O.F. Rusakova and
V.M. Rusakov (2008), N.I. Klushina
(2008), N.A. Pavlushkina (2009), Y.V.
Kljuev (2008), T.A. van Dijk (2013), P.
Bayley (1985), J.E. Garcia Santos (1987),
J.-L. Martinez Albertoz (1987), etc.) lin-
guists.

In this paper, we accept the definition
of discourse following V.V. Krasnykh, who
interprets discourse as verbalized activity,
namely “the combination of process and
result, which has both a linguistic and ex-
tralinguistic constituent” [5, 113].

There is a great number of typologies
(V.I. Karasik [3, 208-283], A.D. Belova [1,
13], A.L. Zagnitko [2, 23], M.L. Makarov
[6, 133], L.S. Shevchenko and E.I. Moro-
zova [7, 158-160], etc.), which classify one
of the most “fashionable” study fields of
the modern linguistic paradigm of knowl-
edge - discourse. This paper deals with
the typologies of discourse developed and
presented in the scientific works of con-

temporary researchers (LS. Shevchenko
and E.I. Morozova [7, 158-160], V.I. Kara-
sik [3, 208-283], A.N. Kozhin, O.A. Kry-
lova, and V.V. Odintsov [4, 91-129], A.L.
Zagnitko [2, 23]). We explore such types
of discourse as public and publicistic.
Having analyzed public and publicistic
discourses on the basis of the typologies of
the above mentioned linguists, we con-
clude the following: public discourse exists
as the form of institutional discourse and
belongs to one of its subtypes — political
discourse; public discourse is also charac-
terized as official and business, written’,
monologic and dialogical, argumentative
and harmonic, political and business, infor-
mative and phatic, official, addressee and
performative; publicistic discourse is the
form of institutional discourse and belongs

1 Despite the fact that according to modern
typologies (see above), public discourse can
be either oral or written, we characterize it as
written, as we analyze speech transcripts of
the contemporary politicians and statesmen.
The same can be said about publicistic
discourse, which has both oral and written
character (reports, articles, essays, etc.),
however, the actual research material is
presented by newspaper and magazine
content of both printed and electronic format,
namely the written type of this discourse.
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to one of its subtypes — mass media dis-
course; publicistic discourse is characterized
as journalese, written', and dialogical, argu-
mentative, conflict and harmonic, media
and electronic (Internet discourse), informa-
tive, official and unofficial, addressee and
zero — addressee, performative.
Highlighting the main characteristics
of public discourse, we conclude that pub-
lic discourse is a speech event, which is
characterized by an open status and ap-
peal to the public; the main spheres of its
function are political, economic, spiritual
and cultural. The main addressee of this
discourse is the public, and the imple-
mentation of this discourse is observed in
a specific, strictly defined by society, envi-
ronment. This discourse functions in the
public sphere and represents communica-
tion between the public and the state, it is
characterized by a public status, and key
participants of public discourse are politi-
cians, mass media, and the public.
Publicistic discourse is represented by
verbal content that has a direct connec-
tion with actual ideological and commu-
nicative situations, and serves as one of
the ways of actualizing the addresser and
an addressee interaction. The main char-
acteristics of publicistic discourse are the
following: dynamism, dialogics, interac-
tivity, intertextuality, as well as documen-
tality and polemics, the presence of the
clear author’s position. The characteristic
features that mark this discourse are ma-
nipulative character and functioning of
both social and personal ideologemes;
these kinds of ideologemes (which are
also considered the universals of publicis-
tic discourse) set the ideological mode for

the text content of the certain discourse.
Distinctive features of publicistic discourse
are the following: this discourse reflects
events at the exact moment or time span
of various spheres of the individual’s life
and has a connection with the active so-
cial and political life of the certain na-
tional lingual and cultural community.

The study of this material allows to
draw a number of conclusions and general-
izations. We consider public discourse to be
an institutional form of communication,
which exists in the form of public speeches
of state and political figures, submitted in
the framework of transcripts and charac-
terized by open public status, as well as
appeals to the public, whom this commu-
nication is addressed to; this discourse
functions in the public sphere, its represen-
tatives are state apparatus, mass media, and
society as a whole. Publicistic discourse is
the institutional form of communication,
which acts in the form of text content
(journalese), both in printed and electron-
ic format, has a manipulative character,
reflects socio-political events at a certain
period in various spheres of public life and
has a connection with the active social and
political activity of the certain national-
lingual-cultural community.

The prospects for further research are
to determine the discursive lingual speci-
ficity of the indigenous component of the
contemporary polynational English lan-
guage based on the analysis of public and
publicistic discourses.
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MeToHiMif — Le TpoI, WO MOJIATAE B
pery/LipHOMy a60 OKa3iOHAJIBHOMY IIepe-
HeceHHi iMeHi 3 OJHOTO Kiacy 06’eKTiB
260 OIMHMYHOrO 00 €KTa Ha IHIINII KIac
ab0 OKpeMMUil IpeMeT, 110 ACOLII0ETHCS
i3 IIUM KIacoM 3a CyMbKHICTIO abo 3aiy-
4eHHAM B opHy cutyanio [1]. Ti ocrosy
CTaHOBMTD 3JJaTHICTb CI0BAa BUKOHYBaTU
IIO/|BiliHY HOMIiHAIIil0, a/I>Ke METOHIMIYHE
IepeHeCeHHA MOJATA€ Y HaK/IaJaHHI Ha
HETUIIOBE 3HA4YE€HHs CI0Ba JIOTO OCHO-
BHOTO 3HA4Y€HH:, 3BifICM T'OJIOBHUM KPHU-
TepieM METOHIMIYHOTIO IIEPEHOCY BBaXKa-
I0Tb CEMAHTUYHY OJHO3HAYHICTb [[BOX
IIOHATb, & METOHIMIis POSINAJAETHCA AK
«XymoXXH: creHorpadisa» [5, 10].

3a CeMaHTUYHMMU XapaKTePUCTUKAMMU
Ta CTWIICTMYHOIO 3HAYYLICTI0O METOHIMis
Mo)ke 6yTM MOBHOI (y3yaZIbHOIO), sKa
biKcyeTbCsl CTTOBHUKAaMM 1 HAJIOXNUTb MO
cepit ceMaHTHUKIL Ta MOB/IEHHEBOIO (OKa-
310HA/IBHOIO, IH/IMBiya/IbHO-aBTOPCHKOIO,
Xy[OXKHDBOIO, CTWIICTUYHOIO), 10 BUCTY-
IIa€ OHMM i3 3aco6iB imiocTMIIO aBTOPA,
peanisyroun HeCIIOfiBaHUIL
3B’SI30K MDXK IBoMa o0’extamu» [3, 148] i
CTaHOBUTb KOMIIETEHTHICTb CTVIICTUKIL.

«HOBUM

Ha moBHOMY piBHI THMIM Me€TOHIMi4-
HOIO II€PEHECEHHS XapaKTePU3YITbCs
IIMPOKOI0 BapiaTUBHICTIO, Ka y TBOP-

yocTi [llapnorTy binrxem npepcrapaeHa:
1) MeTOHIMi€I MaTepiany, 1o 6a3yeTbcs
Ha 3aMilleHHI Ha3BM IIpefMeTa BKa3iB-
KOIO Ha MatepiaJl, 3 IKOTO BiH BUTOTOBJIE-
HIIT; METOHIMiYHE II€PEHECEHHA TaKOro
TUITY MOXKEe peani3yBaTCs PiSHUMU MO-
mensaMu, QopManbHi XapaKTepUCTHUKU
AKUX 3YMOBIOIOTbCA CyO’€KTOM Ta
00’€KTOM 3aMillleHH, 1T 0COOMMBOCTAMM
ixicCHyBaHH: y HABKOJIMIIHIV 06’ €KTVBHI
miricHocTi: [...]Ja table was laid for two,
silver, cut glass, eighteenth-century
polished knives and forks with the initials
‘DLF’ [...] [4, 104]; 2) meTOHIMi€EO BMiC-
TY, 1JO IIOJIATA€ B 3aMillleHHi Ha3BU pedo-
BUHI BKa3iBKOIO Ha EMHICTb, B AKill BOHA
3HaxopuThes: ‘Oh, yes, coffee must always
be black; she agreed, watching Hart
boiling a kettle and spooning a heaped
spoon into an Alessi cafetiere [4, 334];
3) MeTOHIMI€I0 HaJIeXHOCTi, B OCHOBI
SKOI — 3aMillleHHA Ha3BM IIpeJMeTa BKa-
3iBKOI0 Ha 1l TBOpIs (aBTOpa, BUPOOHMKA
towo): ‘No, Sunny stated firmly, sitting
up and twisting her hair into a knot on
top of her head and fastening it with two
Kirbigrips from her bedside table. [4, 72];
4) MeTOHIMI€I0 MicIis, 1[0 3aCHOBaHA Ha
3aMillleHHI Ha3BU IIPEMETa, 30Kpema
OJlyXOTBOPEHMX iCTOT, BKa3iBKOK Ha IX
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micuesnaxomxkenus: Gray had not
telephoned Pear Tree Cottage for a few
days [...] [4, 254]; 5) meToHiMiel0 TpoO-
ecy, 1o 6a3yeTbcss Ha 3aMilljeHHI pe-
3yabTaTy HasdBolo mpomecy: Only her
sewing stayed as she had designed it [...]
[4, 133].

Ha MoBneHHeBOMy piBHI MeTOHiMisA
371e6I/bIIIOr0 peasi3yeThCsl 3B SI3KOM Ue-
pes: 1) 3aMillleHHs HaJIMEHYBaHH: iH/UBI-
Ia Ha3BOIO PUCHU 11OT0 OO/IMYds; 2) 3aMi-
LIeHHs HallMEHYBAaHHS IHJUBila HA3BOIO
omAry abo IpenMeTa, AKMI BiH HOCUTD;
3) saMillleHHs HalIMEHYBaHHA [iil Ha3BOIO
iHCTpyMeHTa 4 3HApAA/A, 32 JOIIOMOIOI0
SIKOTO BOHA BUKOHyeTbcs [3, 148]. Ha
IIPOTUBAry METOHIMIYHOMY IEpEHECEHHIO
HePIIOTO TUILY, AKe y MoB/eHHi [llapnoTTi
binrxem He 3adikcoBaHO, TpeTilt THII Ta-
KOI BTOPMHHOI HOMiHALIil € pO3IIOBCIOIKE-
HyM: Gray went up to the still unmoving
figure, and he also shook the reluctant
hand, but his father did not look at him [4,
172]. 3ycrpivaroThcs TaKOXX MeTOHIMiuHi
nepeHeceHHsA gapyroro tumy: The whole
place is awash with dine-at-home black
ties, he groaned. [4, 40].

BpaxoByroun Bullle3asHadeHEe, KOH-
CTPYKTMBHUM BUCTYIIA€ TBEPIPKEHHH, Y
AKOMY METOHIMisf aCOLIOETBCA i3 3acO-
60M HempsIMOTrO 3iCTaBJI€HHs ABOX pea-
miit [2; 3]. IIpy uboMy ocobmBicTh MeTO-
HiMil II0/IAITa€ B TOMY, 1[0 BOHA, BUJI/IAIO-
Yl OCHOBHY B KOHKPETHiil MOBJIEHHEBIN
CUTYaLlil 03HAKY peaslil, BUK/II0Ya€ inmi i
O3HAKW. 3BifICK CITpaBENIMBUM BUJJAETD-
ca teepikeHHA I0.M. JlormaHa 1po Te,

10 aKT METOHIMIYHOIO II€peHEeCeHHs:

CIMPAETHCA HA BUJIIJIEHHSA CYyTTEBOIO 4Ye-

pes BuslazieHHsA HecyTTeBOro: «Lg gactu-

Ha KiHKM € XiHKa» [2, 34].

Ortxe, BUCTyIIa10491 3aCO60M BTOPUH-
HOI HOMiHalii, METOHiMiA BMKOHYE He
JuIle HOMIHATUBHY, ajie 11 XapaKTepOoJIo-
rivny yHKIi0, BUAIIAIOYM OFHY 3 IIO-
CTIITHMX, 3SMIHHUX 200 BUIIAJKOBUX O3HAK
HOMIHOBAHOI peail, 10 J03BOJIIE KBaJli-
(ikyBaTV METOHIMIIO K OIIMCOBY KaTero-
piro. MeToHiMiYHe IepeHeCeHHs MONATAE
Y BUJIEHHI ITiJ] YaC BTOPMHHOI HOMiHaIii
caMe Ti€l O3HaKM, SIKA € iCTOTHOIO Y KOH-
KpeTHill cuTyanii cminkysaHHA. Bono
MiJCUIIOE€ HAOYHO-YYTTEBI yABIEHHS IIPO
OnMCyBaHe ABUINE, BUCTYIAKYU 3aCO-
60M 110r0 HempsIMOl XapaKTepu3aariii.
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VIIK 811.117

KOTHITUBHA META®OPA K IITHI'BOKY/IBTYPHUN
O®EHOMEH

Poman [Ilygok., OnbBia Buconbka
JIbBiBCBHKMIT HallioHa/IbHMII yHiBepcuTeT imMeHi IBana @panka

Hocnidscero ocobnusocmi KoeHimueHoi memagdopu sAx NiH280KYIbIMYPHOO PeHoMe-
Hy ma ii poni y paxosomy ouckypci. Y x00i HAyK06020 NOULyKy 6UA67IEHO, ULO KOZHIMUB-
Ha memagpopa mMae HU3KY XAPAKMEPHUX B/IACIMUBOCINELl | € 8ANTTUBUM HAKIMOPOM
possumiy céidomocmi moounu. Hazonoweno na momy, wo memagopa six niHz60Kyo-
MypHUil eHomen € HATBANTUBIUUM THCHIPYMEHINOM CAMONI3HAHHS Ma Ni3HAHHS
ceimy, AK 00UH i3 HalleeKMUBHIUUX MOBHUX 3AC00i8 NPAZMAMUYHO20 BNUEY HA pe-
yunienma.

KrmrouoBi cmoBa: korHiTiBHa MeTadopa, HOMIiHATMBHA OAVHUILI, (aXxoBUIl JyC-
KypC, KOTHiTHBHa iHOpMalis, KOMyHiKaTUBHa POIb MeTadOpH, KOTHITUBICTHKA.

COGNITIVE METAPHOR AS A LINGUISTIC AND CULTURAL
PHENOMENON

Roman Dudok., O’lviya Vysotska

Lviv Ivan Franko National University

The features of the metaphor as a linguistic and cognitive phenomenon, its role in the
professional discourse have been investigated. In the course of scientific research it was
discovered that cognitive metaphor has a number of characteristic properties and is an
important factor in the development of human consciousness. It is emphasized that the
cognitive metaphor as a linguistic and cultural phenomenon is the most important tool of
self-knowledge and knowledge of the world as one of the most effective linguistic means of
pragmatic influence on the recipient.

Key words: cognitive metaphor, nominative unit, professional discourse, cognitive
information, communicative role of metaphor.

[TocranoBka npob6nemu. Hanpukinmi
XX cropiyusa y cdepi FOCTIFHMUIBKOTO
iHTepecy JIiHIBICTIB ONMHM/IACA KOTHi-
TBHA MeTadopa AK HallBaKIMBIIINII iH-
CTPYMEHT CaMOIIi3HaHHA Ta Ii3HAHHA
caity. IlisHaBa/bHY CyTHICTH MeTadopu
BifloOpa>keHOo B Teopii KOrHiTMBHOI MeTa-
dhopu, 0cHOBOIO 5IKOI € 6a30Ba eBPUCTUKA

KOTHITMBHOI JIIHI'BICTUKM, 3TiHO 3 SKOIO
MOSICHEHHS MOBHMX fABUII, Y TOMY YUCTi
i1 MeTadopusaii, CIif IIyKaTX B KOTHi-
TUBHMX MeXaHi3MaX 06pOoOKM 3HAHHS.
AHajti3 OCTaHHIX HOCTiIXeHD i my6ri-
Kaniit. /1o BUBYEHHS 0COONMMBOCTEN MeTa-
¢dopn AK THIBOKYIBTYPHOTO (heHOMEHY
Brasamuca: H. [I. ApyTionosa, A.M. Bapa-
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HOB, E. B. bymaes, M. O. Bacunbesa, T. C.
Bepmnnina, B. Bosk, X.II. Janumny, B.
3. Oem’sinkoB, C.II.Jlenncosa, B. I. Kapa-
cuk, FO. M. Kapaynos, O. C. Ky6psikosa, I.
I. Ioyermos, T. I. Ckpebuosa, 0. P. Ta-
rinbiieBa, O.M. Yagox, H. M. Yygakosa,
A.I1. Yyninos, O. V1. Illefiran, M. Johnson,
G. Lakoff ta i.. Metadopuuni Mogerni cy-
TYIOTb OCHOBOIO /I HeOOMeXXEeHOI Kisb-
KOCTi MOBHUX MOJIeJIeit, SIKi MOXYTb 6yTHu
ycTameHuMn i obpasHumu. Bigommmu
IIpEICTABHMKAMM JIIHTBOKOTHITUTBHOTO
nigxony mo mocmipkeHHs MeTadopu € A..
I1. Babymuikin, M. M. Bonpupes, B. I. Kapa-
cuK, B. M. Tenis, A. Bexxbunbka Ta i..

Bupinenna panime HeBUpilIeHUX
YacTMH 3arajbHOI mpobmemm. Y Mexax
($HaxoBOro AMUCKYpCY BCTaHOBJIEHO, IIO
MeTadopy CTa/my CIPUIIMATI He JIMIIe AK
HOMIHATUMBHY ONVMHUII0 MOBM, ajie i AK
Oymb-sAKi OCMMCIIEHI Bifpi3kyM TeKCTy:
IIOYMHAOYM BiJi BUC/IOBNIIOBAHHA Ta,
3aKiHYyIOuM LM TeKcToM. KorniTusHa
MeTaopa, AK KII0YOBE IOHATTS HAYKO-
BOTO iHCTPYMEHTapil0 CTaTTi, IOPOIKYE
inmi moximHi KormiTuBHI MeTadopu, €
BOJHOYAC BXXIMBUM (HPaKTOPOM PO3BUTKY
CBiJOMOCTi JIIOAMHM, 1O paHille B
MOBO3HABYMX PO3BiiKax He BUJI/IAMOCH.

Merta cratTi. Ha ocHOBI TeopeTn4HO-
rO aHaJIi3y BUABATU OCHOBHi 3aKOHOMIp-
HOCTI BIUIMBY MeTapopy Ha pelyIrieHTa.
Busnaunty noHATTA MeTadopu AK JIiHI-
BOKY/JIBTYpHOro ¢eHOMeHy Ta ii pomi B
¢dyHKuioBaHHI paxoBoro gucKypcy. Me-
taopuyHe BTi/IeHH: Y (paxOBOMY TeKCTi
TEMOHCTPYE O3HAKM 34eIIEHHS IOHATD,
SABUILA, SIKI BOXINBO BUABUTU MDK Pi3-
HYIMJ CMJC/IaMU, TIOB’I3aHVIMU 3 IIeBHUM
CTIOBOM.

Buknag ocHoBHOro Marepiany. B
OCHOBIi CyYacHUX IOINIAAIB Ha IPUPORY
Metadopy € TMONOKeHHs mpo MeTado-
pUYHY OPUPOAY MMC/IE€HH:A, 3TiffHO 3
AKUM, «MeTadopa BUHMKAE Yepe3 I/IU-
OVHHI 0COOMUBOCTI TIOICHKOTO MUCTIEH-
HA Ta OfIHOYACHO € JIOTO 3HAPAAAAM Y
misHaHHi cBiTy» [2, . 5-32.]. MeTtadopa
HoTpibHa He /MuIlIe A/ TOTO, 1106 3aB/s-
K OTPMMAHOMY HaliMeHyBaHHIO, 3p06u-
TU IYMKY JOCTYITHOIO JI/I iHIINX JIIOJE;
BOHAa HeOOXigHA [UIA TOro, 00 00’eKT
CTaB JOCTYIIHMM HALIi JyMIi.

JOCIigHNKN BMOKPEMIIOIOTD THII KOT-
HiTMBHOI MeTadopyu, ska (yHKUiOE B
cdepi 03HAKOBOI JIEKCUKY Ta € CIIOCOO0M
CTBOPEHHsI BTOPMHHUX MOBHUX IIpeiu-
KarTiB, O MO3HAYal0Th O3HAKM Ta IIPO-
Ijecu HeIpefMEeTHOTrO cBiTy. Taka MmeTa-
¢dopa, sKxa 6as3yeTbCs Ha aHAJIOrI, € 3Ha-
PARAAM BMOKPEM/IEHHA Ta Ii3HaHHA
BIACTMBOCTe)l aOCTPAaKTHUX KaTeropiit.
M BoHa BifpisHAETbCA Bifl iHAMKATUB-
Hoi Mertadopy, siIKa Ha3MBa€E IPeIMETHI
pearii Ta € TexXHIYHMM crioco60M BUJO-
OyBaHHA iMeHi 3 HaABHOTO JIEKCUKOHY [1,
c. 296-297].

KoruitusHa Teopis meradopu 3apo-
puaaca B HafipaX KOTHITMBHOI HayKM,
OCHOBHUM 3aBJJaHHAM AKOI € «3pO3yMi-
T, AKUM YMHOM JIIOfIVHA BUABJIETbCSA
3[ATHOI0 IepepoO/siTHL, TpaHCHOpMyBa-
T Ta NEPeTBOPIOBATY BeIMYE3Hi MacuBI
3HaHb y Jiy>Ke 0OMeXXeHi IIPOMIXKKY Jacy.
CydJacHa KOTHITMBICTMKA POSITAJA€ Me-
taopy fK 3aci6 Mi3HaHHA, CTPYKTYpy-
BaHHS Ta MOsICHEHHA JIiliICHOCTI. BuBuaro-
91 CrIoco6y OTpUMaHHS, IepPepobKM Ta
nepenavi indopmariii, KorHitTomorn Bu-
CYBAKOTh iZlel0 PO iCHYBaHHA Y CBiflO-
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MOCTi JIFOVIHU TIMOMHHNX CTPYKTYPHUX
Bi/JHOIIEHb MDK IpylamMy IIOHATb, «SKi
JO3BOAIOTH CTPYKTYPYBaTH OfIHi IIOHAT-
Ts B TePMiHaX iHIINX Ta AKi BU3HAYAIOTh
xapakrtep MeTadopu B MoBi Ta ii po3mair-
TS B IEBHUX nposiBax» [10, c. 135-146.].

3aBAKM PO3BUTKY KOTHITMBHOI Teo-
pii MeTadopy poO3ITIA[AITH He SIK IOPiB-
HAHHA JBOX 3aCTUINMX CEMaHTUYHUX
¢dopM, a SIK pO3yMOBY CTPYKTYPY; fK pe-
3y/IbTaT B3a€MOJil 3Ha4YeHb. K HaCTifOK,
MeTadopy CTa/u CIPUIIMATY He JINIIe AK
HOMiHAaTUBHY OIMHUII0 MOBHM, aje 7 AK
«OyIb-sAKi OCMUCTIeHI BifIpisKu TEKCTy —
IIOYMHAKOYM BiJl BUC/IOB/IIOBAHHA Ta 3a-
KiHYYI0UM LI/IMM TEKCTOM».

[Tpunucyroum 4YyTTEBO CHpUIIMaHi
O3HAKM [10 aOCTPAKTHNUX Ta THX 00 EKTIB,
KOTpi 6e3I10ocepelHbO He CIOCTEPirarTh-
s, KOTHITMBHA MeTadopa BUKOHYE THO-
ceonoriuny (mi3HaBazbHY) ¢YHKLIO.
BoHa dopmye 06macTb BTOPUMHHUX TIpefi-
MKaTiB — IPUKMETHUKIB, Ji€CiB, AKi Xa-
PaKTepU3YIOTh HENPENMETHI CyTHOCTI,
BJIACTMBOCTI AKMX BUOKPEMIIIOIOTbHCA 3a
AHAJIOTI€I0 3 NOCTYNHMMM CIPUIHATTIO
o3HaKaMM Qi3MYHMX NIPEAMETIB Ta ABMUI,
KoTpi crmocrepiratorbesa. Taki Mmetado-
PY — KOTHITUBHI, i BOHM CTBOPIOIOTb Ce-
MaHTUYHO [udepeHIiioBaHy MOBY IIO-
YYTTiB Ta PasoM 3 TUM pPO3KPUBAIOTH
TEHJIEHIIII0 /IO CEMAHTUYHOIO 307IVDKEH-
HA [9, c. 382-389].

KorniTueHa Meradopa, AKa IONATaE B
IIEpPEHOC] O3HAKM MIPEAMETY M0 IIOfl, IIPO-
1ecy, cutyarii, dakry, fyMKy, inei, Teopii
KOHIlENLil Ta IHIMX abGCTPaKTHUX IIO-
HATTD, [Ja€ MOBi JIOTiuHi IpefMKaTy, AKi
IIO3HAYAI0Th MTOC/iJOBHICTD, IPUYNHHICTD,
Li/IECIIPAMOBAHICTD, 3yMOBJIEHICTD TOILIO.

Sk BifoMo, NMIOIMHA CXM/IbHA MeETa-
¢hopuvHO acoljiloBaTy Blafly 3 BEpXOM, a
Bci HebaKaHi CHMBOIM PO3MIiLIyBaTH
BHM3Y IIPOCTOPOBOI Bici, 10, BJIaCHE, Bif-
IIOBifla€ K/1acy opieHTaLiltHNX MeTadop y
Teopil KoHUenTyanbHOi Metadopu. Ha-
npuknag, nousarts ARGUMENT ‘CIIIP’
ta mousATreBa MeTadpopa ARGUMENT IS
WAR ‘CIIIP - LIE BIMHA’ Bararo 3 Toro,
[0 pOOKUTBCS B CYIepedKax, 4acTKOBO
YCBiZIOM/IIOETHCA B TOHATTEBUX TEPMiHAX
BiltHM. Y cymepeuni Hemae ¢isuaHOTO
6010, OTHAK Bij0yBa€TbCs CIOBECHA OUT-
Ba, i Ije BifoOpa)kaeTbcsi B CTPYKTYpi
CIIOpy: aTaKa, 3aXICT, KOHTpaTaKa TOLIO.

Takum 4MHOM, CyTHIiCTB MeTadopu
IOJIATAE B YCBiIOM/IEHH] Ta NIepeXXMBaHHi
ABUIA OJHOTO JKaHPY B TePMiHaX ABUIL
inmoro >xanpy. CIIIP yacTkoBo ynopsp-
KOBYETbCH, IiJIPO3YyMiBa€THCA, 3/I1MICHIO-
€TbCA SAK BilHA, i IPO HPOTO TOBOPATD Y
TepMiHax BiiiHU. TakuM YMHOM, MOHATTA
BIIOPANKOBYETbCS MeTapOPUYHO, BiAmo-
BiJjHa JiA/NIbHICTD TAKOX YIIOPANKOBYETD-
ca MeTadOpMYHO, i, K HACTIZOK, MOBa
BIIOPSIIKOBYETbCA MeTadpopuyHo. Mera-
¢dopa He 0OMEXYETbCs JIMIIE IIAPMHOIO
MOBU, TOOTO € LIAPMHOK CJIiB: cami Ipo-
1lec MMCIIEHHs JIOfVHY, 3HAYHOKI Mi-
poto Metadopuyti. Metadopu sk MOBHI
BMPAa3Y CTAIOTh MOXK/IMBYMM JIMILE TOMY,
mo icHyloTb MeTa)opu B IIOHATTEBIN
CUCTEeMi TIOOVUHNA.

Jocuth akTyanbHOW0 € Kaacuikaiis
MeTaOpMYHMX MOfeNiell Ha OCHOBI B3a-
€MOBIJHOCMH LapuHU-IPKepena i mapu-
HU-MeTU MDK c06010, 3aIpOIIOHOBaHa
Jlakoddom Ta [I>KOHCOHOM, B sIKill BOHU
BUOKPEMJIIOIOTD: 1) cTpykTypHi MeTado-
pu (structural metaphors) — Bumazgkwu,
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KOMM OfiMH KOHIENT MeTadOopuyHo
CTPYKTYpOBaHMII B TepMiHax iHILIOrO.
Ckaximo, metadopnuna mopens YAC -
LE TPOIII mokasye, AKMM 4/HOM B €B-
POIIENChKill JIIHIBOKYNIBTYPi KOHIIEIIT
YAC cTpyKTypyeTbcA 3a [OIOMOTOI0
konnenty I'POIII: ne mpossnAerbca B
ortati 3a TeneOHHI PO3MOBHU, TOTE/IbHI
HoMepy Tomo. OCKiIbKM B HOBCAKJEH-
Hill JiANBHOCTI MIOAMHA KEPYETbCA IIO-
HATTSM PO 4Yac, SIK PO LiHHICTD, 06Me-
JKEHIII PeCypC, BOHA CIIPUIIMAE CaM KOH-
ment YAC came TakuM 4MHOM; 2) Opi€eH-
taniini  metadopu  (orientational
metaphors) opranisylorb LiTy cucremy
KOHIIEIITIB BiTHOCHO iHIIIOI CCTEMU KOH-
uenris [7, c. 58-66].

bBinburicTp opieHTaniHux Mertadop
[IOB’s13aHa 3 IPOCTOPOBOI0 OPiEHTAII€I0:
«B€PX — HU3», «BCEPENVHI — 330BHi», «IIe-
penHA CTOPOHA — 3a/JHs CTOPOHA», «I[€H-
TpanbHuil — nepudepiianit» (GOOD IS
UP, BAD IS DOWN). Taki KoOHIeNTHU
BUHUKAIOTD Y JIOJCbKOMY MUC/IEHH] BHa-
CJIiJOK TOrO, WO JIIOAMHI IpUTaMaHHE
Tino meBHOI opMI, sIKe Opi€HTOBaHe B
IIPOCTOPI, Y pPe3y/lbTaTi 4Oro JIOMY BJIac-
TUBO IPOEKIiIOBATY Bi/IIOBiJIHI KOHIEII-
TU 11 Ha iHIII BiITHOCMHM B MaTepiajJbHO-
My cBirti. Ili BifHOCMHM He [OBiNbHI, a
noB’si3aHi 3 (QISMYHUM Ta KYIBTYPHUM
OOCBiIOM JIOAMHM; Ta 3) OHTOJOTIYHI
metadopu (ontological metaphors) oro-
TOKHIOIOTb YaCTMHI JIOJCHKOTO JOCBily
3 06’eKTaMI U¥ peYOBMHAMIA, 11O HO3BO-
JIsI€ TOCU/IATHCSA Ha HUX, BifHOCUTH iX [0
NEBHUX KaTEeropiil, CUCTEMaTU3yBaTH IX
Ta BM3HA4YaTHU IXHIO KIiIbKiCTh, SIK OT
(MIND IS MACHINE). Onnum 3 sickpa-
BIX BUITAZIKiB OHTO/IOri4HOI MeTadopu €

BUIIAZIOK, KOMM MaTepianbHUIl 06 €KT
TIIyMaYUTbCs K MIOfUHA.

Takum 4MHOM, y XOfi HAYKOBOTO IO-
HIYKy BUABJEHO, IO KOTHITMBHA MeTa-
¢dopa € BaxxmMBUM (PaKTOPOM PO3BUTKY
CBIJOMOCTi /MIOAMHU SIK TakKa, L0 MAae€
HI3KY XapaKTePHUX BIaCTUBOCTEIL:

— CHCTeMHUII XapaKTep.

- KOrHiTMBHa MeTadopa HO3BOIsIE
YCBIIOMUTHM KOHLEITM, BiffajeHi Bif
MI€PBMHHO IPUITHATUX.

- KorHiTMBHa Mertadopa TO3BOJISIE
OCMMC/IATH OFHI KOHIIENITU 3 ONIEPTAM Ha
iHII, AIKi CIy»)XKaTb €Ta/loHOM. AHAsIOrii,
sKi 6a3yITbCsl Ha KOTHITUMBHIN MeTado-
pi, JAIOTh HAM MOXX/IUBICTD MO6GAYUTH
Oynb-sKMil TIpeIMeT UM ifielo Ha1eOTO B
CBITi iHIIOTO IpenMeTy, uu ifiel, mo fo-
3BOJISIE 3aCTOCYBAaTy 3HAHHA Ta JOCBIf,
npupbaHuil B OfHINM ranmysi, A BuUpi-
IIeHHA npobieMu B iHwiN. IHmmMu co-
BaMH, KOTHiTHMBHA MeTadopa 3abesmedye
KOHIIETITyasIi3a1]il0 HeBUBUYEHOTO 00 €KTY
3a QHAJIOTIEI0 3 BXXe C(OPMOBAHOIO CIC-
TEMOIO ITOHATD.

IInTanHA B3a€MOfii MOBU Ta Ky/bTY-
pM 3HAJIUIO BUpaKeHHA y (paxoBoMy
JMCKYpCi, AKMIT NIPOTATOM OCTaHHLOTO
Jacy repebyBae B ILIeHTpi yBaru ¢inoco-
¢iB, momiTosoriB, cowionoriB Ta MHrBiC-
TiB. ITOSICHIOETBCA 1€ 3araJIbHOIO TEHIEH-
L[i€10 IO leMOKpaTu3aliii Bcix cdep Xut-
TS CYCIIBCTBA, PO3BUTKOM 3aco0iB Ma-
coBoi iHdopmaii, 3aBAAKM AKUM CTANIO
MOX/TUBYUM 0(OPM/IEHHs (aXxoBOTO IVC-
Kypcey [13, c. 5-15].

Cdoepa, Tak 61 MOBUTH, MOBHUX irop
noBuHHa Oyt 6igHO0 Ha MeTadopu,
TOMY, IJO MOBa, CKaXiMo, My6mivHOro
MOTIiITYKA TIEBHMM YMHOM CK/IaJJa€ThCA 3
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KOMICMBHUX akTiB (mepenBubopunx o6i-
IISTHOK TOII0). AJIe 5K TiNbKU LIeHTP Baru
[IEPEHOCUTDBCA Ha €MOLIVIHNUII BILUINB, 1[0
B TIOZIITUIHOMY >KUTTi (Yepe3 HU3bKY IT0-
NTUYHY, €KOHOMiYHy Ta iHImy 06i3Ha-
HICTb e/IeKTOpaTy) TPAIUIAETbCA JyKe
9acTo, 3a00poHa Ha MeTadopy 3HIMa€eTh-
ca. Tak, ko B MOBi yIbTUMATyM Iiepe-
XOJUTDb y 3aIPO3Y 3 METOIO 3a/IAKaTH, BiH
MoxKe Bupaxkarucs Metadopuano. Coe-
pa BUpa)KeHHA €MOLiil Ta €eMOLiIHOro
TUCKY BHOCUTD fK Y IOBCAK/IEHHY, TaK i B
MOTIITUYHY MOBY €/IeMEHT apTUCTU3MY, a
pasom i3 HuM, i Metadopy [8, c.135-141].
Metadopa st 6iIbIIOCTI IFOfEIT, € 3aC0-
60M MOEeTUYHOI yABY i PUTOPUIHOTO PO3-
KBiTy — 3HaYeHHA 6inplile He3BUYAIHOI,
HiX 3BMYaiiHOI MOBI. Binbine Toro, Mera-
¢dopa, AK mpaBMIO, POIITSAETHCA SIK
XapaKTepUCTMKA CaMol MOBHM, pajille 3a-
co60M CJTiB, HDK HyMKH 1 Ail.

Sk, 3asBMYall, MIONMITUKM, CIIJIKYIO-
YJICh OFJMH 3 OfIHUM Ta 3 >KypHajicTamu,
HOCTIIHO MaMATAlTh NP0 «IJIIAALBKY
aBANUTOpPiIO» I HABMUCHO UM HEYMMCHO
«TIPAIIIOTh Ha IyO/MiKy», HaMaraoTbCs
CIIpaBUTY BpaKeHHA Ta «3ipBaTy omrec-
Km» [12, - Pexxum pmoctymy: http://www.
philology.ru/linguistics1/sheygal-00.
htm]. Couionoryu, y cBoro 4epry, Bin3Ha-
YaI0Th, [0 MaCK 6€PYTh YIaCTh Y IOTITH-
1Ii 3arajIOM CIOI/IAAI0YM, BUCTYIIAIOUM B
poii HarlAgada, sIKUi oTpuMaB iH(pop-
Mallilo IIPO 1110 KOMYHIKAllil0 Yepes 3aco-
61 MacoBoi iHpopMaril.

JpaMarypriyauit mifgxiy B0 KOMYHi-
Karjii, JO3BO/IsIE po3IsfaT (GaxoBuit
JIUCKYPC AK CUMBOJIYHY B3a€EMOJiI0 B
COLIia/IBHOMY KOHTEKCTi; BOHa, Ha4Ye Bij-
OyBa€TbCs Ha CLieHI, BUKOHYETbCS areH-

TaM1/aKTOpaMH, IKi IePeC/IiIyIoTh IeBHi
Lim, Ta MICTUTb [il 3 BUKOPUCTAHHAM
Pi3HUX KOMYHIKQTUBHMX 3ac00iB, y TOMY
yycri i MeTadpopukm.

Oco6nMBy 3HAYYIIICTD /1A iHTEpHpe-
tanil (axoBoro AMUCKYpCy HaOyBae it
J10TO CIOYKETHO-PO/IbOBa CTPyKTypa. Pa-
XOBUI1 JUICKYPC, 30KpeMma IIOIiTUYHMUIA,
ONNCYIOTh 3a [omoMoron Metadopu
“IMCTKOBOrO MMpora’, B sIKOMY iCHYIOTH
NICUXOJIOTIYHMIA, COLiaIbHMUIA Ta irpoBUI
mapu [3, c. 184-192; 4;]. Ak i B dpyHKIitO-
BaHHI MOBU, BENMKY 3HAYYIIiCTh y NPO-
1IeCi «IIOiflaHHSA MMPOra», Y 3a3HAYEHOMY
IUCKypci HabyBalOTb PONBOBi XapakTe-
PUCTUKM YYacHUKIB, IXHE 3aly4yeHH:d B
TOW, 4y iHmMit cioxker icTopii. Taxum
YIHOM, CIO’KETHO-POJIbOBMII IPOIIAPOK
OIHAKOBO Ba)K/IMBUI IJIA BCIiX IepiopiB
PO3BUTKY HAILIIOTO CYCIi/NIbCTBA.

Baxxnueum [nA  JOCHiKYyBaHOTO
daxoBoro auckypcy € Bubip Bepbanb-
HUX 3ac00iB, sKi He nMuiIe iHPOPMYIOTH,
ajzie I BIUVIMBAIOTh HA YMTada, OCKIIbKU
B JIHTBOKY/IBTYPHill KOMYHIKalii pea-
Mi3yeTbcs QYHKIiA BIVIVBY i MaHinyn-
nii. OTxKe, OZHMM i3 HalleeKTUBHIMINX
MOBHUX 3aC06iB IparMaTU4YHOTrO BIUIU-
By, € caMe KOTHiTMBHa Meradopa,
OCKi/IbKM LI OMHULA 3[jaTHA: 1) mpu-
BepTaTU yBary ajpecaTa, ajyke MeTa-
¢dopa € «IOpyIIeHHAM JIOTiYHOTrO IIO-
PANKY B MOBIi», «IIOCTi/IHMM PO3CaJHU-
KOM aJIOTi4YHOTO», TOOTO, HeCTaH[ApPT-
HUM MOBHUM SABJINEM; 2) [aBaTu
OLiHKY ¢daKTaM Ta MOAifAM, KOTpi omu-
cyloTbes, 60 mporec Meradopusarii
mepenbavae
cMuciis; 3) ¢opmyBarn «HeoOXimHe»

BUHUKHCHHA OHiHHI/IX

CTaBJIEHHA [0 [AificHOCTi [6, c. 58-66.].
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3a HallMMIU CIIOCTEPEKEHHAMU, Me-
tadopa GyHKILiE ¥ PaxoBOMY FUCKYPCi
HOAi6HO >XMBOMY OpraHismy, SIKUII Ma€
BJIACTMBOCTI CIIaJIKOBOCTI Ta MiHIMBOCTI,
B33a€EMOJi€ 3 HABKOJMIIHIM CepefOBU-
[eM, TOOTO «eBOJIIOL[IOHY€E» Ta «BVKU-
Bae» HapiBHi 3 iHIIMMM MeTatl)opaMI/I,
HaBeJiMO HM3KY IIPUK/Ia/liB:

o akiss of death -to cause the thing to

fail or to be ruined;

o troubled waters —a difficult situa-
tion;

o the short end of the stick- the disad-
vantage in a situation;

o bad deal - the way in which plans
fail and bad things happen;

o to nail smb. to the wall - to make
smb. suffer- because they are very
angry with you;

Sk sacBimuye aHanisoBaHMil ¢axTo-
noriuHmMii Martepian, Metadopu, 3a Bu-
CJIOBOM BifJOMOTO JIiHI'BiCTa, «IKUMU MU
>KIBEMO», CaMi BIUTMBAIOTh HA CBITOTJISAN
Ta NOBeAiHKy mofei. Tak, MOpiBHAHHA
mepxkaBu / Halil, y ¢paxoBoMy JUCKYPCi,
BUKOPUCTOBYETbCA TpefCTaBHUKAMMU
BIafM SK IHCTPYMEHT PUTOPUKU /A
TOTO, 106 3MYCUTH IIeBHI Ipymu Hace-
JIEHHs BIJMOBUTNCS BiJi BOPOXKHEYi, 4n
IPYNOBKX iHTepeciB.

IloginAaeMo AyMKy HOCTiZHMKIB, WO
Metadopa Iepeia€ KOTHITMBHY iH(op-
Mallilo i HOBE PO3YMiHHA BiJHOLIEHD I10-
Hi6HOCTI MDK CTapyuM i HOBMM 3HaHHSAM,
BOHa He suile (OpPMye YABIEHHS IPO
00’€KT, a i1 3yMOBIIIOE CIIOCI6 Ta CTWUIb
MUICJIEHHs 1Ipo Hboro [11, c. 9-14].

Ha pymKky iHmmx BueHmx, Metadopa
Ma€ 3[aTHICTb ‘pO3MMBATU MOHATTS,
IPUXOBYIOUM 3MICT 3a 6aratocniis’am,

ajpke KOMYHIKaTVMBHa poOnb MeTadopu
HEeOHO3HauHa. YHiKa/bHAa 3[IaTHICTb Me-
tadopu TPUXOBYBATM 3MICT IOBifO-
MJIEHHsI, KATETOPUYHICTh MeTahOPUIHIX
OI[iHOK, a TaKOXX HEeNOCTATHIN I/ JTeKO-
RyBaHHA iHpopMamii o6cAT 3HaHD pery-
Mi€HTa MOXKHA BBA)KaTV YMHHUKAMM, AKi
YCKIaHIOIOTh YMTa4eBi CTBOpeHHA ¢a-
X0BOro AucKypcy [5, c. 1-20]. Binbiue
TOrO, KOTHITMBHa MeTadopa yMOXINB-
JII0€ TIeBHUM YMHOM IIepef6auuTu pos-
BUTOK IIOfliil, HAIUTOBXHYTYM YMTa4a Ha
HOTPiIOHY AYMKY; TaKMii CIIOCi6 «goorpa-
IjfoBaHH:» iH(popMalil € 0co6muBO edex-
TUBHUM, 00 4MTa4 JOXOAUTb BUCHOBKY
CaMOCTiITHO.

ByuCHOBKM Ta NIepCHEKTUBM IIOfA/Ib-
VX JOCTIi/KEHb. 3 OITIANY Ha BUK/IafieHe
BMIIE, JOXO[NUMO BMCHOBKY, IIJO KOTHi-
TUBHA MeTadopa fAK JIHIBOKY/ILTYPHUIL
(heHOMEH € HalIBaXX/IUBILIMM IHCTPYMeH-
TOM CaMOIli3HaHHs Ta IIi3HAHHA CBITY.
[Tpouec Metadopusaliii € mepeHeCceHHIM
XapaKTePHMX Bi[JIIOBiFHOCTEN i3 apUHU-
IPKepena B LapMHy-MeTH. fIK BMCHOBOK,
BB)XXAEMO, 0 MeTadopa 3 TOYKM 30py
KOTHITUBICTMKY, € 3aCO60M CTPYKTYpy-
BaHHA OJHMX IOHATH Y TEpMiHAX iHINMX,
JULA TIOSICHEHH: 00 €KTiB, ABUILI pearbHOI
OilicHocTi. TakuMM dYMHOM, KOTHITMBHA
Meradopa Bifjirpae Ba>X/IMBY PO/Ib MOB-
HOTO Ta KY/IbTYPHOTO BIIIMBY, MaHiIy/IA-
Lii, IpUBepTaHHs yBaru ajpecara, Ha-
[aHHSA OLHKY (paKTaM Ta MORiAM, KOTpi
OINCYIOTbCS, (POPMYBaHHS IO3UTUBHO-
rO, YM HEraTMBHOTO CTaB/IEHHA JIO [ili-
crocrti. O3HadeHi 0COOMMBOCTI KOTHITUB-
HOI Merta)opu SIK JHTBOKYIBTYPHOTO
(deHOMeHy /11 IOPOIKEHHA Ta BUpa-
JKEHHA YMCEbHMX CMMCIOBUX IOHATH
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MODERNIST WRITINGS AND ITS INFLUENCE OVER EDGAR

POE’S WORKS
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traditional.
Summary

MOJEPHUCTCKAS IUTEPATYPA U EE OTHOIIIEHUE

K TBOPYECTBY 9ITAPA I1O0

B kpumuxke cospemeHHOL TUMePAMypoL 6a*HOE MECINO 3AHUMAETN MOOEPHUCCKAS
acmemuxa XX eexa u meopuecmeo Soeapa Ilo. Ilo ceti derv He crmuxaem unmepec K
meopuecmey nucamend. MHoxecmeo uccredosamerneli paccmMampuearom 61usHUe

meopuecmea Ilo na amepuxanckylo u esponetickyio aumepamypy. Cmankusasce c

3CIemuKoLl POMAHMU3MaA, XyooxecmeeHHoe Hosamopcmeo Ioeapa Ilo oaém noHsmo,

umo e2o xyboﬂecmaeﬂﬂoe MBOpeHUe He YHUusaemcs ¢ acmemuxot pomanmusma. He

CMOMPST HA AMEPUKAHCKUE KOPHU, €20 MBOPUECBO HACMONLKO PA3HO0OPA3HOe, UIO 1Y6-
CIMEYIOMCA XapakmepHovie 4eprnvl esponetickotl umepamyput u npedsuderue 6yoyuseeo.
Ez20 meopuecmeo npedcmasnsiern co00tl 607HY KYIbIypvl MOOEPHUSMA, 8 KOMOPYIO 61M0p-
271Cb MOOEPHUCHICKAS NUCOMEHHOCHD U, KOMOPAS CYWeCneyem U Jueém no ceti 0eHb.

Edgar Poe’s artistic legacy had an im-
portant contribution in development of
American modernism. However, in the
second half of the twentieth century,
French influenced writers, such as: Am-
brose Bears, Robert Chambers and Love-
craft School representatives expressed
great interest towards Poe Creation,
which was not the subject of great interest
before. Therefore, the area of Poe influ-
encing research on the 20th century
American literature was limited by the
«Gothic» prose. Especially such writers
have been affected by his fluence, such as
Bloch, Kind and Lovecraft. As a result of
analyzing creations by romanticist Poe,
the critics’ opinions have changed; they
started using a new assessment toward his
creativity. While presenting psychological

depths of his work, his abilities become
unexhausted. At the end of the nineteenth
and early twentieth century, during study-
ing American prose and modernism, crit-
ics expressed particular importance to the
specific features of the Poe artistic meth-
od, such as grotesque, and creation of
symbolic space [1,68]. For instance, as we
know Robert Motherwell created the se-
ries of abstract, expressionistic collages by
the influence of Edgar Poe. The writer
introduced his creativity during the youth
period. At the end of his life he named
Poe as a suitable writer for his creativity
and taste; he believed that Poe was the
enemy of modernistic literature. It is not
surprising that many writers have been
influenced by the visual and aesthetic
taste of his creativity.
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«Poe was doing something that no one
else would do by the time». [2,80] Moth-
erwell and Heus also believed that the
Poe’s fictional world was close to avant-
garde, and it was evident that Poe pre-
ceded the events of literature and prepares
bases for the modern art. The writer set
the thesis: «Art for Art». For example, in
the work of Orion he wrote: “Under the
sun there exists no work more intrinsi-
cally noble, then this very poem written
solely for the poem’s sake” [3,56]. Obvi-
ously, Edgar Poe vision, the concept -»Art
for Art» was two years before the French
formulation -»I ‘art pour " art».

Poe’s works are characterized by a
nightmare atmosphere, hallucinations,
which is especially characteristic for
modern prose. The interest of the writ-
er’s creativity as a magic, as well as by the
efforts of Baudelaire and Mallarme, has
been recognized for its aesthetic theory.
Recognizing the importance, sophistica-
tion and difficulty of its aesthetic theory.
The American writer became the first
writer in the European country, the most
widely recognized writer in France by
Baudelaire and Mallarme. Both writers
were fond of by the translation and study
of his creations.

After the avant-garde art flourish-
ing, all the norms of traditional art
started collapsed, his theory was largely
unadequate to the community vision
about art, and that is why traditional art
accustomed people faced a great deal of
resistance. Thus, for established oneself,
it was a good way to point the writer
who was already well-known, and Ed-
gar Poe was the named as an avant-

garde, predecessor of modernist art and
literature. This circumstance was made
in the European literature to create the
background and atmosphere in order to
to become acceptable new aesthetic un-
derstanding of Art for the society. art,
the new aesthetic sense acceptable to
the public. For example, well-known
artist-Edouart Manet made illustrations
for his French edition of «The Raven».
American filmmaker Alfred Hitchcock
believed that surrealism was born from
Poe’s works such as from Lotreamon’s
artistic aesthetics. Andre Breton also
named Poe as the predecessor of «Sur-
realism» in his surrealist manifesto. The
influence of the American writer in the
European modernist and avant-garde
art is universal in the epochal novelty of
all genres. It appears in the first decade
of the last century.

The European writers considered Ed-
gar Poe’s work as a preparation source of
fresh aesthetic theory. For example:
Motherwell, Mallarme and many artists
recognized the importance of his aes-
thetic theory. They recognized Poe’s cre-
ativity, his sophistication and difficulties.
For instance: Baudelaire was not only
translating Po€’s creativity but he was also
excellent critic. Baudelaire’s distinctive
interest toward Poe reveals in his writings.
For example, the novel “The Man of
Crowd” helped the writer to express the
Parisian art in the essay.
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Annotation

A person is universal creature. The social property is characterized by a personality,
acquired and cultivated. The social qualities of the individual develop and change on the
basis of the environment, educational and personal (subjective) factors.The role of
education in shaping and developing the personality of a person is important. Social

environment changes social roles.

Individual’s extensiveness defined by its
domination among other living creatures
that is the capability of his/her self-aware-
ness and expressions in any way. As a result
of the dominance of extensiveness,this is
the result of a series of language expres-
sions such as human, mankind, person,
individual andcreature. A person is the in-
dividual in the form of social-moral exis-
tence.It reveals the essence of the human
being in a way that aggravates the general
characteristics of the beings.A person actu-
ally is the common research object of so-
cio-humanitarian sciences.It is studied dif-
ferently from the point of view of the ob-
ject and purpose of each of these sciences,
which is integral system.As we mentioned
above, a person is different because of its
consciousness among other living crea-
tures objectively while with its self —esteem
subjectively which is very complex, contra-
dictory, self-criticism and denial. This
complexity means it has' its own social,

1 Anthony Browne, “Focus: Race and Population:
The Last Days of a White World”, Observer, Sep-
tember 3, 2000,p.17.

spiritual (moral, ethical, aesthetic...) intel-
lectual attributes, in this sense; it appears a
source of learning in philosophical, legal
and logical aspects.

Factors of individual’s evolution are
unlimited and diverse. For example: ge-
netic, biological, cultural, social factors,
life experience, and a set of relations of his
/her ancestors etc. The genetic factor in
the evolution of a personality appears in
the individual needs of his generation,
such as physiognomy inherited from his
ancestry, his character, and the bio physi-
ological factors, such as the power to live,
nutrition, sexual relations, and reproduc-
tion.The bio physiological factors are
changed under the influence of con-
sciousness and social factors, and distin-
guished by the trait and being matured
from other creatures.In other words, bio
physiological feature is actually in the
level of socio-bio physiological.Individu-
als who have the ability to manage their
activities through the consciousness, the
essence, the culture, and the qualities,
more specifically, based on their social-
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historical traditions, lifestyles and experi-
ences.. Evolution and its happening be-
cause of mind are the major qualities/
features of human being evolution.

Under the phenomenon of a particular
individual “generally” lays all the complexi-
ties and contradictions of the human world.
Ever since the person’s inception, he has
been constantly learning himself and oth-
ers, and this process is still on the level of
scientific research.Especially, need and its
conscious satisfaction, a person who has a
child has been valued by high moral and
spiritual necessities and principles in the
East,and in that sense he is regarded as a
supreme, precious creature.A person
wants to be perfect as a human being,
enhances meaning of his life, here and
now he needs the society to be beautiful
and prosperous as well as on the basis of
his right he understands these needs dif-
ferently and will become even richer.

The old phenomenon that the
individual is a set of social relations, its
evolution and existence are directly linked
to the life of the society.Theconceptof
“person” is the central unit of the “human”
category, the nuclear (major) element of
this system. Everyone is a living being?,
with the natural existence, having the
right to live, and the value of life”
However, as a sub-element of the system,
human beings are not always fully
compatible with the element of the
person.

The individual’s evolution expresses a
quantitative and qualitative change of

2 Uzbekistan National Encyclopedia 14 Edition. -
10 Edition. —Tashkent: “Y3M3” state scientific pub-
lishing house, 2005

hereditary heritage and acquired
characteristics. This process happens due
to different factors (reasons).These can be
summarized and divided into the
following groups:

-biological factor (heredity)

- social factor (environment)

educational factor (education)

personal factor (aspiration)®.

Of course, these factors are so inter-
twined that one cannot distinguish one
from the other.For example, under the
influence of the educational factor (exter-
nal education), the inner self-improve-
ment (aspiration) occurs.Under the influ-
ence of education, a human develop him-
self from inside. Or, in order to adapt to
the environment, a person constantly im-
proves himself.The evolution of biological
features on the basis of social or personal
factors is also salient example.Of course,
personal factor (self-esteem) dominates
in the individual’s evolution, in any case.
Personal activeness lies in personal
growth.Of course, personal factor (self-
esteem) dominates in the individual’s evo-
lution, in any case. Personal activeness
lies in personal growth.In is not worthy
speaking about self-development if there
is no conscious or unconscious aspiration
in the individual.Person’s effortless bio-
logical evolution is not self-improvement.
Indeed, a person is social phenomenon
not biological.

There are two stages in the develop-
ment of a person that should be differen-
tiated:

3 Mechkovskaya N.B Social Linguistics: Manual
for humanitarian students. For Educational insti-
tutes and lyceums. — 2ndizd., ispr. - M. Aspect
Press, 2000. - 58p
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o Development

o Maturity

Thus, the process of premature and
the end of this process represent the de-
velopment of the individual.

Evolution and maturity or maturity
and evolution cannot be separated.Obvi-
ously, human matures with evolution
and develop with maturity.Being a per-
son is the the result of evolution, the
transition to quantitative indicators of
certain marks on quality indicators.
Marks are the complete state of evolution

that is maturity. For example: complete
and stable nature of character can be an
example. As a result of maturity, the per-
son has a high degree of sustainable
characteristics of a particular social class.
Suppose that the high level of the charac-
teristics of a warrior, teacher, merchant,
socialist types, is the essence of this type.
The essense of relation is maturity and
the relative ending of evolution. By the
way, in any case, maturity is assessed
relatively. Indeed, human capability and
capacity know no bounds.

53



MONOGRAFIA POKONFERENCY]JNA

ANUSHERVON SYMBOL OF JUSTICE

Pardaeva Iroda Mamayunusovna.

Independent researcher. Samarkand state university, Uzbekistan

LM. Pardaeva

Abstract: Anushervon symbol of justice. Article is devoted to the analysis of the image

of Anushervon in the works of A.Navoi

Key words: Anushervon, Nushiravoni, Mazdak, “Saddi Iskandari”, Navoi, justice, symbol,
righteousness, fair, kings, poem, royal family, interpretation, person, historical facts.

When it comes to the description of
fair kings, we cannot pass by before the
image of one of the most famous charac-
ters of the just king Nushiravani. Because
the image is very popular in the works of
Navoi, as an example of a righteous king.
In the works, Navoi calls him “Nushira-
voni odil,” which means fair Anushervon;
using the ratio of “righteousness’, the
main feature of which is the emphasis on
“justice”. The “Tarixi muluki Ajam” also
emphasizes his justice. Distinctive justice
of Nushiravon lies in the fact that he
killed Mazdak and his followers.

It is known that Mazdak (VI century)
raised the idea of plundering the rich and
sharing the robbed with the poor and by
this he was able to persuade King Kubad
of this. However, that led to riots and dis-
content, and the proximity of the palace
instead of Kubad his son Nushiravon was
crowned.

Navoi in his book “Tarixi muluki
Ajam” wrote that Mazdak was “avbosh
kallakesarlarga bosh”, which is the lain
(cursed): “Va Mazdaki lain Kubod za-
monida paydo bolib, nubuvvat
(paygambarlik) da’vosi oshkor qildi va eli
bir-birining moli va ayoliga sherikliqgga
ruxsat berdi. Bu jihatdan avbosh va arzol

(razillar) yig'ilib, gavgo gildilar. Va aning
atboyi (tarafdorlari) kop boldi va Ku-
bodni dag’i fireb va fusun bila 0% illatig’a
(maslagiga) kiyurdi. “[1].

We can say that Mazdak carried out
this work first time in history. But in the
eyes of Navoi this was an injustice. Private
property is sacred, and taking someone
else’s property by force is robbery. Justice
is not to dispel any property and not to
give this property to anyone, but to ensure
that everyone uses property and spends it
on good and decent deeds. If we interpret
Navoi’s ideas in this way, it will be easier
to understand Nushiravan’s righteous-
ness. This is because to take away some-
one else’s property is really cruel. Anusher-
von prevented this violence and, after
punishing Mazdak, established justice:
“Aning mashravati bila Mazdakka istimo-
latlar berib, ilikka kiyurdi. Va xusuiyatlar
zohir qilib atboin mulozim qildi va hujjat
bila aning dini botil erkanni anga sobit
qildi va ani va jami atboin tiriklay
chohlarga sarnigun kuymdurdi. Va ozin
oz ilki bila ulturdi va olam yuzin aning
nopok loshidin pok qildi. Va aytsa
bo’lurki, barcha adolatli bir sori erdi va bu
bir sori erdi” [2].

Navoi put justice in one side, and com-
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pared all the rest just deeds in the other
side. The renunciation of cruelty and the
establishment of justice in the country
prevailed over all the good deeds and
prayers that the king committed through-
out his life.

The same idea was mentioned in the
poem “Saddi Iskandari”:

Ne sozdinkim o'tti erur nu ajab,

Ki, kavnayn shohi - Rasuli arab.

Hadisda ham bu bashoratdurur,

Ki, adl ichra o'tganga bir soate,

Erur behki, jinnu bashar toati [3].

That is to say, the Messenger of Allah
Akram (s.a.v.) in his hadiths predicted:
The hour spent in justice is better than
the prayers and lamentations of people
and wives. Indeed, “A Muslim does not
oppress his Muslim brother and does not
leave him in the hands of the oppressor”
Therefore, the Messenger of Allah (s.a.v.)
said that Nushiravon was not a Muslim,
but the king was freed from the torments
of hell because of his justice.

According to the sources, Nushiravon
was not a Muslim; he did not live to
spread the Islamic religion. But he was
just, he sowed the seed of kindness, and
he saved people from ignorance. Navoi
wrote:

Jumlai olam aro shoh ayladi,

Adlini olamg’a panoh ayladi [4].

Thanks to this, he was blessed by the
Creator and survived the fire of hell.
Navoi wrote in his poem “Saddi Iskan-
dari”:

Anushirvon garchi kofir edi,

Vale adl zotida zohir edi.

O’run garchi kofirga dozahdurur,

Aning adkdin orni barzahdurur.

Agar kufr rizvon sori qo'ymadi,

Vale adl niyron sori qo'ymadi.

Ul o'tgandin ar ming yil andozadur,

Adolatdin ovozasi tozadur [5].

His standards of justice have not lost
their relevance up to these days. In the
work of Navoi, talking about the justice of
Nushiravon, there were given several nar-
ratives:

“Bir kun bir yo'lda tushub, kabob buy-
urdi. Tuz yuq erdi. Yaqinroq bir kent
korundi. Birov bordikim tuz keturgay.
Nushiravon mubolaga qildikim, tuzni
sotqun ol! Majlis huzzori ayttilar: bu
tuzga ne miqdor baho bo’lgayki, sotqun
olglaylar? Dedikim, muncha bemiqdor
nima uchun podshoh nechuk yomon
rasm qo’ygay, yomon rusum juzviy bo’lsa,
har kishi bir nima ortturub, ani kulliy qi-
lurlar. Badnomaliq ani bunyod qilganga
borur” [6]. That is:

Chu shah sori uzotti ilik,

Ochildi o'luq zulm uyiga eshik [7].

When the Sultan did not use the peo-
ple’s means, its officials could not to do
that too. Therefore, in the days of Nushi-
ravan “Adl jo'yboridin mulk bog’ida
garogiat ashjori (nihollari) shodob bo’ldi
va insof tarbiyatidin amniyat ashjoridin
farogat gullari ochildi va osoyish meva-
lari yetildi” [8].

Navoi did not only require justice
from kings, but also as he claimed justice
should be the moral life of all - vizirs,
emirs, hakims (governors) and of course
judges. If society wants to develop on the
basis of truth and honesty, then it must
demand this from all.

Navoi in the works quoted these lines:
“Va aning soyir salotin uchun vasiyatno-

55



MONOGRAFIA POKONFERENCY]JNA

masi borkim, ne dastue bila saltanat
qilg’aylarkim, bu muxtasarda kunjoyish
yuqdirkim, barchasin bitilgay, iki-uch
kalmia bila ixtisor qilildi. Va adl bir
qorgondirkim suv solub yigilmas va o't
bila ko'ymas, manjaniq bila buzulmas. Va
adl ganjidurkim ko’prak olgansayin
ko’prak bo'lur va ozroq xarj qilsang ozroq
bolur” [9].

The commandment of Nushiravon to
the sultans and rulers of the country are
that the king must rely on justice in every
action of his. Justice is such a strong for-
tress, it does not crumble, and it does not
sink, does not burn with fire and does not
break. Justice is the truth. Justice is accu-
mulated wealth that accumulates in the
treasury, does not end if it is taken a lot,
but on the contrary increases. Meanwhile,
Navoi meant that the sultan who used one
justice can lead to millions of righteous-
ness. That is, the less justice is used, the
less it becomes. Thus, peace, tranquility,
freedom, happiness and prosperity in the
country primarily depend on the justice
of the head of state. The people, the gov-
ernment, the rulers, first of all, act in ac-
cordance with the policy of the king.

When he establishes the law in the
country and only pursues a policy of fair-
ness based on justice, people will also
follow his example and adhere to them,
and justice will be established there.

Navoi promoted this idea, referring to
Anushervon, the aforementioned legend.

It is known that Anushveron’s father,
Shah Kubad, was temporarily under the
influence of the Mazdakians and occu-
pied a high position in the Royal Palace
of Mazdak. Using this position, he once

told the mother of Anushervon - the
princess, about the generosity of the Sun.
He asked the king to be generous, like
the sun, and asked the princess for him-
self. The king agrees. At this moment the
heir Anushervon coming to Mazdak
drop his head to his feet and saved his
mother. After that, he gathered his sup-
porters, organized a big rebellion and,
had overthrown his father, and killed
Mazdak and his supporters.

Of course, Navoi knew about the de-
tails of this story, obtained from historical
sources. But Navoi, who had a high cul-
tural morality, did not talk about this his-
tory of the king in order not to harm the
honor of the royal family. In connection
with the tragedy of parents, praising the
child was not characteristic of the nature
of Navoi.

Therefore, he perceived Anushervon
as a legitimate and powerful figure of this
historical event. That's why he described
his superiority in the kingdom because of
his superior human qualities. For this
purpose, the poet was extremely cautious,
created an episode of artistic drama,
which has not yet been seen in the tradi-
tional image of Eastern classical poetry.

That is to say, Anushervon, who was
not yet on the throne of the kingdom,
“bo’ldi birav ishqi bila notavon” But in
one day

Bir chaman ichra tuzubon xilvate,

Gulruh ila qildi ayon suhbate.

Komga mayl ayladi chun komgor,

Ayladi taslim o'zini gul'uzor.

Sungoch ilik dilbari munis sari,

Tushti ko’zi bir bo'ta nargis sari.

Ilgini chekti mutagayyir bo’'lub,
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Dedi sumanbar mutahayyir bo’lub:

“Kim bu ne qoz sunmog’u chkmak edi?”

Posuxini shohi muaddad dedi:

“Kim bu visol ichraki voqedurur,

Nargisi shahlo kosi monedurur”.

Ayni hayo birla futuvvat anga,

Bermadi ul amrda quvvat anga [10].

Navoi personality Anushveron de-
scribed as a virtue of nature in his subtle
exaggerated sophistication, and as he
pointed out in his historical works only
shyness and honesty led him to rule and
filled the world with justice:

To ani oxir bu arig’ niyati,

Boyla hayo shevasi hosiyati,

Jumlai olam aro shoh ayladi,

Adlini olamg’a panoh ayladi [11].

This is an artistic interpretation of the
just person Anushevron in the poem
«Hayrat-ul-abror.» In the «Tarixi muluki
Ajam» the poet is open and relying on
historical facts, describes the movement
of Mazdak and Mazdakies and the execu-
tion Mazdak by Anushervan.
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IToHATNA «HALMOHA/NbHAsA CaMOOBIT-
HOCTb», «<Hall'OHa/IbHasA TOPJOCTb», «Ha-
IMIOHAJIbHAS [IEHHOCTb» B XKM3HU 001Ie-
CTBa, KOPEHHDbIM 00Pa3oM MeHsIs XXI3Hb
JIIofielt, CTamy KPUTePUAMHU UX JeATeNb-
HOCTU. B TOXe BpemsA ycTaHOBIEHUE
CIIpaBeIMBOCTY B OOLIeCTBE, U3MEHUT
MIUPOBO33peHIE, OTHOLIEHME K >KUZHU
mofelt, cTaHeT GpyH/[AMEHTOM 1A 3710pO-
BOJl JIyXOBHOI cpefpl. VIHTe/IeKTyanb-
Hast CIIOCOGHOCTD /MI000I HALMK IPOSIB-
JIA€TCA B €€ J[yXOBHO-MOPa/JIbHOM KU3HM,
B €€ OTHOLIEHMN K IIEHHOCTAM U B CaMO-
CO3HaHMI. A 3TO OIpefenAeTcsa moTped-
HOCTDIO JIIOfiEll, ABJIAIIIMXCA YI€HAMU
06IecTBa B IIEHHOCTAX, 0OecIedeHun
HENpephIBHOCTU Tpaguuumit. [xamamus-
IVH Pymm muimer «JenoBeK pasroBapu-
Balollee XMBOTHOE. 3HAYUT, OH COCTOUT
"3 IBYX Beleil. B atom Mupe nmma i
€ro KMBOTHOI CTOPOHBI 9TO BO30OY>KIar0-

1IMe BELIV M €ro Ipe3bl. A MUIIA I/ €T
4e/I0BEYECKOIl CTOPOHBI, 3TO 3HAHUE, MY-
APOCTD ¥ JIMK AJltaxa»'.

V1 B camMoM fierie denoBek mprobperaer
Ye/I0OBEYECKIIT OOMMK TONbKO B OOLIECTBE.
Ha sT0OT 06/IMK B/IUSAET COLVIa/IbHASA CPefa.
B counanpHoil cpege (OPMUPYIOTCA €ro
IyXOBHaA KyNbTYpa, 4eIoBeYHOCTh. OfHa-
KO, >KMBOTHOCTb, IIPUCYLasd IIPUPOJE de-
JIOBEKa BCEITa PasBMBAETCS BHYTPU HETO
BMeCTe C Ye/IOBEYHOCTbIO. TaKue BOIpocCHl,
Kak «MoxxeT denoBeK OOHOBILATB, 0OOra-
IaTh CBOM 3HaHMA? YeM OIpemenaroTcs
HaHHble (akTopb? BO3MOXHO /1 oTpede-
HJe OT XMBOTHOCTM B Ye/lOBEKe?»BCerua
MHTEpPECOBa/M 4e/I0BeYeCTBa, M MbI IIO-
mpoOyeM HalITy OTBEThI HA HUX.

OcHOBHOIT (paKTOpP, KOTOPBIIT 3allfy-
IIaeT Je/0BeKa OT KMBOTHOIO MHCTVH-

1 Pymmit K. Vunspgary nanagapup. - TomkeHr:
Surm acp asnmopu. 2011. -B.73.
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KTa ¥ BBIfIe/IsSIeT eMY BBICIIee MeCTO B Ka-
4ecTBe Pa3yMHOIO CYIIECTBA ITO «/[YXOB-
HOCTb, TBOPYECTBO, CBOOO/IA Ye/IOBEKay.
OTu KadecTBa dYenoBeKa (OPMUPYIOTCS
MMeHHO B obmecTBe. [lyXOBHOCTD 4eso-
BeKa 9TO W/Iea/IbHOE YCBOEHNE OKPYIKAI0-
1ero ceb6e MMUpa, B TOM YNCIIE OTBIT Pas-
BUTUSA 9€TOBEYECKOTO OOIEeCTBa, a TaK-
JKeKI3Hb B IAHHON UJiea/IbHOI cepe 1
IIOHMMATD 3TO B KauyecTBe CIIOCOOHOCTHU
COOMIONEeH S UIeaTbHOCTH B CBOETT IIPaK-
TUYECKON JiesiTennbHOCTU. B cdepe upe-
TBHOCTY VICTMHHBINL MUP TIPOSBIISIETCS
6e3 CBOEro MarepuajabHOIO CBOICTBA.
JlyXOBHBIII MUp Ha IIPaKTNKe Iprodpe-
TaeT CyObeKTUBHbIT Xapakrep. JyXoOB-
HOCTb OXBAThIBAET PA3/IYHbIE CTEIIEHN U
SIBJIEHNII CYOBEKTMBHOTO MUpPA JIMIHO-
cru. JlyXOBHOCTH [jaeT JMYHOCTH BO3-
MO>XHOCTD Y/a/IUThCSI OT OOIIeCTBa, BbI-
Xofia 3a ero mpenenbl. «DeHOMEH TyXOB-
HOCTM €CTh MPOLeCC MHOIOTPAHHBbII,
MHOTOCTOPOHHMII, HEBO3MOXHO KOH-
KPETHO Pa3bsICHUTH NYXOBHYIO CyII-
HOCTD Ye/I0OBEKa MIN CUCTEMATU3UPOBATD
ee»’

JIyXOBHOCTb 4YelOBeKa JaeT BO3MOX-
HOCTb M3MEHATH COLIMA/IBHYIO XI3Hb. [ly-
XOBHOCTb XapaKTepU3yeTCsl TapMOHMeIl
BO/M 1 pasyma. Ha Haur B3Iisiy Bce Belyy
B COIMA/IBHOM MPOCTPAHCTBE MOXKHO W3-
MEHATH B IJjea/IbHOI cTemeHn.V moatomy
umeo 06 abCoMOTHOM 3HAHUM OOIIeCTBa
MOXXHO OTPasuTh KaK UJEI «MHTEPEC» B
coumanbHOM mpocTpaHcTBe. «VHTepe-
ChbI — IBUTAIOIIAS CUJIA YKVU3HI, JKU3HEes-
TEJIbHOCTI 4Ye/IOBeKa U €ro MOBeJeHNs B

2 .MymmuHoBa 3.MabHaBUiT 6OPIVKHITHT
cuHepreTyK Taxmmwim. — Camapkany: 3apaduioH,
2016. - B.15.

obIjecTBe, OHYM OKasbIBAlOT OrPOMHOE
BIMsAHNE Ha (QOpPMMPOBaHME IYXOBHOI
CYLHOCTH Ye/loBeKa»’. VIHTepec U LyXOB-
HOCTb COYETAIOTCA U JYXOBHOCTDb [eli-
CTBYeT B KaueCTBe BaXKHOTO (pakTopa de-
JIOBEYECKOII CYLIHOCTY U BIIVAET Ha JKU3-
HENEeATEIbHOCTD 4YelloBeKa. YeloBeK MO-
JKET MONYMHUTHCS TpPeOOBaHUAM YMa,
pasyMa 1 Bepbl, CTEPEOTHUIIAM ¥ OObIYaeM
3TIOXM, B KOTOPOJT XKVUBET, B TOXKe BpeMs
MO>KeT YCBOWTb HOBBIe LIEHHOCTM U MO-
pasibHble KPUTEPUM, YTO OTpakaeT rubd-
KOCTb ¥ aJJalTalli¥ €T0 MBIIIIEHS.

Korpa y uermoBeka ecTb BO3MOXKHOCTb
aKTMBHOTO y4acTys B pepopMax B pasmnd-
HbIX cepax >XM3HM OOLIecTBa, KOTMa OH
YyBCTBYeT CBOIO IIPIYaCTHOCTD, B €I0 pasy-
Me GOopMMpyeTCcA YyBCTBO TOPHOCTH 3a
cebs1, IyBCTBO CTPEM/IEHIST K HOBBIM JOCTYI-
JKEHVISIM, a B IIPOTUBOIOJIOKHOI CUTYALN
PasBMBAeTCS OTUY>KIECHHOCTH OT 001IlecTBa
U JIKe COlMajIbHasA cMepThb. Iy yemoBeka
caMas 60sblIasd 6ema — 3To IoBeNeHNe ceOst
[0 COLMA/IbHONM CMepTu. B aToM cmbicre,
Bpar 4eJIoBeKa HeUy)Kue, a OH CaM.

[TpodeccnonanpHOe COBEPLIEHCTBO
oIpefie/isieT CTAaTyC 4YeJloBeKa B oOlle-
cTBe. BoncTuny, cpenn Bcex BO3MOXHO-
cTelt pa3BUTHS 00IeCTBA BO3SMOXKHOCTH
CaMOCO3[aHMUA WIM CaMOYHUYTOXKEHUA
ye/l0BeKa HaXO/sAT CBOE OTPa’KEHMeE B ero
HOBeleHNAX. B 9TOM CMBIC/Ie OIleHKa
M.Illenepa, 49T0: — «B MCTOPUM 4YemOBEK
HUKOI]a He CTAHOBMJICS OTPOMHOM IIPO-
671eMOI1 [/ caMoro cebe Kak HbIHE»?! 1[0
CUX IIOp He IoTepsiyla CBOIO AKTYyaslb-
HOCTb.

3 MymuHosa 3.MabHaBuUiT GOPIUKHIHT
cuHepreTuk Taxaum. — Camapkauj: 3apadiios,
2016. - B.39.

4 Ienep M. Mecto denoBeka B KocMoce.-M., 1994.
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ITo muenuto M.Illenepa, ecnu pyxo-
BHOCTb M JKM3Hb pa3[eINUTb KaK JBe
OCHOBBI, HO B TO X€ BpeM: JYXOBHOCTb
00DEIVHUTD C TEXHUYECKMM MHTEJIEK-
TOM, ¥ LIEHHOCTM KM3HIU IPU3HAIOTCA B
KadecTBe BBICIIVX LIEHHOCTeNl Impuobpe-
TAIOT JIOTMYECK) IOC/IeSOBaTe/IbHBIN Xa-
pakTep. B 3TOM cny4yae HByXOBHOCTb U
JKI3HDb He CUMTAIOTCA IOCTeJHMMH, JO-
HOMHARMMUMY APYT Apyra NpMHLVUIIAMA
MUpa; 3/leCb OHM IPEBPALIATCA B /iBe
cutel, OGOpIOIIeNicss TIPOTHUB APYT APYra.
JJyXOBHOCTb IpOsBIsAeT cebs B KauecTBe
OIIpeNe/IeHHOTO «Hefyra», BXOAAIIMII B
TEJIO YeloBeKa, YTOOBI HAHECTH YPOH de-
70BeKy. B maHHOM crTy4yae yXOBHOCTD —
caTaHa, [bsABOJI, paspyllaloliasd CuIa
KU3HU U AyXa.

Takum 06pasoM, LyXOBHOCTb IIPOSIB-
JISIeTCsl B KauecTBE PaspyLIAoIero >Kn3-
HJ, TO €CTb HaMBBICIIEl IIeHHOCTY IPUH-
nyma. CoIryacHO 3TOJ TOYKM 3peHNus, Uc-
TOPUS YeTIOBEYECTBA €CTh HeOOPATUMBIIT
IPOLIeCC ITOCTENeHHON KOHYMHBI CyIIe-
CTBa, IPUTOBOPEHHOr0 K cMepTH. Koneu-
HO, pa3Hble KY/IbTYPhl IPUXOJAT K CBOEI
cMepTH B pa3nmnuHbIX anoxax. Maxkc Ile-
JIep CBOEN 3TOJ OPUIMHAIbHOM Teopuen
IbITAeTCA I0Ka3aTh OTAEIbHOE MeTadu-
3MYecKoe COCTOsAHMe 4enoBeKa. Ero He
YIOB/IETBOPSIET XapaKTePUCTIKA YeloBe-
Ka, KaK OYeHb Pa3BUTOTO >XMBOTHOTO.
Kax 6p1 HM 6BUIO BBICOKMM OMOIOrMyec-
KU1 IPOTpecc, CYIeCTBO Ha3BaHHOE «de-
JIOBEKOM», Hapsly HONUYVMHEHNEM IIOHs-
THIO >KUBOTHOTO, OPIaHM3YeT 1 OJHY Ma-
JIEHBKYI0 4acTb MMpa >KMBOTHBIX. TeM
6ornee
(UKCUPOBaHHBIM XUBOTHBIM C MOp(o-

YEIOBEK «OKOHYATE€/IbHO

JIOTMYECKOTO acIeKkTa». Ho xoTs Ipo-

rpeccuBHasA OMOMOrMYeCcKass 3BOMIOLN
eCTb SBJICHU:A 3a IIpeJie/laMil YeloBeydec-
KOrO yMa, ero OMOMOTMYecKMil KPU3NUC
ele 6onee
Bo3MoxHOCTU»CcunTaet llernep.

manex oT 3TON

B IpOTMBONONOXHOCTD K JAaHHOMY
«eCTECTBEHHOMY» BOOOpa>kKeHMsl, OH
BBIIBUTAET JYXOBHOIO «OTHOCAIIETO K
cymHoOCTH» BoOoOpaxkeHus. Punocod
37lech pa3BMBAET CBOIT IIOAXON 1 IIPUXO-
IUT K BBIBOAY, UTO CYIJHOCTb 4YeTOBEKa
[OJTHOCTBI0  OT/IMYAETCS  OT  BCeX
JLyXOBHBIX (JOPM, M3BECTHBIX HA IIPAKTH-
Ke U IT03TOMY 4e/IOBEeK 3aHMMaeT VICKITIO-
4UTETbHOE MECTO B MUpe.

CormacHo Muenuio Illenepa, mepBbIM
IPUSHAKOM JIyXOBHOCTU CUMTAETCS ee
«IK3MCTEHIINA/IbHASL He3aBUCHMOCTb» OT
JKM3HU M OT BCEVI ABJIEHMIA, CBA3aHHBIX C
Hel’. J[lyXOBHO€ CYIIeCTBO CBOOOJHO, OHO
He TIONUYMHAETCA YyBCTBAM U Tpe3a,
okpyxamuiemy cebe mupy. CosHaHue
CIIOCOOHO TOFHATD OOBEKTUBHYIO peab-
HOCTb JI0 YPOBHs «IIPEIMETOB» U OCO-
3HATb CYILIHOCTb U COfiepIKaHMe JaHHBIX
npenmeroB. JKuBoTHOe, co3HaBasi OKpy-
Kammiero  cebe
BBIXOJNTBU3 TPAHMIIBI CTPYKTYPbI STOTO
Mupa. Bronorndeckoe efUHCTBO BXORUT

BO B3aJIMOOTHOLIEHNE C BHELIHEN CPefoi

Mupa, HE€ MOXET

1 €r0 3HaHVe HaXOAUTCA B paMKax JJaHHO-
rO B3aIMOOTHOIIEHUA. B oT/manme ot Xu-
BOTHOTO, Y€/TOBEK BBIXOIMT 3a IIPEJenbl
CBOEJI HENOCPEeCTBEeHHOI NpakTukn. OH
€C/IM MOYKHO BbIPasUTbCH, TIOBBICUTCSA Hafl
maHHON mpakTukoit. Ero sHaHue 6epet B
cebe 6eCKOHEYHOCTD WM 9aCTh OeCKOHEeY-

5 MywmuHoBa 3.MabHaBMIT GOPIMKHIHT
cuHepreTyK Taxmwim. — CamMapKanz: 3apadIuos,
2016. — b.39.
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HocTH. V 103TOMY MOYKHO CKasaTb, YTO
4e/IOBEK IOTOB YIAINUThCA OT 3TOTO MuUpa
M BOIITH B Hefjpa G6ecKoHedHOCTH. Bropas
0COOEHHOCTh [JYXOBHOCTHM 4elOBeKa
OTIpeieNAeTCA €ro CIOCOOHOCTHIO CaMo-
CO3HaHUA. Y XXMBOTHOTO HET TaKOIi CIIO-
cobHocTH. JKMBOTHOE BUAUT U CHIyIIAeT,
HO OCO3HAeT y cebs Hamnmdye TaKMX CIIo-
cobHocTeil. CIIOCOOHOCTb CaMOCO3HAHUS
IIPUCYIIIA TONTBKO YETOBEKY.

B sakmroueHNM MOXXHO OTMETHUTD, YTO
COLIMA/IbPHOE CO3HAHNE, IIPOSBIIAIOIIETO-
CA B [yXOBHOII CYIIHOCTH YenoBeKa Qop-
MUpYeTCA IOJ, BIMUAHNEM IPOLECCOB
nporpecca obmecTsa. 3/iech CO3HATeNb-
HOCTb ¥ 6eCCO3HATeNbHOCTD, HMPUCYIIVe

K 4el0BeKy, TpeOys Apyr Apyra ABHUraeT

TeNo 4enmoBeKa. Ecnm pBmKeHMe Teno
CBSI3aHO C JIyXOM IIPOAB/ISAET €0 HaCTpPO-
€HIe, TyX BHYTPEHHETOo JYXOBHOIO CO-
crosaHuA. OHM B COYETAHUU CO3JAIOT
BO3MO>KHOCTD OLIEHKV 00/IMKa YeJIoBeKa.
B mpupope 4enoBeka MpOSBIAETCA €ro
OYXOBHOE COCTOSHNME U BIAUAHUE COLU-
anbHOI cpezibl. OMH 13 OCHOBHBIX 0CO-
OeHHOCTell, IPUCYIell YeTOBEeKY, ero
TBepfloe CTpeMJIeHUe BCerfa BBINTU U3
CTIOKHENIINX cuTyaumii. demosex upet
[0 HyTV UCHPABIEHNs CBOMX OLINOOK,
TONIBKO TOTJa, KOIJlA TOYHO OCO3HaeT
CMBICJI CBO€JI XM3HMU, B IPOTMBHOM CITy-
Jae, OH He TONIbKO CaM BEPUT BEPHOCTHU
CBOMX OHIMOOK, HO M CTPEMUTBHCS ybe-
IUTDb 3TOMY U JPYTUX JTIOfIE.
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CBA3U Y3BEKMCTAHA CTOCYIOAPCTBAMMU ACEAH
B COEPE OBPA3OBAHIA. OIIBIT U ITPOB/IEMbI

Tomm6oBa Canobap PysukynoBHa

V36exucras, ropog Hason, Mupgexc: 210109. e-mail:sanobka88@mail.ru
HokropaHT Kadenps! “MeTonnKa IpenogaBaHusi UCTOPUIL
HaBouiickoro rocyapcTBEHHOrO Mefarorndeckor nHcTuryTa (Ysbeknucran)

Auuomauwt: B cmampve paccmampusaemcs UCMOPUS PAZBUMUA U COBEPUIEHCINBO-

8aHust cucmemvl 06pasosanus 8 Yabexucmare. Paccmampusaromest cesizu Yzbexucma-

Ha eocydapcmeamu ACEAH 8 cgpepe obpasosanust. Taxme oceuienvl 80nPOCHL NO CO3-

0aHu10 20cy0apcmeom 61A20NPUSIHBIX YCTIOBULL U B03MONCHOCHIE OJISL MOTIOOEIHU.
KiroueBsre croBa: 06pasoBaHie, MHTEIpALNsi, MIPOBO33PeHIe, OPraHM3aLs,

po6ieMa, IIOATOTOBKA Ka/ipOB, TEXHOJIOI NS, BHEPEHNE.
Annotated:_In this article compares Uzbekistan's past and present education

background.

UZBEKISTAN HAS BEEN STUDYING COOPERATION
IN THE FIELD OF EDUCATION WITH THE ASEAN

COUNTRIES.

As well as perspectives of cooperation with the countries and opportunities for young

people.

Keywords: education, integration, outlook, organization, problems, perfection,
improvement, technology, enhancing, carry out.

B Hamreit cTpaHe HOJ, PyKOBOLCTBOM
IIpesupenta lllaBkaTa Mupsuéena ycko-
PEHHO BeflyTCA SKOHOMUYecKue pedop-
MBI, IIPOILIECC MEXIYHAPOJHOI MHTETpa-
. B Pecrry6rvike Y36eKk1cTaH akTUBHO
BHEPSIIOTCA B Y4eOHBIIT IIPOLIeCC HOBbIE
3¢ deKTNBHBIE TEXHOMOIMU OOyIeHIs,
paspaboTaHa M COBEpIIEHCTBYETCS CU-
CTeMa KOHTPOJIA KauyeCTBa He TONbKO Te-
OpeTUYeCKoil, HO U IPAKTUYECKOI MOf-
TOTOBKU CTYHEHTOB. [IJIA JOCTVOKEeHUs
BBICOKOTO TIPO(eCCHOHATHOIO YPOBHS
BBIITYCKHUKOB aKTUBHO BHE[PAIOTCH UH-
HOBAIlMJ Ha PasHBIX 9TaIlaX IOATOTOBKU
CIIeLIMaIVICTOB: B COflep>KaHMM 00pa3oBa-

HUSA, METOJAX M TeXHOJIOTVAX 00y4YeHu,
B TOM 4YHCTIe C MICTIOIb30BAaHMEM COBpe-
MEHHBIX MHPOPMALMOHHBIX I KOMMYHM-
KaLMIOHHBIX TEXHOJIOTUII, OpraHM3aLUU
06pa3oBaTeNbHOIO Mpoliecca.

Ha ceropgusmHuii geHp obydeHie,
KpOMe TOCyJJapCTBEHHOTO A3bIKa BEYTCA
Ha 7 sA3bIKaX. TO/IbKO Ha PYCCKOM SI3bIKe
BegyTcs B 784 06meo6pa3oBaTeNIbHBIX
mkon. C 2013 yye6HOro roga 6blI BBe-
JieH, HauMHas € IepBOro Kaacca 061eod-
pasoBaTeNbHbIX HIKO/AX, HENPEePhIBHYIO
crcteMy OOydeHNsI MHOCTPAHHOTO SI3BI-
Ka. Bo Bcex 00111€00pa3oBaTebHBIX IIKO-
JlaX CO3/IaHO CBBINIE 17 TBICAY y4eOHBIX
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KabMHeTOB, /I 1-X K/IaccoB usfaHo 60-
nee 538 THICAY KPACOYHBIX YIeOHMKOB C
MY/IbTUMOJANIbHBIMY TIPUIOKEHUAMY, a
TaK)Xe IIOATOTOBJIEHBI OKONO 2 ThICAY
IIpenoyiaBaTesiell MHOCTPAHHBIX A3BIKOB.
[1] Ho u umetotcs mpo6nemsr. Onna us
HIUX TpenofiaBaHle MHOCTPAaHHBIX A3bI-
KOB B CE€JIbCKOJ MECTHOCTH, KOTOPOE TO-
CyZapcTBa IPUHSAT Mepb, YTO B JJa/IbHEI-
WM I IpenojaBaTeiell aHIJIMIICKOTO
A3bIKa BBEJEHA CUCTEMAa MX MaTepuasib-
HOTO CTMMYIMPOBAHMA C yCTAaHOBJIEHVEM
30% x TapudHubiM cTaBKaM. Ha TeneBupe-
HUJ CO3JAHBI CIelMabHbIe IeTCKME I0-
3HaBaTeJIbHbIe KaHAIbl IO OOyYEeHUIO
MHOCTPAHHBIM 53bIKaM.

B pesynbraTe KapAuHa/lbHBIX pe-
¢dbopM, IpBOBENEHHDIX B c(hepe BBICIIETO
o6pasoBaHNMsA, OCYIIECTB/IEH ITepeXof] Ha
eBPOIEICKYIO CUCTEMY IIOATOTOBKU Oa-
KaJlaBpOB M MarucTpos. boumm yapexpe-
HBI JIeCATKM HOBBIX BBICHIMX Y4eOHBIX
3aBeJeHMIl: YHUBEPCUTET MUPOBOI KO-
HOMUKM UM [UIUIOMaTuM, TaIIKeHTCKMit
Vicnmamckuil yauBepcuteT, Bpicnias mko-
Jla HaIlOHA/JIbHOTO TaHIjA M XOpeorpa-
¢un, TalIKeHTCKMII YHMBEPCUTET WH-
(hopMaIMOHHBIX TeXHOMOruit, TalrkeHT-
ckasg MeguuuHCKas Axagemus, Camap-
KaHJCKMIT MHCTUTYT 3KOHOMUKHM U
cepsuca u gpyrue. CeronHs B Y36exucra-
He CyIiecTByeT 60 BBICHINX y4eOHBIX 3a-
BeJIeHMII, KOTOphble U3 HuX 19 ynusepcu-
TETOB, 2 aKajieMu 1 39 MHCTUTYTOB.

B ucropun 4enopedeckoil IMBUIN3A-
L[ €CTb HEMAJIO IIPMMEPOB IIUTEIbHO-
rO B3aMMOBBITOJHOIO KYJIBTYPHOTO I
9KOHOMUYECKOTO COTPYIHMYECTBA MEXK-
Iy CTpaHaMM ¥ HapOJaMU C Pa3INIHbIMU
MONMUTUYECKUMY, PETUTUO3HBIMYA U IT-

HUYeCKVMM TpafuluaAMn. Benvknmit meén-
KOBBII IyTb Ha TPOTSKEHUUM MHOTUX
CTONETUI CTYXWUT CONMVKEHNIO pasind-
HBIX HapOJIOB, 0OMEeHY MfiesIMU 1 3HAHNS-
MI, B3aIMHOMY OOOTAIL[eHUIO A3BIKOB U
KynbTyp. VicTopusa Benmmkoro miénkoBblit
IIyTU — 9TO VICTOPYA IMPOKOTO KY/IbTYP-
HOTO B3aMMOJEICTBUA U B3aMMOOOMeHa
MeXJly Hapojamyu BocToka u 3amapa.
OHa foKaspIBaeT UM Ha CETONHAIIHUI
IeHb, YTO TOJIBKO TECHOE€ COTpyZHMYe-
CTBO I B3aMMOOOOTraleHIe Ky/IbTyp SIB-
JII0TCA OCHOBOJ MUpa ¥ IIporpecca it
BCETO Ye/I0BEYeCTBa.

IIpnobperass He3aBUCUMOCTD, Y30e-
KICTaH, B IIEPBYI0 Ouepenb 0COOYI0 BHU-
MaHue 06paTHI Ha MPOIECC BOCCTAHOB-
JeHMA Tpajuumii Benmkoro LeKoBOro
nyTu. B 3aKmoOYMTENbHOM 3aceflaHNM
155-11 ceccun VICIIOMHUTENBHOTO COBETA
IOHECKO Ilepsniit IIpesupent Pecmy-
6mnxu Ysbekucran V. A. Kapumos mop-
YEpPKHYII, YTO «Pe3y/IbTaTOM IIPOrPAMMBI
IOHECKO «IllénkoBblii IyTh ~1IyTh AMa-
7I0oTa» ABWIOCH co3faHue B CaMapKaHie
MeXTyHapOJHOTO MHCTUTYTA LIEHTPalb-
HO QA3MATCKUX MCCIIENOBAHNIL, KOTOPBIN
MIpM3HAH BHECTU CBOI BK/IAfl B U3y4YeHUN
uctopuu uusunusanuu lleHTpanbHON
Asum» [2]

AKTUBM3UPYETCA [eATeTbHOCTh 3a-
VHTEPECOBAHHBIX MUHUCTEPCTB U Be-
IOMCTB, TOCONLCTB Pecrrybmmkm Y36exku-
CTaH 3a pyOe>XOM II0 IIMPOKOMY IIpUBIIe-
YEeHMIO IPAMBIX ¥ KOCBEHHBIX MHOCTpaH-
HBIX MHBeCTULMIT B cdepy MOATOTOBKM
KazipoB. B V3bekucTaHe ycremHo peit-
CTBYIOT (yIMaibl pAfa BeLyLINX BY3OB
Esponpl 1 Asum takux kak: MI'Y nm.
M,JlomoHnOoCOBa, Poccuiicknii sKOHOMU-
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yeckuit yHuBepcuteT uM. I. Ilnexanosa,
Poccuiickuit yauBepcuter Hedpty u rasa
um. V. Iy6xnHa, BectMuHCTepCKIIT YHU-
BepcuteT, CMHIallypCKUI MHCTUTYT pas-
BUTVA MEHEKMEHTa, TYpUMHCKUII IIOMN-
TeXHU4ecKuil yHuBepcuteT. C ceHTAOpA
2014 rogaHayasn CBOIO EATENbHOCTD Pu-
NMaT I0)KHOKOPENCKOTO YHUBEepCUTeTa
/Hxa, HampaB/ieHneM O0y4eHuUs B KOTO-
poM CTaHyT MH(OPMALMOHHO-KOMMY-
HYKaLlMIOHHBIE TeXHO/IOTUY, KOMIIbIOTEP-
HbI UTH)KVHUPVHT.

Heo6xomumMo OTMeTUTb pacTyljue
00BbeMBI 3apyOEKHOI TeXHIYECKON II0-
MOIIIM, HalIpaB/AeeMoil Ha pasBuUTIE 00-
pasoBaHMA, KOTOpPble COCTaBM/IM CBBIIIE
500 MWIZIOHOB [O/IIApOB. B mepsyo ode-
penp, 910 momomb, Asmarckoro 6GaHka
pasButus, Bcemupuoro 6anka, ®Ponpa
OIIEK, mpaButenncts IOxnoit Kopes,
Snonnu, lepManuy u Apyrux JOHOPOB.

B pasButum MeXXrocymapcTBEHHBIX 1
MEeX OPraHM3alMOHHBIX CBsi3ell B cdepe
HayK) 3HA4MTeIbHA U poib cTpaH IOro-
Bocrounoit Asvm. Ocobo cTout oTme-
TUTh COTPYJHUYECTBO C TOCYAApCTBOM
CuHramyp, KOTopas OCHOBBIBaeTCSA Ha
moBepui ¥ 6€3BO3Me3THON MOMOIIN, TeM
CaMBIM CITY>KUT IpUMepoOM
corpysundectsa.C 2008r. B Tamkenre
BefleT CBOI0 HeATeNbHOCTb CHHramyp-
CKWiT VIHCTUTYT pa3BUTVA MEHEIPKMEHTa
(MINC),06yueHre IpOBORUTCA B Ha-
IpaBIeHNAX: femno’,
“Ynpasnenne 6usnecom’, “Typusm” u
“Ponp UIT B coBpemeHHOM OusHece”.
[IpepcraBuTeNM MMHMUCTEPCTB U Be-

«
bankosckoe

moMcTB Pecnybmuku YsbexkucraH mpu-
HMMAIOT yYacTVe B Pa3JIMIHbIX KPAaTKO-
CPOYHBIX Kypcax. PasBumBaercsi cOTpysn-

HIYECTBO II0 HAYYHBIM MCCIENOBAHNMAM
U YBEMMYMBACTCS YMCIO HAYYHBIX CO-
TPYAHMKOB 1 MarucTpos noobmeny.[3] B
HepCIeKTBe Y IpPaBUTENIbCTBA — IIPU-
B/Ie4b K 00ydeHuio 6omee 150 THICSY MHO-
CTPAHHBIX CTY/EHTOB.

29 ceuts6ps 1999 ropma 6pUT0 TOATIN-
caHo CoryalleHne 0 COTPyIHUYECTBE B
cdepe KyIbTYpBI 1 HAYKM MEXIY IpaBu-
TeNnbcTBaMy Y30ekncraHa n Pecny6mmku
Ounmunnuusl.[4] Ha ocuoe Cornarire-
Hust Opu1 mopmucan [lorosop ¢ Harmo-
HAJIbHBIM YHMBEPCUTETOM Y36eKncTaHa
0 COTPYJHMYECTBE IO HAYIHBIM NCCIIENO-
BaHMAM ¥ oOMeHy Kazpos. Kadenps
“Ousuka’, “Xumusa” u “Teomornsa” gaHHO-
ro YHUBepcuTeTa BeLyT TeCHbIE COTPY-
HIYeCKVe CBS3M C BBICIIVMU yIeOHBIMU
3aBefleHMsIMI CTpaH OacceitHa Tuxoro
Oxeana. [IpoBesieHne eXerogHbIX MeX-
IYHapOJHBIX KOH(EpeHIMil Ha pasnnd-
Hble TeMbI SIB/IIETCA Pe3y/IbTaTOM IaHHO-
TO COTPYAHNYECTBA.

Muorue kadernpsr CamMapKaHICKOTO
TocymapcTBeHHOro YHUBEpCUTETA C BBI-
COKVM HayYHBIM [TOTEHIINA/IOM VIMEIOT B
CBOEM apceHaje HayYHO-TeXHUYECKIe
JIOTOBOPBI C MHOCTPAHHBIMIU KOJIJIETAMIL
Yuensle-npoeccopa YHUBepCcUTETa I10-
ObIBa/lM C HAayYHBIMU IOE3[KaMM B He
TonbKo B Poccun, Kyseiite u CayfoBckoi
ApaBum, HO M B y4eOHBIX 3aBENEHISIX
Wuponesun n Manaiisun. Ha xadenpe
“Dusyxa TBEpABIX Tel  YHMBEpCHUTETa
ydeHble-mipodeccopa us crpan FOro-Boc-
TOYHO1 A3UM OOMEHSNUCH OIBITOM CO
CBOMMI KOJIIETaMIA.

B oxTa6pe 1994 ropa o utoraM rocy-
mapctBenHoro Busuta Ilepsoro Ilpesn-
menTa Pecniy6muxn Y36ekncran V.A. Ka-
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puMoBa B Maaiisuio,Ipy MOAEP>KKN
conyanbHoro obiectsa “Penonr bep-
xan” (Mamaiisusi) OTKpBIT (akKyabTeT
“Ynpasnenne 6usnecom” mpu TamikeHt-
cxkom TocynmapcrBennom TexHuuyeckom
YHuBepcurere uMeHu A0y Paitxona be-
pyun. Co cpokom Ha 3 roga ams oOyde-
Husa Ha ¢akyaprerax “MapkeTuHr’ u
“OuHaHCHl M KpeguT B HAlpaBIeHUN
OakamaBpuaTa HOpUHATEL 70 CTY[EHTOB
(1994-1995rr.) m 100 crypeHTOoB (1995-
1996rr.) [5] 3 urons 1996r. o mpepIoxKe-
HIIO [7IAaB TOCyAapcTBa Manasust u pek-
topa Kyanma-JIymnypckoro Yausepcurera
Marnas oTkpsITH hakynbTeT “Maraiicko-
TO sA3bIKA, JTUTEPATYPBl M KYILTYpPHI B
Tamkentckom Tocymapcrsennom ViHcTH-
¢dakynbreT
“SI3BIK, MCTOPWs, TYpU3M, IONUTUKA U

TyTe Bocrokosenenus,
MeXIYHapOHble OTHOLIeHusA Maraii-
sun” B YHuUBepcurere MupoBOIl SKOHO-
MMKY ¥ IMIUIOMATUY, OT/ielleHye Masari-
CKOTO fA3bIKa B YHUBepcurere MupoBbIX
A3BIKOB 11 Hay4YHas IPYIIIIA IO JICCTIefI0Ba-
Huo B TamkentckoM l[ocymapcTBeHHOM
MucturyTe BocTokoBenens nmenu A6y
Paiixona bepynu.[6]B Pecriy6mixm mpo-
BOJUTCA IielleHaIlpaB/IeHHAsd JlesATeNb-
HOCTb A/ 6230BOr0O 1 IpodecCuoHab-
HOTO OOy4YeHMs TalaHTIBIBBIX [eTeill U
MOJIOfieXXH 3a rpaHuneit. C MoMeHTa 06-
peTeHNsT He3aBUCUMOCTH Y30eKucraHa,
TBICAYa MOJIOJBIX JIIOfieli IPOLUIN 00y4e-
HY€ 110 PA3IMYHBIM IIPECTVKHBIM IpO-
rpaMMaM WIIN TIOTyII/IN TOOpa3oBaHIe B
CONMMHBIX YHUBEPCUTETAX 3a IPaHUIEIL.
HanyonanbHas mporpamMma IO HOATO-
TOBKe KafIpOB ABJACTCSA HepaspbIBHON
COCTaBHOII YacThIO “y30eKCKOil Mopenyn”
pedopM, NIpU3HAHHO! CO BCeM MMpe,U

OCHOBaHHO}I Ha IIO3TAIIHOM, 3BOJIIOIN-
OHHOM IIPVMHIUIIE CTPOUTEIbCTBA HOBO-
ro obmiectBa B cTpaHe.B YsbOexucraHe
Taroke cOpMMPOBAHA IIeIOCTHAA CUCTe-
Ma 13 300 HOpMaTMBHO-IIPABOBBIX AKTOB,
HallpaBJIeHHBIX Ha perynmpoBaHue cde-
pbI 06pa3oBaHuA.

B 1994rony B BbICIIMX y4eOHBIX 3aBe-
meHusix Pecniy6rmuxn Yzbexucran obyda-
much 915 MHOCTpaHHBIX CTYHEHTOB. V3
HIX 649 06y4amich Ha KOHTPAKTHOI OC-
HOBE U 9TUM OHU IIPMHEC/IN NPUOBUIL B
65,9 Tpic. momtapos CIIIA. B manHOe
BpeMs 75 CTY[IEHTOB M3 Hallell CTPaHbl
IIPOXOJAT CTAXMPOBKY B MHOCTPAaHHBIX
y4eOHBIX 3aBefeHIsIX. [7]

Ceropst o ypoBHIO 06pasoBaHMs
Y30eKICTaH CTOMT B OJHOM sy He C
Pa3sBUBAIONIVIMIICA, & C Pa3BUTBIMU CTpa-
HaMu Mupa, VHpekc ob6pasoBaHMsA CO-
crasysaet 0,99, B To BpeMsA KaK CpeJHEMMU -
poBoe 3Hauenne — 0,77.[8] Ilo mccneno-
BaHMS MEXIYHapOJHBIX OM3HEC IIKOI
“MHCEA]I” 10 ypOBHIO Pa3BUTHs U€/IO-
BEUCKOTO KAaINMTala Y30EeKMCTaH 3aHsII
IoKa 53-e MecTo cpepu 141 cTtpan Mumpa.
ITo pannapiM OOH, pacxopbl Hampasse-
Mble Ha obpasoBaHye B locymapcTBeH-
HOM OI0fKeTe Hallleil CTPaHbl, COCTaBILA-
10T 6071ee 35 MPOILEeHTOB.

Ocyectsienne pedopm B chepe 06-
pasoBaHUA I Y30eKUCTaHa IPOXOLUT
He JIeTKO. B cBA3M ¢ nmpouciiegmmMy mpe-
pbIBaHUAMU B cepe 0OpasoBaHNA HapsA-
Iy C DOCTYDKEHVMAMHU U HeNOCTATKaMM U
SKOHOMIYECKOII KOHKYpeHIlelt obecreyn-
BaeTcA TPYAOYCTBONCTBA Kaf[poB M IIPU-
CIIOCOO/IEHIsT CIIELMA/IVICTOB JAHHBIM YC-
JIOBMAM 3TO B CBOIO Ouepenb TpelOyeT
IIPOIOJDKEHVISI M3SMEHEHMII B JAaHHOI cde-
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pe. Takue 3aa4un Kax, [€PEXOf CPEXHETO
o6pasoBanus Ha 11 jleTHIOK cucTeMy 06-
Ppa3oBaHuMs, UCIOIb30BaHME TOCTVKEHWIT
BELYIUX CTPAaH MUPA, UCIONb30BAHUE B
mporiecce 0O6pasoBaHMsI HOBBIX MHHOBA-
IIMIOHHBIX TEXHOJIOTHIT, YCTOIYMBO BHe-
IPSIOTCS B JAHHYIO cdepy,

O60061as8 Bce BbIIECKAa3aHHOE IIOJ-
YepKHEM, YTO OCyIlecTBIsieMasi Y30eKu-
CTaHe MOJIONEKHAsA IOJUTUKA, ABIAETCH
B)KHBIM (HaKTOPOM BOCIIUTAHMS TIOTPAC-
TAIOIIEr0 IIOKO/IEHVSI B IyXe HAIMOHAJIb-
HBIX U 00LIeYeT0OBEYeCKIX IIeHHOCTEIL.
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Techniques for Teaching Very Young Learners

Dilfuza Guzarova,

Abstract

The aim of this work is to provide necessary information for English language teachers
and point out certain activities and techniques when teaching very young learners. Pro-
viding very young learners with activities such as making, cutting, sticking, singing songs
and playing games will be a great help for their teachers.

Key words: foreign language teaching, teaching young learners, activities, games,

interests, motivation.

Teaching English to very young learn-
ers (hereinafter referred to as VYL) has
been a challenge for many teachers. When
we say VYL, we refer to children of
4-5 years old. It is widely accepted by
teachers that teaching very young learners
is not like teaching adults as they have
some particular physical and behavioural
characteristics. Even if some teachers
haven't taught this age range, just draw
your attention on your general knowledge
of the 4-5 years olds you know. Think of
them as learners, as first language learners
and then as learners of English.

General characteristics of VYL

When we consider of some of the gen-
eral characteristics and needs of VYL, Mcll-
vain (2001) suggests one of the following:

— They are still in the kindergarten, so
they need to feel safe and secury in the
school.

— They have a short concentration
span.

— They need hands-on activities in
order to learn effectively.

- They also need practical context and
concrete reference in order to understand
new learning.

— Their first language is still develop-
ing rapidly.

- They find it difficult to sit still (Boys,
especially, have this problem. Biddulph
(1998) points out, that this is partly be-
cause of a massive upsurge in testesterone
levels around the age of four which lasts
for approximately one year, resulting in
high energy and sometimes aggressive
behaviour).

— They need and enjoy lots of repeti-
tion (at story time or song time).

The following list shows general char-
acteristics and language development of a
young learner according to Wendy and
Ytreberg (1990)

— They can tell the difference between
fact and fiction.

— Their basic concepts are formed.
They have very decided views of the
world.

— They ask questions all the time.

— They are able to make some deci-
sions about their own learning.

— They have definite views about what
they like and do not like doing.

— They have a developed sense of fair-
ness about what happens in the classroom
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and begin to question the teacher’s deci-
sions.

— They are able to work with others
and learn from others.

How do they learn?

Providing VYL with bodily-kinesthet-
ic activities such as making things, sing-
ing action songs, playing games, doing
hands-on activities is a great help for
them to understand the target language
dut to the fact that they eagerly explore
the language and learn through the physi-
cal activities.

Klein (1993:14) states that since it is
almost impossible to cater to the interest
of about 25 young individuals, the teacher
has to be inventive in selecting interesting
activities, and must provide a great variety
of them. Bearing all this in mind, foreign
language teachers should focus on the fact
that young learners as well as teachers
need to be motivated to learn. Moon
(2000:3) points out that VYL learn a for-
eign language

- through being motivated, which de-
pends on the teacher’s style.

- by listening and repeating.

- by imitating the teacher.

- by doing and interacting with each
other in an atmosphere of trust and ac-
ceptance, through a variety of interesting
and fun activities for which they see the
purpose.

- through translating sentences into
their own language.

Different techniques for teaching
very young learners

There are different techniques for dif-
ferent age group. However, there are some
general guidelines for teaching VYL.

Some are them include: use English as the
language of instruction, use short and di-
rect sentences when speaking to them,
speak slowly, give clear demonstrations of
the response we require from them and be
on eye-level when communicating with
them.

The above techniques will be not
enough without taking into account class
discipline management. If the most impor-
tant factors in a classroom are the teacher’s
behaviour and attitude, we also need to
think of external problems like: problems
at home or seeking attention. Since young
learners are very sensitive to unfairness
and to peer pressure, the teacher needs to
be consistent in class discipline, as well as
not to threaten or inflict physical violence.
He must not have favourites, or pressurize
them in participating in lessons. The
teacher must also give them equal atten-
tion they crave, and get them involved as
much as possible.

Read (2003) suggests the following
strategies to the English teacher of VYL: -
to change the games and activities every
5-10 minutes.

- to vary the pace during the lesson,
mixing up energetic games with quiet
ones.

- to repeat, review and revise. Use
short games to review vocabulary and
phrases you have already taught.

- to make lessons playful and full of
physical movement. Children will find
them more enjoyable, be more motivated
and remember the language better.

- to teach in a relaxed and friendly
atmosphere with plenty of encourage-
ment.
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- to avoid competition with preschool
learners. It can be stressful and over-
whelming to them. Play games where ev-
eryone wins, or where you do not single
out a winner.

- to encourage and support young
learners.

- to use chants, rhymes and songs.
These are great for movement and fre-
quent repetition of vocabulary.

- to focus on listening and understand-
ing, building vocabulary and the acquisi-
tion of short phrases. Do not focus on
reading, leave that to the older children.

- to concentrate also on speaking
practice, starting with single words and
short phrases, and gradually moving onto
longer sentences and questions.

- to avoid abstract concepts and focus
on concrete items that children under-
stand and relate to. For example, start
with familiar topics such as colours, num-
bers, greetings, animals, fruit, food and
drink, families, body parts, shapes, cloth-
ing, the weather, days of the week and
everyday sentences and phrases.

- to use please and thank you and be
positive. Focus on positive behaviour rath-
er than telling children what not to do.

- to be prepared - practise telling sto-
ries before you go into class and have the
flash cards ready.

- to be flexible. If something is not
working then change the game or an ac-
tivity.

- to involve shy children - help them
to express themselves.

- to use stories. Stories are a great re-
source for preschool learners, who will
want to hear the same tales told repeatedly.

Teaching foreign language to very
young learners is not the same as teach-
ing the adults since children have their
special needs. The teachers should pay
more attention to few important things
regarding the activities. First of all, the
activity should be interesting. An activ-
ity should include visuals, materials,
sounds, mime and etc. Phillips (2001)
points out that the activities ought to be
clear enough and simple so that chil-
dren can understand what they are ex-
pected to do. Secondly, activities for
VYL are designed in such a way that
children should be involved actively as
mush as possible. It is well known that
children learn easily and more quickly
if an activity requests their physical in-
volvement. The activities develop chil-
dren’s self-confidence. It is important to
bear in mind that children learn better
if they feel safe, secure and satisfied and
if an activity provides a pleasant atmo-
sphere in the classroom.
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Competence of the management au-
thorities of joint-stock company together
with the issue of their allocation always
has a practical significance, because com-
petence of such management bodies spec-
ifies a certain scope of permitted conduct,
set of power, by realizing of which it de-
termines the matters of internal structure
of a company, and also acquires rights and
obligations for entity. Meanwhile, a step
beyond the scope of provided authority
leads to the circumstances, when decision
or bargain that performed or approved by
these management body may be consid-
ered as void under legislationl.

Each body of joint-stock company has
its own competence, i.e. the complex of
rights and obligations. Competence of
body ascertains by the legislation and
charter. Governmental bodies are not em-
powered to make decisions and act be-
yond the scope of their competence. Ac-
cording to generally accepted rules, es-
cape of this specified scope of competence
implies several negative outcomes in vari-
ous degrees of severity.

Legislation of the Republic of Uzbeki-
stan establishes that either members of
the supervisory board of the company, or
director and members of the board of the

1 T. Boyko., Competence of the management of
LLC: what’s new and what’s left unresolved. Cor-
porate lawyer. Ne 6, 2009. P. 28

company and also trustee in performance
of its rights and obligations must operate
in interests of a company and bear the
responsibility in proper procedure?. This
norm of law has the reference and arises
the questions pertaining to its applicabil-
ity. In order to apply it correctly, it is nec-
essary to approach to interpretation ex-
tensively via analysis of norms of Civil
Code of the Republic of Uzbekistan. Civil
Code of the Republic of Uzbekistan deter-
mines that entity acquires its civil rights
and undertakes its obligations via its bod-
ies acting in conformity with legislation
and founding documents as well. A per-
son who, by virtue of law or foundation
documents, represents the entity should
operate under the interests of the entity in
a good faith and rationally. He is obliged
at the request of the founders (members)
of the legal entity, to indemnify the dam-
age caused to the entity, because it is pre-
scribed under the law and the agreement®.

Hence, the requirement of good faith
and rationality of actions of individuals
representing the interests of the entity,
defined in article 45 of Civil Code, serves
as the presumption of innocence of indi-
viduals performing official duties for the

2 Law of the Republic of Uzbekistan “On Joint
Stock Companies and Protection of Shareholder
Rights” from 6 May, 2014, Article 81

3 The Civil Code of the Republic of Uzbekistan.
Part 1. Chapter 4 “Legal Entities”. Article 45
“Bodies of a legal entity”. 21.12.1995.
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interests of the entity. Undoubtedly, in
case of violating the official duties and
performing activities in its own interests
or wittingly knowing about the negative
outcomes, comes a liability refund the
damages. In the current version of above
mentioned article there is no distinctness
regarding the issues of refunding the
damages caused by the individual to the
entity at the prior claim of the founders of
the entity. In particular, whether the con-
scientiousness and reasonableness of ac-
tions of persons is taken into account or
not. Legislator does not exclude the pos-
sible restriction or avoidance of liability
through the adoption of a specialized
normative legal act or establishing due
clause in contract of employment of the
head of the executive body.

Legislation do not determine the crite-
ria to define the conscientiousness and
reasonableness in executive body’s actions.
In court practice there is also lack of cases
that would define the court’s view on this
matter. Thus, it can be said that the organi-
zation of management body’s actions is the
scope of competence prescribed by the
legislation serves a manifestation of terms
“conscientiousness” and “reasonableness’.

USA Uniform Code provides the nor-
mative definition of conscientiousness,
specifying as factual honesty in conduct
of bargain®. There is no doubt that func-
tionary — head of entity should disclose all
information and be extremely honest re-
garding the advantages and drawbacks of
expecting deal for entity.

4 MF Lukyanenko Estimated notions of civil law:
reasonableness, conscientiousness, materiality. M.:
Statute, 2010. P.395

In this circumstances, functionary has
no rights to make a mistake. Nevertheless,
business is an unpredictable sphere;
therefore, actions of head of the executive
body on the basis of aforementioned
principles not always lead to a successful
result.

At the same time, Uzbekistan’s legisla-
tion in comparison with foreign ones
does not establish the criminal liability of
legal entities, but restricted within the
frame of individual responsibility of offi-
cials and members of the supervisory
board. As a result, heightened liability of
the head of the entity and impossibility to
be protected by company do not permit
the manager to take a more active posi-
tion in business and make decisions that
are risky from the commercial point.
Thus, it brakes the development process
of joint-stock company and economic
growth of the government in general.

Lets assume the following situation:
the joint-stock company named “Iron and
steel combine” fulfills the processing the
ferrous metals. Combine produces wide
assortment of metal goods with a pre-
dominant share of products with high
added value. During 2016, joint-stock
company “Iron and steel combine” sold
metal products at a cost of $ 400 per ton.
However, because of the deterioration of
demand and drop of costs all over the
world, the value in the end of 2017 was $
200 per ton. Executive body of joint-stock
company considering the unsatisfying fi-
nancial position of enterprise, and also
the absence of demand for goods, was
willing to sell it at a cost lower than previ-
ously declared, that is, $ 200 per ton.
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Thus, Head of joint-stock company de-
cided to sell goods in this way in aim of
saving the combine. It caused a significant
damage.

Firstly, these case raises the question
of the legitimacy of the actions of the di-
rector and therefore his liability for
emerged loss. However, issues concerning
the director raises either in his activities
or in inactions. Unfortunately, in such
circumstances director is liable under the
legislation and can even be brought to the
criminal liability.

We need to admit that joint-stock form
of management is not an extensively devel-
oping in Uzbekistan. On the contrary,
there is a tendency to reduce them. In
parallel with economic factors, it could be
considered as reason of existence of certain
issue are legal frameworks in hiring mem-
bers of the supervisory board, executive
body and also nonconformity of legislation
with international standards, because it
enjoins the individual liability of the head
of joint-stock company. It is important to
note that the necessity of the liability of le-
gal entities instead of the individual re-
sponsibility of the executive body of the
entity is established in Recommendation

No. 88 of the Committee of Ministers of
the member countries of the Council of
Europe on the liability of enterprises - le-
gal entities for violations committed in the
course of their economic activities. It is
noted in this document that due to the rise
of economic criminality, the issue of pros-
ecuting individuals, who were involved in
the commission of offenses. Each offense
can be an outcome of each decision, activi-
ties or inaction of some individuals who
serve in the company. Hence, applying the
sanctions to each individual separately
may be an insufficient measure to prevent
further offenses of that company®.

Undoubtedly, for enhancing the busi-
ness environment the issue of particular
importance is the implementation of legal
frameworks into legislation of the Repub-
lic of Uzbekistan. That allows prevention
of the individual liability of the head of
joint-stock company along with the crim-
inal liability of a legal entity for offenses
committed by the officials, who were
conscientiously acting in the interests of
an employer - company.

5 M.Alimbekov, Criminal liability of legal enti-
ties: theory and practice. Monthly specialized mag-
azine “Lawyer” No. 5, 2011. Available on the web
site journal.zakon.kz
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Abstract: This article presents practical ideas of integrating vocabulary in EFL teach-
ing. Taking vocabulary activities further in the lessons will help build actively vocabulary
acquisition and provide direction and opportunities for real vocabulary development in

different level students.
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Vocabulary has it place in every lesson
and can be organically pulled from the
other skill areas covered in the lesson. In
order to create a focus on vocabulary ac-
quisition, teachers integrate vocabulary
teaching concretely and directly into the
lesson plans. A collaborative, student-
centered approach works well, and teach-
ers consider the number of new words
that students have to learn per course. We
all know that although it is important for
students to use correct grammar and
structures, words are the main carriers of
meaning. This means that the more words
students are able to handle accurately, the
better their chances of understanding
English and use them in action.

It is crucial task for the teachers to
make use of activities that target each of
these stages while introducing new vo-
cabulary, and give students the opportu-
nity to put these new words to use.

So, here are some great activities to
teach English vocabulary, outlined for
each of the stages of vocabulary acquisi-
tion:

Stage 1: Noticing and understanding
new words

Introducing nouns, things, objects,
animals, etc...

Visual elements work best with con-
crete nouns, but try to go beyond flash-
cards and illustrations. Try to use real
objects whenever possible, or even
sounds, smells, and tastes. Appeal to all of
your students’ senses!

Introducing adjectives

Opposites, like “big” and “small’,
“long” and “short’, are usually illustrated
with pictures, but here’s another case
where realia will help you teach new ad-
jectives; the use of real life objects is won-
derful for words like “soft” and “rough”,
adjectives that may take precious minutes
of class time to explain. For more ad-
vanced adjectives, like “stunning’, “gor-
geous’, “spectacular”, “huge’, or “im-
mense’, bring in photos of famous sights
from around the world like the Louvre,
Egyptian pyramids, the Eiffel Tower, The
Registan, etc...then use these new adjec-
tives to describe these places in ways that
clearly illustrate their meaning.

Introducing abstracts:

There are things you simply cannot
teach with a flashcard. What works best in
these cases are synonyms, definitions,
substitutions, or simply placing students
within a given context? Consider this
simple example: To teach the difference
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between “early” and “late”, remind stu-
dents what time class begins, then state
that those who arrive before this time are
“early” while those that arrive after this
time are “late”

Stage 2: Recognizing new words

Bingo is one of the most versatile
games employed by ESL teachers. For
younger learners, make bingo cards with
illustrations, and call out each word. For
those who can read, do the opposite,
make the cards with words, and then
draw the flashcards from a bag. For teens
or adult learners, you can make cards
with the definition and call out the words,
or vice versa. For example: Select a topic
you have recently been studying in class,
such as food or, as in the example below,
transport. The students draw a grid of
nine squares and think of one word from
the topic to put in each square.

car lorry bicycle
plane train rollerblades
bus skateboard ship

You read out a selection of words from
the topic and the students cross out any of
their words that are read out. When they
have three words crossed out either hori-
zontally, vertically or diagonally, they
shout out Bingo!

Matching

Another type of exercise with count-
less possibilities: Students may be re-
quired to match opposites, synonyms, or
a word with its definition, as well as a
picture to a word.

Fill in the blanks (with options)

Hand out a piece of written text (any-
thing from a description, song, letter, to
even a short story) with blank spaces that

must be filled in from a list of words. You
can adapt this to longer texts, and also
have longer word lists.

Stage 3: Producing vocabulary

Descriptions

From a newspaper photo of a recent
event to a personal account of a recent trip,
there are countless things students can de-
scribe while putting new vocabulary to
good use. This goes for both oral and writ-
ten descriptions. You may give them some
guidance, like indicating that they have to
use at least five adjectives in their descrip-
tion, or five words related to sports, weath-
er, etc...to no guidance at all.

Fill in the blanks (no options)

Supply students with a piece of written
text with blank spaces that have to be
filled in with any word that fits. You may
give them indications for each space, like
“noun’, “adjective” or “adverb’, if theyre
advanced students. You can then read
several out loud to compare the different
words used to fill in each blank.

Mind maps or brainstorming

Tell students they need to think of
words they can use to describe the weath-
er. Write “weather” at the center of a
blackboard or whiteboard and circle it.
Write every word supplied by students as
“rays” that shoot out this circle. They
should reply with previously taught
words, like “chilly”, “scorching’, or “mild”
You may even have sub-circles shooting
off to the side for winter, summer, etc...
words. This works great for vocabulary
review lessons.

Guess what I'm thinking

Students take turns describing some-
thing, like a place: “I'm thinking of a place
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that is so huge it takes visitors hours to see
all of it. It has stunning works of art. It is
a breathtaking building, very old, but with
a modern glass pyramid in the front”
Students choose to be as obvious or as
cryptic as they like. Even little ones can do
this with simple descriptions: “It’s an ani-
mal. It has a very long neck and big brown
spots” Or simply state a series of words:
“Africa, black and white, stripes”.

It’s better to teach vocabulary in con-
text, in other words, teach highly descrip-
tive adjectives when the lesson is about
travel or clothes and accessories when
youre talking about shopping. Never
teach a list of words that students won’t
have a chance to practice new vocabulary.

In order to increase the focus on vo-

cabulary teachers should pay attention to
different learning styles or multiple intel-
ligences. Using songs and music, real life
objects, or puzzles might be very helpful
tools to remember the difference between
recognizing and producing words: to
practice recognition the words have to be
supplied by teachers; students use them to
fill in blanks or match them. For students
to effectively and accurately produce vo-
cabulary, they have to spontaneously re-
call the words.

References:
1. J. Hughes (2014) ETpedia 1000 ideas for
English language teachers
2. Duet, (2009) British Council, Tashkent.
3. http://www.mnu.edu/education/teaching-
with-voc.html
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Abstract: Palm read iReader is the 2010 palm technology company released a
smart mobile device for the use of reading software, is a multi-reading format to sup-
port the e-book software. The advantage is that it provides similar to the real book flip
animation effects, as well as custom page approach, you can also set the background
image and custom text font. In the interface, function and purchase books and other
aspects of the relatively good palm reading iReader: mobile reading software glimpse
of the whole, to detect the development of China's mobile phone platform prospects.
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— USINGICTIN LESSONS OF ENGLISH LANGUAGE

Izekeeva Gaukhar Bakhievna
teacher of school #8 in Nukus city

Summary: The article informs us new forms and methods of teaching, as well as,

using the mass-media during the lesson.

Key words: Teaching methods, communicative competence, multimedia, ICT,
distance learning, self-assessment and self-control skills.

Information and
communication technologies have taken
a firm place in the learning process of a
foreign language. Practice shows that they
have many advantages over traditional
teaching methods. Among them, one can
single out the individualization of
instruction, take into account the
individual abilities and characteristics of
each trainee, and increase cognitive
activity.

This is not only new technical
means, but also new forms and methods
of teaching, a new approach to the
learning process. It is known that the
main purpose of teaching foreign
languages is the
development of a communicative culture
of students, teaching practical mastery of
a foreign language.

Modern interpretations of
competence in the
teaching of foreign languages go back to

formation and

communicative

the definition of the American scientist D.
Heymz, according  to  which
“communicative competence is what the
speaker needs to know to communicate in
culturally significant circumstances.”

To  master the same
communicative competence in English,

not being in the country of the language
being studied, the matter is very difficult.

Therefore, an important task of
the teacher is to create real and imagined
situations of communication in a foreign
language lesson, using various methods
and techniques of work (role games,
discussions, creative projects, etc.) for
this. The use of modern tools, such as
computer programs
technologies, as well as training in
cooperation and project methodology,
can solve this problem.

What is ICT and the Internet?

If we turn to the Dictionary of
Methodological Terms, we will find the
following
technology is a “system of methods and
methods for collecting, storing, storing,
searching, transferring, processing and
issuing information using computers and
computer communication lines.”

and Internet

definition:  Information

The term «multimedia» means:
many media (text, voice, video).

Using the computer, you can
organize individual, pair and group forms
of work at the lesson. You can hold various
games, presentations, etc. However, it
must be remembered that the computer
can not replace the teacher at the lesson.
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It is necessary to carefully plan the time of
work with the computer and use it exactly
when it really is needed [1].

The use of ICT in the teaching
of English contributes to the intellectual
creative development of students.

Internet resources today allow
[2]:

— to fill the shortage of sources of
educational material;

— to develop skills and abilities of
information retrieval activity;

—  objectively assess knowledge and
skills in a shorter period of time.

So, let’s the
frequently used elements of ICT in the
educational process: electronic textbooks
and manuals, demonstrated using a
computer and a multimedia projector,

name most

interactive  whiteboards, electronic
encyclopedias and reference books,
simulators and testing programs,

educational resources of the Internet,
DVD and CD-ROM with pictures and
illustrations, video and audio equipment,
interactive maps and atlases, interactive
conferences and competitions, materials
for distance learning, research projects
and projects, distance learning.

The base for enriching the
methodical piggy bank was served by
interesting and useful sources. I deal with
the use of ICT in English classes as my
individual methodological theme for the
first year, although I used ICT elements
earlier.

I would like to demonstrate the
techniques, methods and forms of work
in English lessons using ICT that I apply
(I plan to apply) in practice.

The use of video clips and their
subsequent discussion allows us to
perceive authentic speech, expand the
vocabulary, memorize the construction of
sentences that are characteristic of lively,
colloquial speech. In addition, an
interesting, fascinating material provides
a high motivation for learning the subject.

The use of flash games, various
types of training exercises (including
gaming) allows you to fill the “gaps in
knowledge” of students, to train
grammatical skills, to replenish lexical
stock.

Application in practice of
presentations at various stages of work
(introduction of new vocabulary or
explanation of grammatical material,
generalization of knowledge on the topic
studied,
educational presentations) makes it
possible to present the necessary
information more graphically.

Using the electronic simulator
of communication skills allows not only
memorizing vocabulary and individual

independent creation of

phrases, but also simulates situations of
communication, thereby contributing to
the development of dialogical speech.

It is also widely possible to
apply various electronic tests, which allow
you to save time, objectively show the
result, contribute to the development of
self-assessment and self-control skills.

Wide opportunities in learning
a foreign language opens up the use of
Internet technologies [3]:

— videoconferencing,
— work with English-speaking
sites,
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—  online tests,

—  international telecommunication
projects,

— correspondence with peers from
other countries,

—  work with audiobooks.

Along with all the undoubted
merits of working with the use of ICT, one
should not forget that a computer can not
replace a teacher, so you should clearly
plan the place and time of working with
e-learning tools.

In my practice of using ICT
tools, I encountered the following
problems:

— despite the sufficient number of
electronic benefits, it is difficult to
select material on the subject matter
under study;

— itis difficult to plan in advance what
lessons ICTs will be used for;

— limited use of video clips, articles
from English-language publications
due to poor training of students;

— lack of knowledge in the field of
information technology for students;

— the need for additional knowledge of
various computer programs, that is,
increasing the level of knowledge of
the teacher as a user.

Thus, the use of information
technology allows me to carry out my
plans, make the lesson modern, truly
developmental and cognitive. The use of
computer technologies in the learning
process also affects the growth of the
teacher’s competence,
contributes to a significant improvement
in the quality of education, which leads to
the solution of the main task of educational

professional

policy.

Analyzing the experience of
using ICT in lessons, we can say with
confidence that the use of information
and communication technologies allows:
— provide a positive motivation for

learning;

— conduct lessons at a high aesthetic
and emotional level (music,
animation);

— provide a high degree of
differentiation of training (almost
individualization);

— improve knowledge control;

— rationally organize the learning

process, improve the effectiveness of
the lesson;

—  to provide access to various reference
systems, electronic libraries, other
information resources.
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The tool we have used with our stu-
dents is the dramatic game: an activity
where the participants improvise dia-
logues to fit a situation that is described
beforehand, and then perform it.

We know that there are two
kinds of improvisations. In both the par-
ticipants act without referring to a script.
In the first, the situation is described and
analyzed with the teacher/director in a
sort of panel meeting. The story is studied
and alternatives proposed for the action
and the development of the plot. Once it
is performed, the teacher/director cor-
rects language mistakes and gives sugges-
tions for the performance. Then the scene
can be played once more and evaluated
again.

In the other type of improvi-
sation, time for preparation is limited to
five minutes and then performers act it
out, inventing the dialogue as they pro-
ceed. This is the true dramatic game. The
actors do what they think best and enjoy
their experience; the teacher does not in-
terfere in any way, and the spectators-the
rest of the participating group-can give
their opinion only at the end of the per-
formance. The scene cannot be done over

again; another interpretation of the situa-
tion would be another improvisation, a
new one altogether. Therefore, it is a
unique experience for both actors and
spectators.

If we want students to play the
game, we must introduce them little by
little to free spontaneous work. If we do
not supply them with appropriate warm-
up sessions, the participants will not be
able to fight their own natural inhibitions,
and thus will not learn how to extend
their abilities gradually. We must get them
to relax and gain some practice in dra-
matics, so that they will become more
self-confident and less reluctant to enter
into the game.

An experience by Sarah Sharim-Paz:
she designed the following scheme for
her students of EFL at tertiary level. Tak-
ing into account that they were at a post-
intermediate level and that the dramatic
game had to be preceded by warm-up
activities to ensure good results, she de-
signed a three-stage treatment: 1) play
reading, 2) paraphrasing the play read,
and 3) the dramatic game.

1. For the first stage, she used a short
play that took no longer than 15 minutes.
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She chose an up-to-date topic: “home
squatters,” with up-to-date language and
few characters. The teacher became the
director or coordinator of the reading of
this play and of the performance; the stu-
dents were the actors-a few of them at a
time. There was no producer, no stage
setting, and the amount of theatrical so-
phistication was reduced to a minimum.
The students read the text and were able
to describe the plot, the action, and the
personality of the characters, and to sug-
gest what they would do if they had to
perform each of the parts. They worked
with explicit language first, savored the
feel of it, and then explored implicit ac-
tions, reactions, moods, and style. Next,
they read the play a second time, using
their voices to reveal to an audience the
character and the situation of each part.
The teacher asked the students to observe
the author’s stage directions but did not
insist that they follow them if they did not
feel at ease with them. She let them ex-
periment with their voices and move-
ments so that they felt free to express the
complete range of moods in the play.

Our play opened thus:

A: What do you want? Who are you?
B: Does Mr. Rye live here?

A: Who are you?
B: My name is Houghton-Edward
Houghton. . . .

In this short scene A asks twice but
does not get a reply from B. B, in turn,
asks a question that is left unanswered; A
asks again, and finally B responds to the
second question framed by A. The delay
in answering has an explanation; howev-
er, B must finally reply to allow for coher-

ence in this short conversation.

Reading and performing a play
is not meant to be an end in itself but a
step toward fostering a climate of confi-
dence among the students, engendering
group cohesion, which is of paramount
importance in creative work. Since per-
forming the play is not an end in itself, the
students are not required to reproduce it
before an audience. The teacher can go on
to the second stage if he/she finds that the
students have overcome some of the dif-
ficulties they had at the beginning and
that they are confident enough to start
creating their own short sketches. How-
ever, we find it advisable to handle a script
first and use it in as many sessions as pos-
sible so as to encourage students to at-
tempt the improvisations later on. We
must not force the participants beyond
their capabilities, and we must always re-
member that the dramatic activity is a
means of developing conversational skills.
Therefore, when students claim that they
do not want to perform before an audi-
ence because they do not want to become
actors or actresses, we must refrain from
forcing them to act, and we must go back
to the text, revising the language used and
making them converse.

2. According her method we called
stage two “paraphrasing the play” This
meant that students had to work without
a script and had to “invent” the text they
had just performed. They already knew
the outline of the plot, the succession of
events, the characteristics of the different
roles, the possibilities of dialogue, and so
on. We asked them to use their own
words as much as possible and not to de-
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viate from the sequence of events. At the
beginning the students were tongue-tied.
They were unable to speak; they could not
put together their own words and fit them
to the action of the play they were “in-
venting” They found that this activity
limited them in their verbal expression,
and they lost confidence in their ability to
“invent” and perform. we had to slow
down and divide the play into short
scenes and do them one by one, giving the
students time to concentrate on the words
they were going to use and on the action
that had to be developed. As paraphrasing
the play became a demanding activity for
students, we thought it would be better to
go back to play reading. However, the ex-
perience had appealed to the participants,
and they wanted to meet the challenge
and go on with the exercise. Therefore, we
encouraged them to do what they could:
this meant that some parts of the action
were skipped, that the lines, in general,
lost the vitality they had in the original
play, and that the characters looked some-
what less amusing. Little by little the stu-
dents began to grasp that lines are appeals
for action and that the dialogue works in
the same way as a conversation. By imag-
ining that the characters were talking to
each other, rather than actors performing
a play written by somebody else, the stu-
dents were able to use their own language
unaided by the script.

3. In the third stage of our treatment,
we practiced a freer form of improvisa-
tion: the dramatic game. The students had
to prepare a short sketch on the spur of
the moment. They had no script to hold
onto and no lines to remember. we gave

them slips of paper that outlined a situa-
tion or some sort of conflict-in short, a
summary of a brief story. We made sure
that the kinds of situations selected were
familiar to the participants, because the
topic should not be outside the student’s
everyday experience if the improvisation
was to be a useful dramatic vehicle. A
student selected one of the situations and
read it to find out what she/he was ex-
pected to do. She\he had to select the
partner or partners who were going to
perform with him/her.

Let’s look at the following example.
The slip of paper read like this:

People involved: 2 Characters

Situation: A man and his wife are
watching TV. On the screen they see a
number that has on an enormous
amount of money in the state lottery.

The woman says that the number cor-
responds to the ticket she has bought.
Both are thrilled, and they start plan-
ning what they will do with the money.
She wants something he detests, and he
likes what she loathes. They bicker; she
takes the ticket out of her handbag and
finds that it is a week old and does not
correspond to the lottery in question

We realized that this proce-
dure-telling the story and the succession
of events and letting the students make up
the play-has its pros and cons. It is easier

to invent the lines and words when the
participants know the topic and the con-
text towards which they must build a little
sketch, but it has the disadvantage that, by
keeping to the story and trying to develop
it as suggested, the participants forget the
drama of the event. In this way, we gave
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the students more opportunities to bring
in their own personalities, experience,
and opinions, and they felt freer to invent
and create in a relaxed atmosphere.

On conclusion, we may say
that the dramatic game is one of the many
techniques that can be used to foster par-
ticipation in speaking and conversing.
Courses and manuals are helpful, but it is
the teacher’s common sense that must be
relied on and the knowledge he/she has of
the interaction process when people de-
cide to communicate with one another.
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The creations of Alisher Navoi, “Tarixi anbayo va xukamo” and “Tarixi muluki

Ajam” are associated with certain histori-
cal periods and processes. It is well known
that Navoi was highly appreciated by Hu-
sain Boyqaro, ruler of Khurasan and his
closest friend, according to creating the
famous “Hamsa” in the Turkish language
in 1483-1485. The growing position of
Navoi in the royal chamber began to
alarm the group of officials in the palace
of Husain. They began looking for a way
to send Navoi away from the ruler. At the
same time, the emptiness of the treasury
created favorable conditions for officials
to fulfill their evil intentions. In “Babur-
name” of Zahiriddin Muhammad Bobur,
it is said that at that time Husain Boyqaro
needed a certain amount of money. Since
none of the officials could solve this prob-
lem, Majididdin, a prominent figure in
the palace, promised to extinguish the
treasury if Husain Boyqaro makes his
wishes. When the king agreed, Alisher
Navoi was dismissed from state affairs,
and in 1487 became governor of Astro-
bod. The presence of Navoi in the royal
palace did not allow the taxation of peo-
ple through injustice, oppression and vio-
lence. For this reason Navoi was removed

from government work and sent to other
countries. Secondly, Astrobod was one of
the bounded areas of Khurasan, where
maintaining peace and tranquility was of
political importance. Alisher Navoi, as the
closest friend and trustee of the king, was
sent there for political purposes. Navoi,
who lived with longing for his homeland,
was able to return home only two years
later. When fraud and crookedness were
discovered, Majididdin was expelled from
the palace and was replaced by Nizomul-
mulk.

In those difficult times, Navoi cre-
ated his own historical works.You can
find a few details about the connection of
the book “Tarixi muluki Ajam” since
1488. Nevertheless, the date of writing the
book “Tarixi anbayo va xukamo” is un-
known. The date in which the work was
written refers to the years 1485-1498.
Some sources suggest that it was written
in 1496. Scientists can draw conclusions
based on the “Kulliyot”, which was dupli-
cated by Darvish Muhammad Taki in the
Topkapi Palace Museum in Turkey [1].
This is due to the fact that the translation
of works goes back to the life of Navoi
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(1496-1497). In the “Book of history”,
which is part of the “life cycle”, it also pro-
vides information about the “Tarixi an-
bayo va xukamo” It should not be con-
fused that the time of duplication of
“Kulliyot” and the time written by “Tarixi
anbayo va xukamo”. There is a big differ-
ence between the time of its duplication
and the time of its creation.

After writing the famous “Hamsa”
in the Turkish language of Navoi, his first
work was devoted to historical prophets
and historical figures. When Navoi fin-
ished writing Hamsa, he began to create
historical works.

Navoi called those works in the
“Mukokamat ul-lugatayn” under the gen-
eral title “Zubdat ut-tavorix” (“The cream
of history”): “Bu “Xamsa” shug’lidin chin
faroglat topib men taxay yululgetin ava-
rdin salotin tarixi dashtigia chopibmen,
chun noma savodi zulmatidin “Zubdat

ut-tavorix” adosin tuzurmen, salotin
olgan otin bu hayvon suyib ilatir guzup-
men”[2].

This means that these two histori-
cal works should have been formulated as
one series in the eyes of Navoi and be
named after the common name. “Tarixi
anbayo va xukamo” is the first of this cat-
egory, the second part of which is “Tarixi
muluki Ajam”

Most of these books are referred to
as two separate historical works of Navoi.
However, after Alisher Navoi’s book “Tar-
ixi anbayo va xukamo”, published in the
book “Kulliyot”, which was preserved in
the manuscripts of the Fund of the Acad-
emy of Sciences of the Republic of Uz-
bekistan and in the Topkapi Palace Mu-

seum in Turkey, which during the lifetime
of Navoi (1496-1497) was duplicated by
Darvish Muhammad Taki is the fact that
the “Tarixi anbiyo va xukamo” is not sep-
arated by a separate paragraph and indi-
cates that this is a common history. Thus,
the work was originally part of the whole,
and then began to be studied as separate
works.

It can be said that the composi-
tional construction of works is based on
the above sources, based on the traditions
of Eastern culture. Since the traditions of
the Eastern history of the introduction, in
turn, required the following conditions:

1.Each book of history should be-
gin with the advent of Adam (a.s) and be
related to the subsequent events of the
prophets;

2.Then the history of the legendary
dynasties of Iran and, ultimately, events
that will be described by the author him-
self.

This was traditionally observed in
the middle Ages. As for the works of
Navoi, the book “Tarixi anbayo va xuka-
mo” began with the creation of Adam
(peace and blessings of Allaah be upon
him), after which he told about Nabiis,
Obids and judges, in history about the
legendary dynasties of Iran.

Academician Boturxon Valixo’jaev
classifying and characterizing Alisher
Navoi, commented: “The prose works of
Alisher Navoi can be divided into the fol-
lowing groups: scientific, holot, social-
ethical. This book, known as “Tarixi an-
bayo va xukamo” - “The History of
Prophets and Philosophers?, is in fact the
first part of Abdurrahman Jamis book,
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called “Zubdat ut-tavorix”. It is assumed
that the date of writing the work is from
1485 to 1498.

The book “Tarixi muluki Ajam” is
the second part of the book about the
general history of the Turkic language
written by Alisher Navoi in the form of
“Zubdat ut-tavorix’, in which the history
of the Ajama kings was mentioned. Al-
though the third part of the book “Zubdat
ut-tavorix” provides that the Turkish
kings existed before Husain Boyqaro, but
it does not seem to be written.[3]

The literary critic Qobiljon Tohi-
rov wrote in his article “Alisher Navoi -
author of “Tazkiras™
by Alisher Navoi are similar to the Tazki-
ra. One of them is “Tarixi anbayo va xu-
kamo”, which can be considered as a story
of prophets and judges. It cannot be said
that the story of “Tarixi muluki Ajam” is
the history of the Iranian kings. In all four
of them historical, philosophical and lit-
erary data were collected, each of which
was specially designed for different
spheres: “Tarixi anbayo va xukamo” -

.. Two more works

Theology, “Tarixi muluki Ajam” - state-
hood and politics. Another story of the
writer Alisher Navoi as “Tarixi muluki
Ajam” remained un-written. Navoi began
with Yofas, as well as with Alexander the
Great and the next four Khakans and Sul-
tans, Amir Temur and Temurids, and
eventually tried to turn to the history of
Husain, but, unfortunately, this intention
was not fulfilled”’[4]

The collection of these historical
works of Navoi was not complete, i.e. the
story of the rightful ruler of time Husain
Boyqaro was not written, and in this re-

spect the work is not completed. He wrote
in both of his works that he would write a
book about Husain Boyqaro if God for-
bid. Navoi wanted to complete a great
historical work on Husain Boyqaro and
thereby enlighten the history of the
Timurids dynasty. But for some reason
the work did not end.

Navoi wrote his historical works
with the help of books of the following
historians: “Nizom ut-tavorix” of Jalal,
“Zafarnoma” by Sharofiddin Ali Yazdi,
“Jome ut-tavorix”, “History of Banokiy”
by Banokati, “Nasihat ul-muluk Muham-
mad Gazoliy”, as well as the works of
Salman Farsi, Ibn Abbas, Vahbbinni Mu-
habbih. Navoi, proving the facts of the
gospeled in his works, quoted some ex-
cerpts and texts from these literatures.

According to “Experience of cre-
ative biography of Navoi” of E.E. Bertels
in the list of his scientific and theoretical
works “Tarixi muluki Ajam” after “Tarixi
anbayo va xukamo’, according to the tra-
dition of the Soviets, “Historical affection”
was the first book on the list. However,
the earliest information about the “Tarixi
anbayo va xukamo” belongs to the Turk-
ish scientist Ogah Sirri Lavand. He gives a
general description of the work of “Tarixi
anbayo va xukamo” on the first and fourth
volumes of the book “The World of Alish-
er Nevai’, published in Istanbul in 1965.
In the first chapter of Ogah Sirri Lavand
wrote: “This work consists of two parts,
and in the first part there it is written
about the prophets and followers of Jesus,
about Jurjis and Obids and the judges are
given an assessment in the second part”
Section 4 provides general information
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on “Tarixi anbayo va xukamo” and a list of
those mentioned there.

Alisher Navoi called his historical
works “Zubdat ut-Tavorix” as “The cream
of history”. Literary scholars: B. Valikho-
jaev and K. Tohirov, in the title describe it
as “a work describing a character” and “a
great history”[6]. Obviously, the Samar-
kand edition of “Tarixi anbayo va xuka-
mo” has certain advantages over previous
publications in terms of scientific and
critical text. In this publication, the au-
thors attach great importance to the event
of transliteration in Cyrillic from Arabic.

Thus, the historical works of Navoi
“Tarixi anbayo va xukamo” and “Tarixi
muluki Ajam” have a unique scientific
and artistic value and are still studied by
scientists.

First of all, it must be stressed that
these two works were created in full ac-
cordance with the traditions of the east,
that is, the beginning of the history of the
prophets, then the passage of the message,
chronological sequence and historical sci-
entific principle.

Secondly, from the human history
these two works reflect theology and then
the history of statehood and politics; it
should be regarded as a historical work in
this sequence. In addition to the historical
and chronological content of these two
works, they also complete each other
from spiritual, didactic and enlightening
views.

Third, in essence, the work re-
quires in-depth study and accurate re-
search in two specific fields of science:
history and literature.

The discoveries and coverage of

historical works that we do not know in
these processes open up new studies on
this issue.
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